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Prologue 

— Taaog A. Txexag 


(Grk) 

H enopevq pepa OTqv Kunpo tou ‘13 
elvai Y>-a touc; nepiaaoTepouc; eva OTolxqpa 
enipiwaqc;. Qotooo, auTq Tq 90pa, 01 XIyoi 
6ev e^aipouvTai, 6 ioti q empiioaq Yia to 
av0pihnivo eldoc; elvai ex npooiplou 0epa 
tcjov ho>Xcjl)v, Tqc; noXirelac;. ©Xoi ppiaxopaoTe 
navoo oto l 8 lo xapafh, £oupe oto l 8 lo pepoc; 
nou, oninc; anodelx0qx£, dev pnopel va to 
PycAel nepa av 6ev unapxei auvTOviapevq 
auXXoYLKq npoana 0 £ia xai peTpo. Auto vopl^ai 
elvai ex tojv npaYpaTuiv xai to pa 0 qpa Tqc; 
enopevqc; qpepac; Y^a oXouc; xai eiSiKOTepa Y>-a 
oaouc; KuvqYqoav povopepaic; to 5iko touc;, 
iSiaiTiKO KepSoc;, X^P^ va ouvunoXoYioouv xai 
tojv aMouv xai Slxaic; va exouv Tqv avTiXqijiq 
tojv avTOxaiv tou Nqaiou. To anoKOpu9aipa 
qp 0 e tov nepaapevo MapTq, otov q 
Kunpoc; ( 3 a)\X 6 Tav aveXeqTa ano navTOu 
pe anoTeXeapa Tqv ek tojv ev8ov Xqi|iq Tqc; 
vTpomaoTiKqc; ano9aoqc; tou KOupepaTOc;, 
q onola npoapaXe to xupoc; Tqc; Kunpiaxqc; 
AqpoKpaTiac; xai e 0 i£e Tqv unepq9dv£ia toiv 
noXiTiiiv Tqc; evdi enqpeaae pa 0 UTOTa oXouc; 
touc; Topelc; Tqc; oixovoplac;, auYKXovl^ovTac; 
au 0 epeXa to uYieoTepo, napaYiJL)Y LK o T£: P 0 
KoppaTi tojv aupnoXiToiv pac;. 

Mstci ano outo to xalpio nXqYpa. q 
enopevq aanpq, xa0apq qpepa \\.a Tqv Kunpo, 
8 e 0a ^qpepdiaei povq Tqc;. ©eXei no)Aouc; 

Yia va Tqv anpai^ouv xai 6e 0a pnopouae 
va poia^ei pe xapla aXXq napa pe exelvq Tq 
pepa nou 0a avaTelXei exovTac; aic; to mo 
aqpavTixo anrqpa xai npaiTqc; Ta^eaic; pepipva 
avapeaa otouc; npdiTOuc; noXiTec; Tqv I6ia 
Tqv enipluoaq Tqc; Kunpou. Elpai Tqc; anoijiqc; 
naic; Y>-a va ep0ei auTq q ^exaipioTq pepa elvai 
anapabcqTa 6uo |3aaixd aTOixela, npaiTOv, 
qYSTec; nou pa^ouv navai and oXa Tqv naTplda 
touc; xai SeuTepov, eXeu0epoi noXiTec;. Elpai 
pe|3aioc; naic; evac; Tunixoc; noXLcqc; xoupaXa 
9 iXoTipo xai naTponapadoTq Kunpiaxq 
xaXoauvq xai elvai enlaqc; eunXaaTOc;, apa 
pnopel va opYavai0el euxoXa. To Papoc; 

£toi xXlvei nepiaaoTepo npoc; to pepoc; Tqc; 
qY^olac;, q onola 0a pnopeaei va evdiaei 
napaTa^eic;, 9aTplec; xai napTlSec; xotoi and 
to xoivo oup9epov Tqc; naTplSac;. 

H enopevq pepa nou 0eXai va 800 elvai 
xai exelvq nou 0a eniTpeijiei pe tic; ^upubaeic; 
Tqc; Tqv aveYepaq noXiTobv eXeu0epaiv nou 0a 
6ex0ouv va qYq0ouv and eva Tlpio apxqY^H- 
Oveipeuopai enlaqc; outoc; o qY^Tqc; va pnopel 
va Xap(3dvei tic; ano 9 aaeic; Y^a Tqv naTplSa 
tou x^P*-^ ^svouc; oto no 6 ia tou xai nou 0 a 
ppei Tq aaioTq xXlpaxa nou va Taipia^ei oto 
peY£0oc; tou SixoTopqpevou Nqaiou. 

BXenai ae auTq Tq auXXoYixq npoana0eia 
auTOu tou Teuxouc; tou The Cyprus Dossier 
va yIvovtoi auveidqTec; evepYeiec; and pia 
opa6a Kunplaiv, nou 0eXouv va anelpouv 
touc; anopouc; Y>-a va ^enpo|3dXei auTq q vea 
pepa. Mexpi, oiotogo, va |3pe0el vea qY^ala pe 
pi^ixa dia 90 p£Tixec; noiOTqTec;, dxi a to Xoyio 
a)\Xa OTqv npa^q, npOTelvai otov avaYvubaTq 
tou Teuxouc; eva veo xaidixa empiaiaqc;, Y>-a va 


enipioboei evTipa a to vqal a)Ad xai a>Xou. Kai 
nponavToov, va xpaTqoei ^aivTavq Tqv Kunpo 
nou xXqpovopqoe and touc; naTepec; xai tic; 
pavec; tou. 

(Eng) 

The new day in Cyprus is for most a 
day of survival. This time 3 however., the 
few cannot be exempt^ cannot be left out 
of the picture: because survival., for all 
mankind^, is from the outset a matter of the 
many; indeed., for civilization itself. We 
are all on the same boat here, we are all 
carrying out our lives in the same place; 
a place, as it happens, that simply cannot 
go on if there is no coordinated, collective, 
effort and no moderation - no juszpov. This, 

I think, is the de facto lesson of the new 
day, especially for all those who strove only 
for themselves, who hunted private gain 
without considering others, without having 
the slightest understanding of how much 
this island can really take. Last March we 
witnessed the epitome of all this when Cyprus 
was ruthlessly attacked from all sides and the 
result was nothing less than the disgraceful 
decision of a bail-in, a decision made from 
within, away from the eyes of the people; 
an insult to the dignity of the Republic of 
Cyprus, severely damaging the pride of its 
citizens, having a deep impact on all sectors 
of the economy, and simultaneously causing 
profound harm to the healthiest, most 
productive, of our fellow citizens. 

After such a serious blow, the new day in 
Cyprus will certainly not dawn on its own. 
Many of us are needed. That day will dawn 
having only one demand, one responsibility: 
the survival of Cyprus itself. I am of the 
opinion that the arrival of this special day 
depends on two basic elements. First, leaders 
that put their country before all else. Second, 
free citizens. The citizens of this country 
have much decency and traditional Cypriot 
kindness, they are flexible and willing. The 
necessity of the present moment leans toward 
a certain kind of leadership that can unite 
cliques and factions and parties under the 
common good of the country. 

The new day that I desire to see will be 
the day that will bring forth free citizens 
willing to be led by an honest leader. I want 
this leader to be able to make decisions for 
the country without foreign interventions, a 
leader who will finally find the right measure 
for this divided island. 

In the collective efforts of this issue of The 
Cyprus Dossier , I happily see the conscious 
actions of a group of Cypriots who want to 
sow the seeds of the new day. Nonetheless, 
until the emergence of a new leadership with 
radically different qualities - in its actions, 
not its words - I suggest to the reader a 
new code of survival: so that the reader can 
survive with honesty and honor, here or 
elsewhere. And first and foremost, so that the 
reader can maintain alive a Cyprus handed 
down by all its fathers and mothers. 
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AvSpopaxg EocpoxXEOug 

H Av5popayg SocpoxXEOug y£vvg0gx£ 
to 1988 kol pEyaXGOGE air] Asukcoo la. 
SnouSaoE European Social and 
Political Studies oio University 
College London kol cpo l Tgos yLa Eva 
Xpovo oio Ecole Normale Superieure 
de Lyon, onou axoXou0go£ OiXoaocpia 
KCK L IIoX L T L xf| Sx£\|/g. To 2012, 
oXoxXgpGOGE oio University College 
London iLg pexaniuxLaKeg Tgg 
onouSeg oe History of Political 
Thought and Intellectual History. 

AvTgg rscopy lou 

0 AvTgg recopylou y£vvg0gx£ to 
1988 kol pEyaXGOGE GTg AaoounoXg, 
npoaoTLO Tgg Aeuxgog tag. Snou5aoe 
Nop. l xg o to University of Cambridge 
kol anocpo l t goe to 2012. Zel GTgv 
Kunpo Ta teXeuTala 5uo xPO VLa onou 
aoKEL to SiKgyopiKO EnayyEXpa. 

Achille Filipponi 

Achille Filipponi (b.1981) is a 
photographer who lives and works 
in Rome. His research centers 
around space and man and around 
the ways these are influenced 
by pre-constituted cultural 
infrastructures. His photographs, 
as though they were elements 
of an archive, investigate that 
which invisibly, and at times 
casually, lies behind events 
and situations. His explorations 
seek to present subjects as 
visual results, as the outcome of 
phenomena, attempting at all times 
an analytical approach in direct 
communication with the photographed 
subject. In 2005 he participated 
in personal and group exhibitions 
in Berlin, Turin and Rome for 
the Zimmer Frei project; in 2008 
he carried out a photographic 
exploration along the coasts of 
central Italy, on commission by 
the Festival Internazionale di 
Fotografia di Roma; in 2 00 9 he 
was one of the three Italian 
photographers selected by the 
Portland Photolucida Festival; in 

2010 one of his works was exhibited 
for UNESCO in Shanghai Expo; in 

2011 he founded Yard Publishing, 
an independent publishing house 
that deals with photography; and in 

2012 he exhibited his work at This 
is Rome festival held in Palazzo 
Incontro, for Provincia di Roma. 

Alexis Karkotis 

Alexis Karkotis has a BSc degree 
in Ecology and holds a doctorate 
in Social Anthropology from the 
University of Bristol. He has been 
conducting ethnographic fieldwork 


research amongst the Ngobe-Bugle 
indigenous people in Panama since 
2006. In his PhD thesis he focused 
on the formation of concentrated 
communities in the Ngobe-Bugle 
Comarca and how this represents a 
radical change from the traditional 
settlement pattern of dispersed 
hamlets. 

bornanidea.com 

BaoLXLxg AvaoTaog 
H BaoiAiKri AvaoTaag y£vvg0gx£ 

GTg AeuxgogI a to 1988. Snou5aoe 
n £ p l |3aAAov t l x e g EniOTgpeg gto 
University of Reading, xai 
ExavE pETanTuyLaxo GTg ALaTgpgog 
Trig Ouogg oto University 
College London. Epya^erai otov 
nTgvoXoyLxo SuvSeopo Kunpou cog 
AELTOupyog Alktuou Natura 2000 
ano to 2010. 0 nTgvoXoyixog 
Suv5£op6g Kunpou EivaL evag pg 
KupepvgTiKog, pg xe pSooxonixog 
eyyeypappevog opyaviopog, eralpog 
tou BirdLife International GTgv 
Kunpo, nou SpaoTgpionoi£iTai 
o £ 0£paTa npooTaatag tgov 
nouXLmv, tcov piOToncov Toug xa l 
Tgg pLono lkLX oTgTag Tgg Kunpou 
y£VLKOT£pa p£oco 5pao£cov SiaTgpgogg, 
En lko lvcov lag, £n iar gpov l xgg 
EpEuvag, Enippogg oe xEVTpa 
anocpaoEcov xa l EuaLG0gTonotgogg tou 
xolvotj. To opapa tou nrgvoXoyLxou 
Suv5£opou ELvai ''Evot vr/OL ]is 
uyufj o lkoouot filial a, nAouoio as 
(3 Lono l k LAdir/ia, onou ol avOponoi 
5 LacpuXai touv svspya rg cpuori yLa sva 
(3 looL po psXXov ' . 

birdlifecyprus@birdlifeCyprus 
.org.cy 

www.birdlifeCyprus.org 

TEmpyiog Kouwouaigg 
0 TEmpyLog Kouvvouoigg EivaL 
AL5axTopag Ko lvcov l oXoy l ag tou 
AplototeXe lou navEni ot gp l ou 
©EOoaXov l xgg. SnouSaoE ©EoXoyia 
xai ouvexloe t l g Me ranruyLaxEg 
onouSEg (MA) orgv Ko lvcov loXoy ia 
oto l5lo navEn LOTgp lo . E pya (etoji cog 
AiEu0uvTgg Tgg KEVTpixgg YngpEoiag 
Ko lvcov Lxgg AXXgXEyyugg Tapaoou 
(KYKAT) xa l Eivai un£u0uvog tcov 
Ko lvcov lx6v npoypappaTCOv Tgg iEpag 
MgTponoXEcog Tapaoou xa i OpEivgg. 

Christos Hadjichristou 
Christos Hadjichristou studied 
at the Technological University of 
Athens - Audiovisual school, at the 
department of photography. During 
his studies he worked at 'Details 
creative agency' as an assistant 
photographer. Later he collaborated 
with 'D Models agency' as a 
photographer. Since he returned 
to Cyprus in 2010 he works as a 
freelance photographer in fields 
such as documentation, advertising 
and fashion. In parallel with his 
love for photography, Christos has 


been experimenting with music since 
1999. He has two ongoing projects: 
His solo project 'Chris & Terry' 
(soundcloud.com/chrisandterry) 
and 'Plain History' a project he 
founded with Lefteris Moumtzis. 
www.hadjichristou.com 

Constantine Andrew Christoforou 
Constantine Andrew Christoforou 
is a British-born Cypriot raised 
in North and West London. He began 
his higher education career at the 
University of Warwick, where he 
studied Law, and then continued on 
to the London School of Economics 
to study for a Postgraduate degree 
in EU Politics with International 
Relations. A Europhile schweffe at 
heart, he recently returned from a 
stint in Nicosia where he interned 
at the European Commission offices 
for the duration of the EU Cypriot 
Presidency. Now back in London, he 
has begun working as a criminal 
law paralegal in Kensington. In 
his spare time, he enjoys playing 
tennis, visiting art galleries, 
reading literature and going for 
endless coffees with mates. 

Despina Kannaourou 
Despina Kannaourou received 
her BA in graphic design in 2003 
from the Stroganov University in 
Moscow. The same year she returned 
to Cyprus to work at 'Bumblebee 
Studio', from where a year later 
she moved to London. On her first 
year there, she worked at the 
Design Museum while maintaining 
professional ties with Cyprus and 
a year later - in 2005 - she began 
her Master's in Communication 
Design at Central Saint Martins, 
where she specialised in typography 
and information graphics. Since 
her graduation she worked at 'MOT' 
(Barcelona), 'Press Media 81' 
(France) and 'make-UP' (London). In 
September 2011 she set up her own 
studio in Cyprus. 

www.despinakannaourou.com 

DRAW Studio 

The DRAW studio is a collective 
platform for Cypriot artists 
and designers who are inspired 
by the island in the fields of 
music, literature, photography, 
illustration and graphic design, 
fashion accessories, furniture 
and product design. The studio was 
formed by five individuals: 

Mr Ompa, who is Omiros Panayides, 
and the ODD studio, who are Marina 
Sofroniou, Eliana Athanasiou, 

Marios Charalambous and 
Constantinos Economides. 
www.drawcollective.com 

Eleni Christou 

Eleni was born in London in 


005 

1985 and as a child lived between 
Australia and Cyprus. She has a 
Bachelor of Arts and a Masters of 
Applied Anthropology from Macquarie 
University in Sydney. Her research 
interests include Identity, 
Ethnicity, Consumption and Public 
Space Engagement. Professionally, 
Eleni has worked in various Project 
Management and Research Consultancy 
roles, in Arts, Media and Social 
Research. In the future, Eleni 
dreams of owning a Cypriot inspired 
cafe named 'As Poume'. 

Eleni Protopapa 

Eleni Protopapa was very bad 
at Maths in high school, studied 
History and Cultural Heritage, 
graduated, took an Astronomy online 
course, never finished because the 
Maths was too hard. Regrets it ever 
since. The moments she doesn't 
spend wallowing over her science 
ineducation, she teaches History to 
high school kids (and loves it). 

Entafianos A. Entafianos 

Entafianos A. Entafianos is a 
practicing attorney at law. He 
graduated from the University 
of Warwick with an LL.B (hons) 
degree in 2007 and an LL.M in 
International Corporate Governance 
& Financial Regulation in 2008. 

The following year, he completed 
the Cyprus BAR during which he 
also taught Business Law. He has 
published some of his work in the 
Cyprus and European Law Review 
(En l 0£ 6pg og Kunpiaxou & Eupcanal'xou 
Aixatou). Among other, he loves 
playing the game of football, 
enjoys reading mostly heroic 
fantasy novels and deeply hopes to, 
at least, get to see Cyprus once 
more as she was in his childhood 
years. 

Eva Korae 

Eva Korae studied Furniture 
Restoration and Craftsmanship at 
Buckinghamshire College of Brunei 
University (BA Hons, UK) and holds 
an MA in Furniture Design and 
Technology from Buckinghamshire 
Chilterns University College. 

She makes and exhibits her own 
contemporary furniture/three¬ 
dimensional designs in Cyprus 
and Europe. She has taught design 
in Tertiary Education since 
2003 and presently teaches as 
Special Training Staff at Cyprus 
University of Technology. She 
has been collaborating in the 
fields of contemporary dance and 
theatre since 2005, designing 
props and scenery for the stage. 
Since 2012 she is the manager 
of the University of Nicosia 
Fabrication Lab where she has been 
experimenting with movement videos 


Contributors 


that have been included in European 
experimental video festivals. 

www.seks.com.cy 

George Kallenos 

I was always interested in 
art and design so it was not a 
surprise that I studied Interior 
Architecture and Spatial Design in 
the UK. After my BA I wanted to 
expand my knowledge on design and 
I studied for a Masters in Design 
and Sustainable Future, because 
Interior Design wasn't satisfying 
enough for me. I was always 
passionate for the fine arts and on 
my free time I enjoy drawing and 
photography that makes me relax. I 
love cooking and I'm preparing to 
publish my first book with recipes 
that I wrote when I was studying. 

As a photographer with an obsession 
on vintage things I became a 
collector of old cameras which I 
consider my own treasure. At the 
moment I study Branding and I work 
as a freelance designer in the UK 
and Cyprus in furniture, product 
and interior design and whatever 
other subject I find myself doing, 
as design is my passion. 

George Papadopoulos 

George Papadopoulos is a 
graduate of the Bartlett School 
of Architecture, London. Besides 
architecture, he is also involved 
in museum, exhibition and stage 
design, as well as installations. 

He has won critical acclaim 
in competitions such as the 
'International Live Design Award' 
for his design of the 'Junior 
Eurovision 2008' stage set, the 
'World Architecture Festival 
2010' and the 'European Property 
Awards' for 'Lemesos House', and 
the 'World Architecture Festival 
2011' for 'Lemesos Office' . His work 
has been featured in various books 
and magazines, both in Cyprus and 
abroad. 

www.skinotechniki.com 

George Themistocleous 

George Themistocleous is an 
Architect, PT Lecturer and PhD 
candidate at Leeds Metropolitan 
University. His doctoral research 
(supervised by Dr. Teresa 
Stoppani and Dr. Doreen Bernath), 
entitled Embodying Perception: 
Countering the Limitations of 
Visual Representation , considers 
the limitations of current 
architectural representational 
methods in connection to a re¬ 
defined understanding between the 
body and space through the use of 
nineteenth century stereoscopic 
and zoetropic devices. He has 
acquired an MA in Arch and Arch 
Studies with distinction from 


the University of Brighton and 
a BA (Hons) Art History, Arch. 
Design, with distinction, from the 
University of Toronto. He has also 
worked for a leading architectural 
practice in Cyprus. 

www.georgethemistocleous.com 

HUB Design 

HUB Design + Engineering 
Platform is a creative network 
that links individuals and 
teams by providing physical and 
virtual support. The platform 
aims at enhancing creativity and 
collaboration within the design 
community through research, 
development and global knowledge 
sharing, exploiting digital and 
computational approaches. The 
platform currently functions 
through a co-working space 
in Limassol where it welcomes 
multi-disciplinary designers to 
establish, work and share ideas, 
www.hub.com.cy 

©aXsia XapaXapnoug 
& AvaoTaoLa Taxg 
H ©aXELa XapaXapnoug xa l g 
AvaoTaota Taxg auvavTg0gxav 
GTgv Kunpo p £ t a Tgv oXoxXgpGoag 
tcov onou56v Toug oe oyoXEg 
apx ltextovl xgg Tgg AyyXiag xa l 
T gg EXXaSag av t loto l ya. Me xoivEg 
avgouyLEg yirpco ano to aoTixo, 
SopgpEvo xa l xo lvcov lxo nEpLpaXXov 
Tgg Kunpou, EpaXav xaTGO ox e\|je l g, 
npopXgpaT l opoug xa l peoa ano 
paxpooupTEg xoupEVTEg apxLOE va 
npoxunTEL pia (pLXixg pETa^u Toug 
guv e pyao ta. 

Iaxcoftog KupXannog 
Iaxcopog KupXannog: Eipai 
5i5axTOpLxog cpoLTgTgg AocpaXEiag 
nXgpocpopLmv a to University College 
tou Aov5 lvou. Etov eXetj0epo 
pou ypovo nal^co pouaixg yLa va 
e ^got e p l xeuogo Tg 5 l xg pou napavoia 
xa l pya^GO cpcoToypacp l e g npoona06vTag 
va xaTavogoco Tgv napavoia tou 
xoopou nou ^oup e. 

iacovos.kirlappos@gmail.com 

Iliana Constantinou 
Iliana Constantinou is from 
Cyprus and is presently living 
in Nicosia, Cyprus. From a young 
age she has been interested in 
drama, ballet, art and design. She 
graduated from Cyprus University 
of Technology in Limassol, with a 
Bachelors degree in Multimedia and 
Graphic Arts, with specialization 
in Graphic Design, in 2013. She 
has also participated in various 
international and local design 
and short-film competitions . She is 
currently working as a freelancer 
graphic designer. 

www.behance.net/IlianaCo 
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Jason Krentos 

Jason Krentos was born on the 
27th of March 1988 in Nottingham. 

He graduated from the University 
of Manchester Law School in 2012 
and from the University of Law 
Bloomsbury in 2013. Currently he is 
studying for the New York bar exam. 

Kiriakos Spirou 

Kiriakos Spirou is a composer 
and writer, born in Limassol in 
1984. He studied musicology in 
Athens and composition in Utrecht. 
Currently he is a postgraduate 
researcher at Bournemouth 
University, UK. He is also the 
person behind the front desk of 
yatzer.com, an online magazine for 
design and the arts. He lives in 
Athens, Greece. 

kirispirou@gmail.com 

Kleanthis Rousos 

Kleanthis Rousos studied 
Architecture at the University of 
Manchester and later worked briefly 
in London as a part 1 assistant. He 
is currently working as a coffee 
maker's assistant and looking to 
continue his studies. 

Kyriakos Shiarli 

Kyriacos Shiarli studied 
Engineering at the University of 
Cambridge and later worked for 
Toshiba Medical Visualisation 
Systems as a research intern. 

His interests include artificial 
intelligence and the interaction 
of technology with intractable 
entities such as the arts and 
social interaction. 

Lia Haraki 

Lia Haraki is a performing 
and performance artist based in 
Limassol Cyprus. She has created 
many works for the stage and 
alternative spaces in the frame 
of the creative structure .pelma. 
Her work has been presented 
internationally amongst others 
at the Kalamata International 
Festival, Julidans Amsterdam, 

Athens Festival, Royal Festival 
Hall London, Bozar Belgium. She 
has been awarded two times the 
choreography award at the Cyprus 
dance platform (2003, 2005) and 
her works were two times short 
listed by the Aerowaves network 
(2004, 2009). Her choreographic 
practices 'Standup PerformDance' 
and 'IntuNition' are taught to 
performance makers in structures 
like Dance House Tilburg and Impuls 
Tanz Vienna. She is a lecturer 
at the Dance Programme of the 
University of Nicosia. In 2005 she 
initiated the birth of Dance House 
Lemesos. This year she was selected 
to participate at the Venice 


Biennale Art exhibition 
with her solo performance 'Tune 
In' (Special mention for the 
Cyprus and Lithuania pavilion). 

The piece was also presented 
in 11 festivals in Europe. She 
is a selected artist for the EU 
programme 'Act Your Age' . 

www.liaharaki.com 

MapiXgva ZocpoxAsoup 

H Map ikeva SocpoxAsoup anou5aae 
3D Animation xai stvaL anocpoLTop 
tou navsn l ax gp l ou KaA6v Tsxvcuv 
A9gv6v . Sio napsAOov sy£ L 
auvepyaaie l ps xaAALTSX^sp Ka L 
pouoLxoup oe Siacpopa npoi^xig. 

Auif] ir] nsptoSo 5ouXeue l ps to 
rpacpsto Tunou xai nXgpocpop l 6v OTgv 
Asuxcoota yLa Tgv napaycuyg pLKpou 
pgxoup vioKupaviep ps 9spa Tgv 
napaSooLaxg xunpLaxg KOuXioupa. 

MgygXaog ntnag 

0 MeveXaog ngTTap ysvvgOgxs oig 
Asuxcoota Tgp Kunpou tov OxTWppLO 
tou 1958. Ey£ l napouaiaoEi Tg 
5ouXe La tou oe npoaconLxsp 8K9eoe Lg 
cpcoToypacp tap xa l sy£ l XapsL pspop 
oe SLacpopa 5Ls9vg noXiT lot ixa 
ouppavTa, oncop Tgv MnievaXe Nscov 
Meaoye lou to 1986 (QeaaaXov l xg, 
EAAa5a) xai Tg MnievaXe Tgp 
Tinaaa (AXyepta) to 1990. To 2008 
exnpoamngae Tgv Kunpo gto 5Ls9vcbp 
avayvcop l apsvo cpeaTipaX cpcoToypacp tap 
"Les Rencontres D' Arles", OTgv 
ApX Tgp raXXtap. AcyoXe ltol pe Tg 
cpcoToypacp ta ano to 1995, exStSovTap 
e^L cpcoToypacp Lxep exSoae Lp xaTGO ano 
to ovopa tou ex5oT lxou tou olxou, 
PapSooxonop. 

Mateo Jarrin Cuvi 

Mateo Jarrin Cuvi, originally 
from Ecuador, lives in Nicosia 
where he lectures in Sociology, 
Anthropology and Political 
Science. He obtained an M.A. in 
Latin American Studies from the 
University of California San 
Diego, having completed research 
on Protestantism, ethnicity and 
politics. Mateo has published 
short stories in the Cypriot 
journals Cadences and ARTERI, Malmo 
University's Shipwrights - The 
Review of Decentered English and 
Fluster Magazine's Tell Me A Tale: 
An Anthology of 20 Short Stories. 

He blogs about island wines at 
www.whineontherocks.com and is 
currently obsessed with India 
Pale Ales, country music, bars of 
soap, funky socks and his daughter 
Olivia. 

Michalis Zivanaris 

Michalis Zivanaris is from 
Nicosia and has recently graduated 
from the University of Kent, where 
he studied Law. He is currently 
a research Masters student. 


emphasizing on the ethics of care 
of the self in Foucault and the 
Stoics. 

Nemanja Sukalo 

Nemanja Shukalo is a University 
of Nicosia graduate where he 
completed his four year programme 
of International Relations 
and European Studies in 2013. 

While being a student he gained 
practical experience by interning 
for a Baltic lobbying company 
in Washington D.C. (2010), by 
organizing the first ever Model 
United Nations simulation in 
Cyprus (2011) and by interning 
at the office of the European 
Parliament in Nicosia (2012) . He 
is currently working for a Serbian 
pharmaceutical company and for 
the Serbian Institute. The Serbian 
Institute is a Washington based 
non-government organization whose 
work is based on improving the 
links between the United States and 
Serbia but also to represent the 
whole of the Serbian Diaspora all 
across north America. 

Nico Stephou 

Nico Stephou was born in 1990 
and lived in Nicosia until 2010. 
After a year in Berlin, he is now 
based in Amsterdam since 2011. He 
is studying at the Graphic Design 
department of Gerrit Rietveld 
Academie. In 2011 together with 
Evagoras Bekiaris he founded XORKO 
Collaborating D.I.T. Arts Movement 
and has been the Art Director 
ever since. Nico is also active 
as a DJ and a producer with his 
solo project 'Poems', his past 
work as 'RAW SILVER', and the 
bands 'The Black Post Project', 

'Xs l po(3opp 15sp' and 'Lucid'. 

anothernicostephoualias.tumblr 

. com 

Petros Koublis 

Petros Koublis (b.1981) studied 
photography in Athens, Greece. 

He has collaborated with major 
Greek magazines and his work has 
been published in national and 
international press. 

www.petroskoublis.com 

Philippos Vasiliades 

Philippos Vassiliades studied 
Graphic & Advertising Design at 
Frederick University and completed 
his MA in Graphic Design at 
Camberwell College of Arts, The 
London Institute. Since 2004, he 
has presented his work in various 
group exhibitions in Cyprus and 
abroad. He is now working as a 
freelance graphic designer and 
illustrator. 

www.iampin.com 
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Stelios Kallinikou 
Stelios Kallinikou was born 
in Limassol, Cyprus, 1985. He 
studied History and Archaeology 
at the Aristotle University of 
Thessaloniki, Greece, 2008, and 
then received a scholarship 
from IIEK ESP where he studied 
photography. He lives and works 
in Nicosia, Cyprus. Since 2009 
he has presented his work in 
solo and group exhibitions in 
Cyprus and abroad. 

www.stelios-kallinikou.com 

Taoop A. rxsxap 
0 Taaog Txexag aaxoXe ltol 
ouoTgpaTLxa ps to ypai^Lpo ano to 
2000. AiaTripst Tg yxaAspt "The 
Office" OTgv EvTog tgov Tslx&v 
A suxcoota. Cuav 5sv npaypaTono l s t 
sxUsosLp cpiAo^svsf x^LponoLH 10 ^ 
svSupaTa tou AuoTpLaxou 0X^5LaoTg 
Carol Christian Poell. 

Tomys Siakos 

Tomys Siakos (b.1989) is a 
Cypriot graphic designer, recently 
graduated from Cyprus University 
of Technology. He currently holds 
a BA in Multimedia & Graphic 
Arts with his thesis titled: 

"Movie opening credits and their 
application to the Cypriot 
cinema". His main field of interest 
focuses on practices associated 
with visual communication and he 
loves simplicity that allows the 
information to be communicated 
in the best possible way. In the 
future, he is expecting to be able 
to nurture the Cypriot's mindset 
towards design. Presently, he's 
looking forward to starting the 
next stage of his academic career 
as a spatial designer, 
www.behance.net/tomys 

Tychonas Michailidis 
Tychonas Michailidis is an 
electronic performer and composer 
currently lecturing at Birmingham 
City University, UK. As a 
researcher he explores ways to 
embed vibrotactile feedback and 
sensor technologies in interactive 
electronics and other art/ 
technology related performances, 
www.tychonas.com 

XapaAapnop OsonspnTQu 
rsvvg9gxs OTgv AyAavT^La to 
1955 xa l, snsLSg ano pLxpg gXixta 
g9sAs va acyoAgUst ps Tg yg, ngys 
oixoTpocpog oto rscopyLxo rupvaoLO 
Mopcpou. 'Opcop, t p l a ypo VLa H^ta, 5sv 
g9sAs va Mva l togo paxpLa ano Tgv 
OLxoysvsLa tou xa l snsoTps^e OTg 
AyAavT^ia onou to 1973 anocpoLTgae 
ano to npaxTixo tou nayxunptou 
rupvaotou. EnouSaos gXexTpov Lxa oto 
nav s n LOTgp lo tou City tou AovSlvou 
xa l to 1986 5 LopiOTgxe AsxTopap oto 


Avoispo TsxyoAoyLKd Ivotltouto. 

Stlp apx^p tou 1990 apyLos va 
avaplyvusTa l pe Tgv nsp l paXXovT l xg 
opyavcoag OixoXoyLxg Ktvgog g onota 
tots s l x£ avanTu^si noAu svTOvg 
5paog oncop yLa napaSe Lypa Tgv 
npooTaota naXiuv xTgptcov xai tov 
Axapa. To 1996, pa (l ps aXAa psXg 
Tgp OixoXoyLxgp Kivgagp, unoypaj/s 
to l 5 pu t Lxo xaTaoTaTixo ps to onoto 
5gp l oupyg9gxs to Ktvgpa OLxoXoycov 
nsp l paXXovT lgtgov oto onoto sxXsygxs 
as Siacpopa owpaTa. Tov IouAio tou 
2006 5 LopLOTgxs ano tov nposSpo Tgp 
AgpoxpaTLap, Taaao nanaSonouXo, cup 
o npQTop EniTponop nsp 1 paXXovTop, 
pLa 9sag nou 5 lo LxgT l xa 
TOno9sT s l t a 1 a to nposSpixo xaTca 
ano tov nposSpo. Ms Tgv sxXoyg tou 
oto nposSpLxo a^Lcupa o nposSpop Tgp 
AgpoxpaTLap AgpgTpgp XpLOToepLap, 
to MapT lo tou 2008, snava5 Lopias 
tov x. ©sonspnTOu OTg 9sag tou 
EnLTponou nsp l paXXovTop. Ms Tg Ag^g 
Tgp OgtSLap tou to MapT lo tou 2013, 
sX £ l avaXapsL Tg 9sag AsxTOpa oto 
Tpgpa EnLOTgpgp xai TsxvoXoytap 
n s p l (3aAAov t op, oto Tsx vo ^°Y lk o 
navsn l OTrjfi l o Kunpou. 

TheopemptouQgmail.com 

XpLQT Lava nupLOLg 

H XpiOT Lava ITup I a l g sx^ L 
tsAslqosl KoLvcuvLxg Av9pconoAoy l a 
oto LSE xa l nLO npoacpaTa OnTLxg 
AvOpconoXoyta ano to Goldsmiths 
University. En l gt pscpcovTap 
ano sva psyaAo t a^ 15 l, onou 
x l vgpaT oypacpouas xai ^oiras ps Tg 
cpuXg Nopns tou navapa, auvavTgas 
Tgv MapLXsva xai Tupa auvspya(ovTa l 
OTgv napaycoyg VTOxupavTsp. 

Zara Per Arakelian 

After graduating with an MA 
in Visual Communication, I took 
my first steps in the world of 
graphics & advertising while also 
teaching part-time. In 2008 after 
a lot of late nights working on 
deadlines and drinking coffee, 
Pink-Cloud was born. I teamed 
up with my brother to create a 
design duo. Based in Nicosia, we 
are dedicated to providing our 
customers with branding made with 
care. Our personal projects of 
illustrations & drawings reflect 
our surroundings & experiences. 

www.pink-cloud.com 
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Yjkxqx 61 EXrti&a 


— MsvsXaoq niTTaq 

* To KElpEVO aUTO Slvai Enqp£aa|J£VO 
Kai npoaappoapsvo ano to spyo tou 
r£OJpYLOU ©EOTOKO, Aa 0 £V£iq KOL OSomdpOl. 


YTidpxei- eAmSa axov avGpooTio. 

Msaco auxr)p ayaTiape kokouc;, KaXoup 
aSiKouq, SiKaioup 
aniaxoup Kai Taaxoup. 

E^aXXou xi elpaaxs 6X01 pap; 

AaGsveip Kai oSouropoi axo Sia( 3 a xqp ^oopp. 

Xaaape xpv npYH T n^ ayanrip: yi ’ auxo napaxuaxape. 

O avGpooTTop syive TiapaXoYop, xpuop, opYiopsvop. 

Ixeyvop, x^pic; aupnovoia. 

Xooplp eXeop, x^pic; eXutSa, x^pic; voqpa. 

H C^oor) eyive <po( 3 op xou kevou. 

Aev TTapaSsxopai oxi o Koapop xa 9 n Ke - 

riiaxeuaj najp Kcnrou PpiaKexai r\ TcriYn- 
Troup 6 ev Exei axepei)j£i. 

AiaGavopai najp auxr) Eivai xcbpa p SouAeici pap. 

Na YupvapE xov Koapo aav pa( 3 SoaKOTTOi, 
va SoKipa^oups oXa xa ESacpq. 

Na i)jaxvoup£ oAoeva Kai TiEpiaaoxEpo 
Yia va avai<aXui|)oup£ xqv TiriYH- 

Na £avap6ei xo TiEXubpio. xo aKaxaviKqxo Kupa xqp aYcmr|p. 
Na YepioEi xo kevo, 

va aapdjaEi xov cp 6 ( 3 o, va adjaEi xov Koapo. 

Kottou PpiaKExai q TipYH• Eivai Kpuppsvq, Sev xqv ^Xettoo. 
MnopEi axq aiYH xqp cpuaqp, pruopEi axq YXuKuxqxa 
xqp opGoSo^Lap. 

Kcnrou xqv voicLGoj, xqv okouuj, 
xqv TrpoapEvoo. 
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ArtO TO P7COQO) OTO 0 eXo) 
Exiay{>a<|>(bvTag xr] 

avyxt )OV, l >«vjtQiaxf| 

xoivcovia 

— Tecjopyloc; Kouvvouaiqq 


A. To ioto piKOKOiviuviKO nXaloio: 

Kunpoq 2003. N£apo ^suyapi navTpsuETai 
aTr|v kq\\)q tou KaXoKaipiou. O yapoq 
teXeItoi o£ £^ajKXr)oi otov npooTapd. To 
Tonio £i8u>XiaK6: o qXioq 8 uei oto yaXa^io 
Tqq Meooyeicic; ©aXaaaaq koi to $qpo KXlpa 
^EOTGlv£l TO KOppid KOL Tiq KOpSlEq, TOGO TOU 
^EUyOplOU, OOO KOI TCjlJV npOOK£KXqp£VCJL)V 
TOUq. H 8£$lljUaq SeV OTEpElTOl tittoto: 
to hoto p££i a90ovo, £voj TO 9ayqTa 
npopq 0 suovTai ano Tqv ETaipsla napaaKEuqq 
Touq ouvexcjoc;. To psvou n£piXap| 3 dv£i 
p£aoY£iaK£c;, Eupujna'tKEq koi ovotoXLtikec; 
yeuasiq. Ala 0 qaq npOKaXouv to aaiaTiKd 
9 ayqTa P£ tlc; yciplSec; koi touc; ootokouc; 
nou Slvouv pia i8iaiT£pr| voto oto pnou9£. 
napaKOToo, o£ £i6iKq £^£8pa Tp£i<; v£apoi 
nai^ouv pouaiKq p£ to opYava touc;: 
aa^o9tJL)vo, ( 3 ioXl koi pnaoo. npoc; to teXoc; 
Tqc; ( 3 pa 8 idc; 01 Xiyoi koi ekXektol KaX£op£voi 
npoo£pxovTai oto $£vo 5 ox£lo noXuT£X£iac; 

Yia to £niar|po Seittvo. Me to n£pac; Tqc; 
5 ££iu>ar|c; to ^EUYapi anoxGGp£L kol kotoXuel 
aTqv npOESpiKq oouito. To kootoc; oXqc; 
auTqc; Tqc; EKSqXajoric; elvoi p£YdXo, a>Xa «pla 
90pa navTpeuovxai to pwpa», onajc; Xeel kol 
q aupTi£ 0 £pd! 

Meto Tqv EmaTpo9n and to pqva 
tou peXltoc;, nou sXaps x^P a OTL< ^ H.n.A. 
(kootoc; nspinou €20.000!!!), apx^ouv to 
axeSia Y>-a tov Tono kotoikloc;, tov Tpono 
pETOKivnaric; koi to Ka0r)pspLvd-X£iTOupYiKd 
E^oSa tou ^EUYapiou. To anm axeSia^ETai 
and to apxtTEKTOviKO Ypa9£LO aup9ajva 
ps to 0 sXr|pa tou ^EUYapiou: 350 m 2 ps 
TEoaspa (4) unvoScupaTia, pspavTEc;, auXq 
koi niaiva, 8uo Yxapd? Kai 0090:0. To kootoc; 
pa^i ps Tqv aYOpa tou oiKonsSou avqX 0 £ 
otic; TETpaKoaiEc; x>-Xid6£c; supub (€400.000)! 

To snopsvo pqpa eivai q pETaPaaq as 
Tpans^iKO 18 pupa Y>-a ouvai);q avaXoYOu 
Savslou. Oi nopTEc; slvai op 0 avoiKT£c; koi o 
nooXqTqc; avapsvEi ps ovoikto to x^P La touc; 
£v5ia9£pop£vouc; nsXaTEc; tou. Me auvonTiKsc; 
8ia8iKaai£c; to Savsio EYKplvsTai koi to Xe9to 
K aTaTi 0 EVTai oto XoYapiaapd tou vionavTpou 
^EUYapiou, onou as sva xpdvo anoKTa to 
5 iko tou aniTi, to 8uo navaKpi( 3 a auTOKivqTa 
tou, a>Xa TauTdxpova koi Tq SsapEuaq- 
unoSouXajoq Y>-a to snopsva aapavTa (40) 
Xpovia OTqv Tpans^a! 

Kunpoq 1983. Oi yoveic; Tqc; KonsXac; Tqc; 
mo navu) lOTOplac; p£Ta and sva auvTopo 
ei6u>Xio ano9aai?ouv va evoj 0 ouv ps to 
S sapa tou Ydpou. O Yapirpoc; koi q vup9q 
vtuvovtoi ps tov napaSoaiaKO Tpono - 
pioXia koi XaouTa- koi oSqYOuvTai OTqv 
EKKXqala tou x^pi-ou Tqc; KonsXac;. H Ss^iujaq 
npaYpaxonoieiTai oto YqneSo no6oo9alpou 
xqq KOivoTqTaq Y ia oXouq xouq KaXeopevouq. 
To psvou nspiXapPdvEi aaXaTa, Kounsma, 


paKapovia tou 9odpvou, naTOTsq koi 09TO 
kXe9tiko. OXa ETOipaapsva koi paYSipepeva 
and Touq aTEvouq cuY/evslq tou ^EUYapiou. 
AiaSiKaaLa nou SiapKEi Tpsiq oXoKXqpsq 
pspsq: 01 YuvaiKsq tuXiyouv to Kounsma 
koi ETOipa^ouv to unoXoma 9aYqTa, evw 01 
avTpsq GTpajvouv to Tpans^ia koi Tono 0 £TOuv 
Tiq (nXaoTiKsq eyxP^P^^!) KapEKXsq oto 
Y qnsSo koi ava^ouv Touq (p£Ta9£pdp£vouq!) 
9odpvouq Y>-a to i);qaipo tou 09TOU. 

IqpavTiKq XsnTopEpEia: 0X01, pa 0X01 01 
KaXsapsvoi npsnsi va nspaaouv and to aniTi 
tou ^EUYapiou, to onolo slvai q8q ETOipo, 
koi va 0 aupaaouv tov Tono KaTOiKiaq tojv 
v£dvup9ujv, a>Xa koi Y>-a va axoXiaaouv Tqv 
npoiKa EVToq tojv Eppapiubv (=noaa asvTOvia 
koi nETOETEq ekove Sobpo q n£ 0 £pa oto 
^EUY dpi!). 

Znavluoq to aniTi ^EnspvouaE to 140 m 2 
koi q a^ia tou avspxoTav to noXu OTiq eikooi 
X iXiaSsq supcb (€20.000)! Tiq nEpiaadTEpsq 
90psq kti^otov oto oiKonsSo Tqq KonsXaq q 
navaj and to aniTi tojv yoviojv Tqq KonsXaq 
(=a)\XijoaT£ to alSspa OTiq TapaTosq tojv 
aniTiiJL)v auTOv tov \oyo £$unqp£TOuaav!). T 1a 
SavEio oute XoYoq, 0906 to aniTi kti^otov 
and Tiq anoTapisuasiq tou ^EUYapiou koi and 
to 8iJL)pa-9aK£XdKia tou Ydpou. AXXd koi and 
Tqv aWvq, to aniTi anavlajq slxe noXuTEXsiEq 
koi SsuTEpo naTajpa, evuj Tiq nEpiaadTEpsq 
90psq 9TiaxvoTav ps to | 3 aaiKd SoopaTia 
koi Tono 0 £TOuvTav to snmXa Tqq apsaqq 
Xpqaqq Kai npoTEpaiOTqTaq. T1’ outo to 
\oyo to aniTia tojv yovicjov paq 0 upi^av sva 
oteXeicjoto koi auvsxeq EpYOTa^io Tiq Endpsvsq 
8uo SsKaETiEq. Oao Y<-a to auTOKivqTa, povo 
sva aYOpa^OTav koi outo pETaxeipiopEvo q 
to noXu SmXoKdpmvo koi paXiaTa Mitsubishi 
nou rycav mo 90qvo! 

Kunpoq 2013. Mqvaq IsnTEpPpioq. 

H E^axpovq Kopq tou vsapou ([EUYapiou 
(tou 2003) ETOipa^ETai YLa to AqpoTiKO 
IxoXeIo. npojTOKi oto Ix°^ e ^°- Onajq koi 
01 ouppa 0 qT£q Tqq oto vqmaYUJY^ 0 ’ etoi 
koi q piKpouXa pETapalvsi and to X^P 0 
tou naixviSiou oto x^bpo Tqq pa 0 qaqq. 
Tpopoq koi dYX oc J pnpoaTa oto dYvcoaTO. 
riaXaiOTEpa Y>-a va pETpiaoTEi q avqauxta 
tou naiSiou, 01 Yovslq aYOpa^av sva aoupd 
ax oXiko: KaivoupYia pa 0 qTiKq toovto, 
poXupia, apqaTqpia, xp^paTiaTa poXuPia, 
pa 0 qTiK£q oToXsq koi sva acopd d) 0 va 
npaYpaTa. Opcoq, q 9£Tivq xpovia slvai 
noXu 6ia90p£TiKq and Tiq npoqYOupEvsq. 

O naTEpaq sxei xaozi Tq SouXsia tou koi 
01 anoXa^sq Tqq pqTEpaq exouv p£iijo 0 £l 
oto piao. Oi avsoEiq, 01 anoXauasiq koi 
q ^£9psvq ^coq tojv 6iaaK£6da£U)v, tojv 
koivojvikcjljv auva 0 pola£iJL)v Tqq noXus^oSqq 
npoqYOupsvqq SsKaETiaq, exouv nspaasi 
avEnioTpEnTi. 

riapd>yXqXa, exouv ougogopeuteI pEYdXa 
Xpsq OTqv oikoyeveio koi 01 anoTapisuasiq 
exouv E^avEpioTEi. Ta noXuTsXq oxqpaTa 
exouv navaKpiPq auvTqpqaq, evu) TauTdxpova 
Kalvs psYaXsq noaoTqTEq Kaualpoov nou q 
Tipq Touq Kalsi Tqv Tasnq tou ^EUYapiou. To 
psYaXo ui(joq tou sniTOKiou tou oteyootikou 
S avslou 8 ev a9qv£i to apxiKO noao va 
p£i(ji) 0 £l SpaoTiKa. H Tpans^a 6 ev sxei 
av 0 pGL)nivo npoacono: poXiq Ka 0 uaT£pqaouv 
pla 8daq Sekivouv to TqX£9Gova Kai OTqv 
snopsvq spxeTai Ypappa and to SiKqYOpo 


Yia XrqLpq SiKaoTiKajv psTpoov. Is XiYOuq pqvsq 
q EKnolqaq tou aniTiou 9alv£Tai opaTq koi 
EnmXsov to s^o8a no^anXaaia^ovTai, 0906 
KaivoupYisq 9opoXoYlsq snipd^ovTai and Tqv 
Kupspvqaq Y>-a Tq auoTqpla tou KpaTOuq. 

Msaa as oXq auTq Tqv apvqTiKq 
KOTaoTaaq, OTqv onola to ^suYapi slvai 
E^ou 0 £vajp£vo oiKovopiKa koi i)juxoXoYiKd, 
apxl^ouv Kai 01 npajTsq auYKpouaEiq. 

H euxuxla qTav xauTiopevq pe xqv eupapeia 
koi q x a pa ouv6e6epevq pe Tiq uXiKeq 
anoXauoeiq. H snlnXaoTq aYanq Y^a 
apKETO Kaipo 8 ev a9qvs va ^upu) 0 £l Kai va 
uopipdoEi q npaYpaTiKq aYanq, Tqq onolaq 
Kupia xopaKTqpiaTiKa slvai q unopovq, q 
aXXqXonEpixGbpqaq, o auppipaapdq Ka 0 u)q 
snlaqq koi q Y^plvia, 01 (piKpdjKauYdSsq, to 
S aKpua koi TsXoq, q auvoi(jq oXajv auTobv, q 
aYKaXia koi o EpajTaq! 

TeXiko to ^EUYdpi ano9aal^£i va anoTa 0 sl 
OTiq npa^Eiq a>XqX£YYuqq tojv koivcjovikcjljv 
auvdXajv -e 0 eXovtikijl)v opyovgooegov 
K ai EKKXqalaq- aupnXqpubvovTaq Tq 
GXSTiKq alTqaq koi va £VTax 0 el etoi OTOuq 
SiKaiouxouq tojv Koivoovikoov navTonuoXslijov. 
riajq aMa^ouv 01 Kaipol as XlYa poXiq 
Xpovia!!! Oi npoonTiKsq nou unqpxav aTq 
SekoetIo tou oySovto ylo avETq ^uoq koi 
oiKOvopiKOKOivajviKq avanTu^q, Tq SsuTEpq 
KioXaq SekoetIo tou 2iou aiajva exouv 
E^ aVEpiOTEl. 

B. Oi QeujpqTiKeq npounoQeaeiq 

xqq Kploqq 

H anoxopq a>Xayq nou enqXGe oxqv 
KunpiaKq Koivwvla koi 01 paySaleq e^eXl^eiq 
nou SiaSpapaTioTqKav ae auvTopo 
XpoviKO SiaoTqpa, elxav wq anoTeXeopa va 
ouyxuoouv xouq KaxoiKOuq tou vqoiou koi 
va Touq anonpoaavaToXlaouv ano apxeq 
koi a£leq nou anoTeXouoav to ouvektiko 
OTOixelo Tqq 6 opqq koi tljv Qeapwv Tqq. Oi 
auvExdpEvsq pETaPoXsq nou sniauvEpqaav 
oto vqal paq, and to TpayiKa yeyovoTQ 
tou paupou KaXoKaipiou tou 1974 psxP L 
koi to XEyopEvo "oiKovopiKd 0 aupa” tojv 
X povajv nou aKoXou 0 qoav, p£T£Tp£i)jav Tqv 
Koivuma and Ka 0 apa napaSoaiaKq - 5 qXa 5 q 
aypoTiKa snaY/eXpaTa, x^P^ qXsKTpiapd koi 
auYXpovsq qXsKTpiKsq ouaKEusq n.x- i^uyelo, 
avSpOKpaTiKq Kai 0 £OKpaTiKq Koivuovla- as 
pia auYXP ovr l -aoTiKonoiqpEvq, povTEpva, ps 
snay/eXpaTa ypa9£lou Kai oiKiaKubv poq 0 ubv, 
9iX£X£u0£pq Koivuovla. And Tqv a)\Xq, q plaiq 
aaTiKonolqaq no>Xu)v xiXiaSujv npoa9uyiJL)v 
Kai q anuoXsia Tqq KOivoTiKqq auvslSqaqq as 
psyaXo pspoq tou nXq 0 uapou ano^Evajas to 
npoacona ps auvsnsia va £n£X 0 £i q avajvupla 
Kai teXiko q £$apaq Tqq EyKXqpaTiKOTqTaq koi 
q anooXsia tou q 0 ouq koi Tqq aXXqXsYyuqq nou 
XapaKTqpi^s Touq npoyovouq paq. 

'Eva a^ko paaiKO xapaKTqpiaTiKO Tqq 
auyxpovn^ £TTO Xn^ KaL ouvsncoq Tqq 
KunpiaKqq Koiviuvlaq, slvai oti povaSiKO 
peTpo yia oXa to npaypaTa anoTeXel o 
auTOvopoq avGpwnoq pe Tqv noXXanXoTqTa 
tljv eniGupiibv koi Tqv aauvapTqola Tqq 
yvwpqq koi Tqq SiaGeoewq tou. Onouq exei 
aojoTa Xex 0 £ 1 : «o ouyxP ov °G dvOpcunoc; 
npooqXuvsTaL OTiq ttogo rpreq kol 
T rapapspiZsL Tiq noLorprsq. OpovTi^SL yia 
t a pETpqaipa psysOq koi oSiocpopei yia to 
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unoXoLna. 'Etol o 8 uvot£l va npoo£yyio£L 
Tq £ouq oto ouvoAo Tqq kol xavei t ouq 
nv£upoTLKOuq tou opi^ovTeq. EE,opi^crai 
and tov npaypoTLKO eouto tou, SiaondTai, 
pa^onoL£LTOL, pqxavonoislTai kol xavETai 
orqv avouvupla. H £ouq tou oupnis^ETai oto 
emnedo Tqc; opsooTqToq kol nopo8id£TOL 
OTqv avia kol t qv o8iocpopio. Oi oxeosic; 
tou ps ra npdypoTO 0 oXkl 8 £uovtol kol 
p£TOTp£TiovTOi o£ pqxaviKEc; SiaSiKaolsc;. 

Auto yiverai ps Tq popcpq nou noipv£L 
q £pyoolo. To ISio oupj3alv£i ps Tqv 
KOTavaXcuoq, Tqv nXqpocpopqoq, Tqv 
£TUKOLvujvLa, t qv l 8 lo Tqv anoXauoq. O 
avQpumoq Sev KaravaAcuvei aura nou 
Xp£id(£TOL, oXXd £ei Tq 8 lo 8 lkoolo Tqq 
KOTavaXujo£Ujq. A£v nXqpocpop£iTOL aura 
nou tov £v8iocp£pouv, Sev EniKOivoovel ps o,ti 
sniGupsl, 8 £v anoXap/3av£L o,tl avaCqTEl, aXXa 
pnalvsi o£ 8ia8LKaoL£q nou tov o8qyouv npoq 
auTa. Etol q Kpioq auvrpijBei tov dv0pouno».' 

H auYXP ovr l KaTavaAooTiKq Koivoovla slvai 
npo'iov kol anoTsAsapa tou KaniTaXioTiKOu 
auaTqpaTOc; Tqc; Auaqc;. Oi pdasic; kol ol 
T ipo uttoB sasic; Tqc; npOKunTOuv, tooo ano 
to cpiXoaocpiKa psupaTa, oao koi and tic; 
©eoAoyikec; ax oAec; nou avaSu0qKav oTq 
SuTiKq Eupobnq p£Ta Tqv Avayevvqaq. O 
vEUJTEpoc; Sutikoc; av0pooniapoc; eISe tov 
av0poono ooc; EAsuGspo Kai avE^dpTqTO 
aTopo, evoo napa>AqAa napapspias Tqv 
niaTq oto ©so, Y>-a va pdAsi OTq 0saq tou 
tov av0pobmvo Aoyo. Kupioc; £K9paaTqc; 

Tqc; 0eoeooc; auTqc; qTav o Kovt. H q0iKq 
tou Kovt ano0£Cjov£i tov av0poono kol Tqv 
av0poomvq |3ouXqaq. Iup9oova p£ tov Kovt, 
to KaXo PpioKETai oto aTopo kol ©soopslTai 
avE^apTqTa and Tqv Koivoovla Kai tk; 
koivoovikec; axeasic;. 2 'Etol sxoups tov yvoooto 
aTopiapo kol unoK£ip£viapo Tqc; Sutikoc; 
okei|)£ooc;, o onoioc; slxe q§q Ka0i£pcjo0£i OTq 
0£oXoYia and to Aou0qpo kol OTq 91X000910 
and tov KapTEoio. 3 AKopq kol EKnpdooonoc; 
Tqc; i|;uxoXoYiac;, o 'Epix Opop, unooTqpi^s 
auTq Tq 0£oq unooTqpl^ovTac; oti: «o 
av0pu)noc; slvai pETpo oXajv toov npaypaTijov*. 
'Etoi q unEpTOTq a$la Tqc; av0pu>niaTiKqc; 
q0iKqc; anoTsXsl yia tov Opop «Tqv ayanq tou 
aTopou npoc; tov eouto tou ». 4 

EnopEvajc;, outo nou koto Tq xpicnriaviKq 
SiSaoKaXla anoTsXsl Tqv aiTia Tqc; 
av0poonivqc; av£X£u0£piac;, 6qXa6q q 9iXauTia 
- q aYanq kol q SouXelo oto £pna0sc; eyoj, 
npopa^ETai and to ouYXpovo noXiTiapo ojc; 
unspTOTq q0iKq a^ia Kai EKXappavETai 00c; 
auTOvopla. 5 O av0pajnoc; a6ia9op£i ouvq0ooc; 
Yia Tqv aXq0ivq £X£u0£pia Kai apKEiTai OTqv 
snupavsiaKq npooEYYi-oq Tqc;. riioTEUEi oti 
slvai eXeu0epoc;, otov pnopsl va iKavonoisl 
aSiaKpiTa tic; Eni0upi£c; tou. H SuvaTOTqTa 
opooc; auTq 6 ev 9av£pajv£i £X£u0£pla a>Xa 
SouXiKOTqTa. AXq0ivq £X£u0£pla unapxei, 
otov o dv0po)noc; Eni0up£i auTa nou 0eXei 
npaYpaTiKa q 9uaq tou. 'Oxav 6qXa6q 
eniKpaxei evoTqTa avapeoa oxqv eniQupla 
Kai xq 9uoiKq GeXqoq tou. 6 luvsnobc;, oXa 
apxi^ouv Kai oXa KaTaXqYOuv OTq diaxeipioq 
Tqc; av0pobnivqc; £ni0upiac;. Ynapxouv Tpsic; 
KOTqYopiEc; Tqc; Eni0upia<; otov dv0pa)no: 
a) H Eni0upla 00c; ©EpsXio Tqc; av0pubnivq<; 
9uo£uoc;, (3) H 5iaoTp09q Tqc; £ni0uplac; Kai y) 
q Em0upla Koivumac;. 7 

a) H enidupla wc; depeXio Tqc; avGpwnivqc; 


9 uaecjc;. H £ni0upla anoTEXsi ovtoXoyiko 
Y vobpiopa otov av0p(jL)no, 6 qXa 6 q 0£p£Xiuo8q 
opo koi npouno0£oq Tqc; av0pubnivq<; 

9 uo£ 0 l)c;. ripobTOc; o nXaTUJvac; SiEKpivs OTqv 
av0pobnivq ijjuxq Tpla pepq: to Xoyiotiko, to 
© upoEiSsc; Kai to Eni0upqTiKO. ©EoupouaE uoc; 
apETq tou Xoyiotikou Tq 9 povqaq q Tq 0091 a, 
cue; apETq tou 0upo£i6ouc; Tqv avSpsia Kai 
a) c; apETq tou Eni0upqTiKOU Tq ooi) 9 poouvq. 
TsTapTq, teXoc;, apETq, avooTEpq and tic; 

Tpsic; npoqYOupEvsc; koi ps avTiKEipEvo Tqv 
Evappovioq toov Tpioov pspoov Tqc; i|;uxqc;, 
©EoopouoE Tq SiKaioouvq. 8 Ka0£, snopEvooc;, 
npoana0£ia ano9UYq<; q napdKapiJjqc; toov 
apETUov Tqc; il)uxqc;, 8iaoTp£9£i koi eykXojPI^ei 
tov avGpoono otic; avs^avTXqTEc; ops^sic; toov 
£ ni0upiobv tou. 

Tia tov ApioTOTsXq, avTiKEipEvo Tqc; 
npaKTiKqc; smoTqpqc;, OTqv onola unaYSTai 
q q0iKq, slvai q E^ETaoq Tqc; npaKTiKqc; ^ooqc; 
tou av0poonou, nou s^apTOTai and Tqv 
npoaipsoq tou. 9 luvsnooc;, aup 9 oova ps tov 
A pioTOTsXq, Kapia apETq 8 ev npoo 9 £p£Tai 
otov av0poono and Tq 9 uaq, onooc; koi and 
Tqv a>Xq nXsupa Kavsva 9 U 01 K 0 npaYpa 6 ev 
anoKTa 6 iKq tou ^sxoopioTq apETq. Auto 
aqpalvEi oti Y^a va y^vei Kanoioc; svapETOc;, 
Xpeia^ETai va aoKqosi Tqv apETq, onooc; koi Y>-a 
va ylvei kotoxoc; Kanoioc; Tsxvqc;, xp£>-d^£Tai 
va aoKqosi Tqv Tsxvq auTq . 10 

TeXoc;, oup9oova ps tov oyio rpqYOpio 
Nuooqc;, Tpia npaYpaTa xapciKTqpl^ouv to 
PLo tou XpioTiavou: q OK£i)jq, o Xoyoc; koi q 
npa^q. ApxiKa otov av0poono napouoia^ETai 
q OK£i)jq, q onola yIvetoi q apxq ko0e Xoyou. 

O Xoyoc; ps Tq osipa tou Koivonoisl ps Tq 
900 vq Tq OK£i()q nou oxqpcmoTqKE oto vou. 
TeXoc;, TpiTq OTq osipa okoXouGeI q npa^q, q 
onola npaYpaTonoisl tic; okei^eic;." AuTq nou 
oo0sl tov av0poono OTqv npaYpaTonolqoq 
toov £ni 0 upiobv tou slvai, oup 9 oova ps tov 
rpqYOpio, q TpsnTOTqTa, 09010 unapxsi 
o’ auTOv Xoyoo tou uXikou otoixeIou nou 
Xpqoiponolqos o ©eoc; koto Tq SqpioupYla 
tou. Oi npa^Eic; tou av0poonou 8 ev slvai 
kot’ avaYKq kokec;, 09010 o av 0 poonoc; 8 ev 
X pqoiponoisl Tqv TpsnTOTqTa tou povo 
Yia to koko, 6 ioti aMiooc; 0a qTav aSuvaTO 
va npaYpaTonoiqosi to aYa0o koi va 
ouoTqoEi etoi Koivoovla koi noXiTiapo. H 
TpsnTOTqTa oSqYel koi OTqv op0q pETaPoXq 
tou av0poonou, Tqc; onolac; to oopaidTEpo 
EpYO Tqc; slvai q npOKonq tou otic; apETEc ;. 12 
'Etoi, q npoaipsoq tou av0pOL)nou, 6 qXa 8 q 
q SuvaTOTqTa smXoYqc; toov npafeobv tou, 
npooSiopl^si Tqv nopsla Tqc; ^ooqc; tou . 13 

P) H 6iaoTp09q xqc; eniGuplac;. «En£iSq 
q Em0upla Eivai koti ouoiootiko koi 
avEKpl^ooTO, p nop£t va anoTsXsoEi Yia 
tov avOpcuno Eva povipo kol EniKivSuvo 
n£ipaopo» 14 , otov Ssv xaXivaYooYelTai and 
Tqv aoKqoq, onooc; slSaps mo navoo. Eivai 
Yi’ auTO to Xoyo nou noMa npopXqpaTa Tqc; 
^ooqc; npOKunTOuv apsoa and Tqv nXsovs^la 
toov av0poonoov. «H Em0upla £pcpav[^£TOL 
otov Koapo p£ opouc; Tqg oppqq...8£v 
unapxs l avTiKEipEvo Tqg Eni0upla<;, aXXa 
to 8ov£l^£tol and Tqv op pq». T auTq Tq 
SianXoKq sni0uplac; Kai oppqc; eykeitoi to 
psTanTOOTiKO npopXqpa, SqXaSq q SiaoTp09q 
Tqc; Em0uplac;. Mia tetoio SiaoTp09q 
npaYpaTonoislTai psooo Tqc; 9avTaoloooqc;, 

Tqv onola npOKaXouv to avTiKslpsva 


Tqc; oppqc;. «0 t ponoq Sia tou onolou 
to avTiKEipEvo Tqq oppqc; p£Tap9i£?£Tai 
oe avTiKEipEvo Tqq Eni0upla<; Eivai q 
cpavTOOLCoaq. flspiExopEvo Tqc; anoT£X£L 
to avTiKEipEvo Tqq ooopaTiKqc; oppqc; q 
Tqq vapKLOOLOTLKqq XlpmvTO (o£^ouoXlk 6 , 
YEuotiko, 5o£a, Suvapq, xp qpctTa K.a)...».' 5 
npOKEiTai Yia tov EYKXooPiopd oto na0q, to 
onola anoTsXouv Tq paPuXoovia aixpaXooola 
Tqc; Eni0upla<;. 16 T auTq Tq SiaSiKaola q 
opaoq SiaSpapaTl^si Ka0opioTiKO poXo, 09010 
slvai o KOpu9aloc; SlauXoc; Tqc; 9avTaoloooqc;. 17 

Y) H emGupla Koivoovlac;. H pa0ia sm0upla 
Koivoovlac; pETa^u ©sou koi av0pobnou 
anoTsXsl koi pla and tic; Kopu9alsc; 

EiSonoiouc; Sia90p£<; avapsoa OTqv Kaivq 
Aia 0 qKq koi tic; ©pqoKslsc; Tqc; Anoo AvaToXqc;. 
H Xuoq oto npopXqpa Tqc; SiaoTpo9q<; 

Tqc; av0poomvqc; sni0uplac; sniruYXavETai 
ps Tqv svoooq tou av0pobnou ps to XpioTO, 
otov SqXaSq ouppop9oov£Tai q 0sXqoq tou 
ps to 0sXqpa tou XpioTOu. AuTq slvai koi 
q nspnTOuala Tqc; xpioTiaviKqc; q0iKqc;. H 
napalTqoq and Tqv EYOOKEVTpiKq Siaonaaq 
oSqYsl OTqv nvsupaTiKq svonolqoq. ESoo Ssv 
unapxei nXsov avTinapa0£oq unoKEipsvou 
koi avTiKEipsvou, a)^d aYanqTiKq svoooq koi 
avaKpaoq.' 8 

H op0dSo?q aoKqoq, Enopsvooc;, Ssv 
ouyx^ei Tqv ovToXoYiKq a^la Tqc; Eni0upla<; 
ps tic; £pna0slc; napa90opsc; Tqc;. Avt10eto, 
o Xoyoc; unap^qc; Tqc; aoKqosooc; slvai 
aKpipobc; q anoKa0apoq Tqc; sm0uplac; koi o 
avanpoaavaToXiapdc; Tqc; npoc; tov svoapKO 
Aoyo tou ©sou, tov Iqoou XpioTO, o onoioc; 
anoTsXsl tov eoxotoXoyiko npoopiopo Tqc;. 
Opooc;, snsiSq to npooooniKd 0sXqpa tou 
av0poonou, psooo tou oute^ouoIou tou -Tqc; 
£Xsu0£plac; smXoYqc; toov npa^soov tou-, 
napapsvEi ekeI koi onou Em0up£l, xp^ia^eTai 
pEYaXq npoona0£ia Yia va toutioteI ps 
to 0sXqpa tou ©sou. A>Xooote q xapl TOU 
©sou Ssv psTapa^Xsi paYiKa Tqv av0poomvq 
9uoq. XpEia^ETai q ouvspYla tou av0poonou 
navTOTE. 

T. AvaSopqoq Kai 

EnavanpoaSiopiapoc; 

O ouYXpavoc; noXiTiopoc; slvai 
npooavaToXiopEvoc; OTqv iKavonolqoq toov 
aio0qo£oov Kai Em0upioov tou av0pobnou: 
iKavonoisl Tq pa0upla, Ka^ispY^l Tqv 
aXa^ovsla, koXokeuei to na0q, Tp£9£i 
Tqv anXqoTla koi vEKpoovsi to nvsupa. 20 
O av0poonoc; slvai unoSouXoopsvoc; otic; 
npa^Eic; Tqc; ©sXqoEobc; tou. AYOpa^si ouvexooc; 
vsa povTsXa npiv aKopq xpqaiponoiqosi 
to npoqYOupsva. rspl^si to xpdvo tou 
ps Sid90psc; aoxoXlsc;, x^P^ va X a ip £TaL 
ouoiaoTiKa koi noiOTiKa touc; Sikouc; tou 
av0poonouc;. AKopq koi q aYanq psTpiETai ps 
Xpqpa (koi eIte to 0sXoup£ eIte dxu aKopq 
psTpasi q npolKa!). 

Avt10£to, q xpiaTiaviKq SiSaoKaXla 
avaYvoopl^Ei Tq Siaonaoq nou £ei o 
av0poonoc; avapsoa OTq 0sXqoq koi Tqv 
npa^q. 21 Tia Tqv op0oSo$q ©eoXoyIo, oXec; 

01 9uoiK£c; Suvapsic; koi XeitoupyIec; tou 
av0poonou slvai koXec; koi xpqaipsc; Yia Tqv 
npOKonq Kai Tqv TEXsloooq tou. EiSiKOTEpa to 
0upiKO koi to £m0upqTiKO tou av0poonou, nou 
koto Tqv KXaoiKq i);uxoXoYla koi 91 X 000910 
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ouvanapTl^ouv to na 0 qTiKO pspoc; Tqc; i|juxqc; 
tou, Ssv xpsia^ovTai vEKpuooq q a9aviopo, 
0XX6 avdp 0 oooq koi EnavanpooavaToXiopo . 22 
'Etoi 01 npa^sic; tou, SqXaSq to pnopu) npsnsi 
va Ka 0 opl^ouv koi va opl^ouv tic; sniOuplsc; 
tou, SqXaSq to 0 eXcjo. 

iTqv Kunpo tic; npoqYOupEvsc; SekoetIec; 
unqpxe q av0poonid, q aAXqXoKaTavoqoq, q 
poq0sia koi q aAXqXsYYuq toov y^itovoov, toov 
ouyysvoov, aKopq koi toov £evoov. H 9iXo^svla 
qTav to xapaKTqpioTiKO Yvoopiopa toov 
av0pobnoov outou tou vqoiou koi to iSialTEpo 
npoiov tou Toupiopou pac;. Auotuxooc;, exouv 
X a0sl oXa auTa oto (3oopd tou YpqY°P ou KaL 
eukoXou KspSouc;. 'Opooc;, aKopq unapxouv, 

Sev exouv E^a9avioT£l teXeIooc;. Ynapxouv 
oto DNA pac;, oto ovotoXItiko TapnspapsvTO 
pac; Kai OTqv £>Xqvop 0 dSo 5 q napaSoaq Kai 
SiSaaKaXla pac;. 'OXa auTa nou KpaTqoav 
^oovTavo to Xao pac; sSob koi tooouc; aioovsc;. 
riapnoXXoi KaTaKTqTEc; pqpa^av to vqol pac;. 
npoonaGqoav va enipdXouv xa qGq, xa eGipa, 
xq yXwoaa Kai xq GpqoKela xouq. 'Opooc;, 

Sev xa Kaxa9£pav. O KunpiaKoc; Xaoc; navxa 
Kaxa9epve va avxane^eXGei oxic; SuokoXIec;. 
'Etoi koi Toopa, o’ outec; tic; SuokoXec; oTiYpec; 
koi naXi 0 a ppoups tic; Xuoeic;. 'Evac; tetoioc; 
Spopoc; slvai koi to q 0 oc; nou SiSaoKEi q 
EKKXqola pac;, q onola oupnXqpoovsi OTqv 
Kunpo Suo xiXiaSsc; (2000) xpdvia ouvsxouc; 
napouolac;, koi to onolo xapaKTqpi^s touc; 
npoYdvouc; pac;. 

Iup9oova ps Tq SiSaaKaXla Tqc; EKKXqolac; 
pac;, 01 XpioTiavol KaXouvTai va exouv oto 
uXikS aYa 0 a auTapKEia, nou toutI^etoi 
ouoiaoTiKa ps Tqv oXiYapKEia. O nXouTOc; 
koi o nXsovaopdc; xpsia^ovTai povo oto 
nvEupaTiKa. E^a>Xou to uXiko aYa 0 a, ps 
Tqv anoKTqoq Kai SiaTqpqaq toov onoloov 
0 £oopouvTai 01 av 0 poonoi nXouoioi, slvai 
pqSapiva pnpoaTa oto ouvoXo toov 
aYa 0 oov nou npoo9£p£i o ©eoc; oe oXouc;. 23 
npaYpaTiKa nXouoioc;, koto Tq xpioTiaviKq 
SiSaoKaXla, Sev slvai onoioc; ouykevtpoovei 
XpqpaTa q iKavonoisl anspiopioTa tic; 
£ni 0 uplsc; tou, a>Xa onoioc; iKavonoislTai 
ps 00a Exei koi Sev Em 0 up£l nspioodTspa. 
'Onooc; Kai and Tqv aTXq nXsupa, 9T00XOC; Sev 
slvai onoioc; Sev ouykevtpoovei xpqH aTa H 
Sev iKavonoisl tic; Em 0 upl£c; tou, a) 0 vd onoioc; 
£X£i no>Xsc; aviKavonolqTEc; Em 0 upl£c;. Auto 
SqXaSq nou kovei tov av 0 poono 9T00XO, 
slvai q aKOpEOTq sni 0 upla. Avt10eto, 
onoioc; KupiapxslTai SiapKobc; and tic; 
£ni 0 uplsc; tou, napapsvEi 9T00XOC;. Is TsXiKq 
avaXuoq, q 9Tobxeia koi o nXouTOc; Sev slvai 
TOGO aVTlKEipEVlKEC;, oao unoKEipsviKEc; 
KOTaoTaasic;. 24 

Enopsvooc;, Y>-a va Kavoups 
npaYpaTiKOTqTa outo nou Em 0 upoup£, 
SqXaSq va Soups £ava Tqv naTplSa pac; va 
Z,£ 1 pspsc; xcipa^ kcl ^eYv 01001 ^^ KaL touc; 
av 0 poonouc; Tqc; n£pq 9 avouc; koi oopalouc;, 

0a npsnsi va nspioplaoups to 0eXoo pac; - 
tic; Em0upl£c; pac;, o’ auTa nou npaYpaTiKa 
pnopoups va anoKTqooups. A^ooote noTE 
to nXouTq Kai q auaaobpEuaq uXikoov aYO0obv 
Sev £9£pav Tqv eutuxIo. 'Onooc; Xeei koi to 
TpaYOuSi: «'0,ti Sev £X£ip eivai outo nou Sev 
Xpeia^eoai/ o,ti Sev ex^ip Sev a?l?£i v ' oyanaq/ 
o,ti xapl?£ip eivai outo nou 0a poipa^soai/ 
ki o,ti oou XElnsi pEc; to x^P LO TO KpaTaq ». 25 
TsXiKd, o snavanpooSiopiopdc; tou q0ouc; toov 


Kunploov, oup9oova ps Tq SiKq pac; op 0 oSo 5 q 
0 eoXoyIo Kai napaSoaq, pnopsl va oSqYqasi 
oe E^oSo and to aSis^oSo Tqc; oiKOvopiKqc; 
Kplaqc;, 09010 koi naXi 0 a ^avappoups tic; 
a^lsc; koi tic; apxec; ps tic; onolsc; pEYaXooaav 
01 npOYOvol pac;. 'Exoi, Ga pnopoupe va 
Xapoupe xic; 9 uoikec; opop9iec; xou vqoiou 
paq, va avaKaXui|>oup£ Kaivoupyiec; ayvcjoTeq 
nxuxec; Tqq naxplSac; paq, va xapoupe touc; 
91X0UC; koi xouc; ouyyevelc; pac;, va ^qooupe 
xov epooxa koi to naGoc; koi oXa auxa, x w P^ 
va Kaxa^oSsuTOupE 9£uyovTac; SiaKonsc; 
oto s^ooTEpiKO, onooc; qxav q auvq0£ia toov 
teXeutoIoov etoov. 
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In Cyprus, as it is the case in other places 
of the East Mediterranean, it is held by many 
that one’s fate is inscribed in the residue of one’s 
coffee cup. “Reading the coffee” is a variation 
of tasseomancy that found its way here through 
Turkey and the Middle East. Unlike other 
fortune-telling methods, tasseomancy is by 
definition circular, it has no beginning and no 
end, like the coastline of an island. However, 
there are various methods for mapping the cup: 
some use the ear of the cup as a starting point 
for a one-way reading; others divide the cup in 
regions, like upper and lower, or left and right, 
assigning positive or negative meanings to these 
areas. In any case, the hemispherical form of the 
cup provides an open plane suitable for non-linear 
readings, an inversion of the dome of stars above 
- the humble cup and the heavenly bodies are 
thus magically connected. 

The imagery compiling the extensive 
vocabulary of symbols for coffee-cup reading is 
not unusual, yet very particular: animals (local 
and exotic), doors and passageways, faces and 
figures of people, letters of the alphabet, all these 
can be seen in the dry coffee grounds. Some 
symbols connect to those next to them, lending 
them additional meaning, others stand absurdly 
alone - in a similar way that symbols appear in 
dreams. We could say, that the cup is read as a 
solidified dream of the querent (the person whose 
cup is being read): the images of the “dream” are 
spread across the brown-and-white landscape 
of the cup’s interior like a surreal tapestry 
depicting events in another dimension. It is the 
job of the reader/seer to make sense out of these 
random images, and then provide the querent 
with information, advice and news of either good 
fortune or emotional distress. 

In the Cypriot dialect, the word used for luck, 
chance and fate is the same: tychi. When someone 
is asking the fortune-teller to “read his coffee” or 
“tell him his luck,” he is in fact asking about his 
fate. The querent wants to hear a version of the 
world, is asking for someone to create for him a 
meaningful narrative out of the overwhelming 
randomness of human life. Reading the cup is a 
way of explaining the world, and locating the self 
in the world. In that sense, the vocabulary of signs 
and symbols for coffee-reading is a time capsule 
of knowledge of and biases towards the world 
and the way we inhabit it. That, unbeknownst to 
him or her, makes the fortune-teller the cultural 
safe-keeper and identity-maker of the community, 
the one who articulates - and thus organises - the 
way people see the world and live within it. Like 
scholars, artists and educators do. 

Part holiday pass-time, part literature 
experiment, I read my coffee cup for seven 
consecutive days during my summer holidays 
in Cyprus, writing a short text to accompany 
each reading. In doing so, I broke a very basic 
rule of coffee-cup reading, which is never to read 
your own cup. The inaccuracy of my divinations 
notwithstanding, the whole project resulted in a 
series of short texts that contain the images and 
moods triggered by the cup. Surreal, magical, 
fragmental, coherent or not, these texts are 
more abstract poetry than anything else, a very 
personal - if sacrilegious - exploration of an 
ancient tradition, infused with summer heat and 
holiday frivolity. 

Note: The stories given here are not in the order 
they were written. 


* 

IN still monochrome waters a solitary rock 
stands - a rough pillar that is clean but dirty in 
its cracks - we are underwater so we cannot see 
its peak - an enormous fish is swimming slowly 
behind it - its belly has long thin stripes and 
there are small triangles on its back pointing 
downwards - a prehistoric beast with a long tail, 
neither fish nor mammal - a fish-reptile, its four 
hind legs hanging useless - a fold of time it seems 
- time here flows like Maeander, turning back to 
face itself - it bites its tail silently, obediently - an 
ouroboros of the sea - returning to face again, 
again - a centennial vertigo - the sea is time. 

•k 

THERE is a long slope which you need to 
climb, a distant mountain with a flat peak of 
white marble - there you will meet a lady dressed 
like a byzantine empress - she knows what Beauty 
is - behind the mountain there is a beautiful bay 
surrounded by a pine forest - a giant lives there, 
who stands in the water up to his neck and only 
his head can be seen - he has a giant heart, as 
big as his whole chest - he wriggles his toes in the 
muddy sand; the fish like that - he lost a sphere 
of pink marble in the sea, but he can’t swim, so he 
can’t retrieve it - beyond the bay there is a cave 
with four pillars, and you enter as a black-faced 
wolf - you pass through the cave and you exit as 



a white cat - a serpent wakes up underground 
and slowly finds its way to the light. 

★ 

A wave breaks ominously - there’s noise like 
oil spilling down a marble staircase - from the 
depths of a mountain a something rises, rumbling 

- it could be a volcano or a meteorite in reverse 

- sisters of flame, two figures burst out of the 
mountaintop laughing - they have escaped - in 
the distance a traditional stone bridge arches 
over a small calm river - the road leads to a vast 
wetland, a marsh covered in soft grey clouds - still 
waters, cranes and herons stand quietly in the 
mild warm rain - the frogs are croaking. 

★ 

A pure black circle like a total eclipse - a 
beautiful bay with a smooth white sandy beach, 
like soft ground ivory - small waves from this 
shore depart calmly, drawing dancing lines of 
light on the sand below them - passing over 


white shells in the shallow waters - a bit further 
an ancient tree is growing in the water, dark - a 
choir of shamans is singing in the bark of the tree, 
their song one of purity and peace - their voices 
rise louder, a pack of dogs run out of a cave into 
the harsh midday light - the road to the desert 
is guarded by a swarm of wasps - they form a 
cloud with a face of someone you know on it - the 
distant is white and inviting, completely blank but 
warm and flat - a cat sleeps on the garden’s wall, 
its tail hanging. 

★ 

IN a dry salt lake - the sun is low and the 
dunes cast long shadows - to the left, a dirt road 
with scattered pebbles - it disappears behind 
a mount of rock and soil with no plants on 
it - where does it lead to? - the silhouette of a 
pigeon approaching a Greek island - the dark 
spots in the sea are the reefs - the god’s view of 
the world is perpendicular to the horizon - spin, 
there is no void, even when things appear empty 

- someone pours golden sand from the top of a 
cliff - glistening winds - the trail of the dove is the 
rainbow, remember - ruins of an ancient temple, 
only the steps remain - the snake will eat that 
wasp. 

★ 

A squid with big raised eyebrows, the 
Pleistocene is returning - it is your deathbed, 
Phaethon, the flaming sky - solar flares 
impregnate fishes of shallow waters - a camel and 
its calf are not departing - the child of a shrimp 
and a slug throws itself in burning tar - chunks 
of regret detach from the bottom of the pool, and 
surface - goddess Diana unarmed reprimands 

- as a priest with a beak attempts to convert her - 
amongst the hills your molten house - black coral 
reefs have never been fierier. 

★ 

I wish I had someone to send a love letter to - 
ivory arms flat like a whale’s and skin transparent 

- the heart and lungs, internally displaced - the 
torso contains a factory of love and hate - 
kneeling in the mud, arms hanging, head down, 
hair loose - like collapsing from - a faun without 
horns, or Saint Sebastian - we digest love, as we 
do beans and bread - a peacock escapes from 
my hair - if light was black, the shadows would 
be white - facing the whiteness, as I descend - we 
can assume that the sun is behind me. 

★ 

Paphos and Limassol, August 2013 
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The Taste of Love 

— Eleni Christou 

Photo by Thekla Demetriadou 


I love my aunt’s food, but I have always 
enjoyed eating it, not making it. For as long 
as I can remember, I have watched Katia in 
her kitchen, fascinated, not only by the way 
she cooks, but by the way she affectionately 
handles food: as if every tomato or cucumber 
was a child of her own. From infancy, till now, 
some of my most tender memories of Cyprus 
involve Katia’s kitchen; finding a coin in my 
slice of Vasilopitta , dyeing eggs for Easter, and 
taste testing her famous potatoes. Thus, my 
earliest memories of Cyprus are very much 
intertwined with food. As Ray suggests, food 
functions as a kind of‘local knowledge’, it 
promotes a sense of attachment to a place. 1 
Living so far away from Cyprus, Katia’s local 
knowledge is imperative to me for retaining 
proximity to the island - through experiences 
and memories of food. 

However, in order to tangibly continue my 
Cypriot connection wherever I am, I asked 
Katia to share her recipes with me. During 
the summer we began informal lunchtime 
lessons several times a week, where Katia 
taught me her personal interpretations of 
Cypriot dishes. From these classes, I learnt 
invaluable information about Katia’s food. 
Through the creation of mostly vegetarian 
meals, such as Mbamies, Pilafi Pourgouri and 
Fakes Moutziendra , I was privy to the secrets of 
Katia’s cuisine, one being the use of copious 
amounts of cinnamon. But more importantly, 
Katia’s personal philosophies and insights 
materialised through the cooking process. 

“Den vyazoume Eleni!”(I’m not in a 
hurry). Like many Cypriots, Katia, hates 
to be rushed. “Not to hurry” is Katia’s 
general life philosophy, especially when 
cooking. Watching Katia prepare food is an 
exercise in patience; especially for someone 
results-driven like me. First, every single 
ingredient: faki, fasouli, mbamia , is sorted 
and scrutinised for blemishes. Ingredients 
are tenderly washed and left to dry while she 
drinks her coffee; slowly. Katia then potters 
around the kitchen alternating the small 
space between oven and sink as she cooks 
lunch, allowing a generous amount of time 
to make a simple dish like Fakes Moutziendra. 
Katia, perhaps sensing my eagerness, would 
continuously repeat to me “You know Eleni, 
it is the experience which is important. The 
experience.” Through emphasising the word 
‘experience’, Katia was implying that my 
obsession with the end product was in fact, 
futile. 

Not long after the Moutziendra lesson, 
Katia taught me how to cook Mbamies. 

While sorting through the mbamies she 
handpicked from the market, Katia selected 
one to use as an example. Commenting 
on a small discolouration on the mbamia, 

Katia explained: “this one has something on 
the outside, which means there is probably 
something on the inside.” Katia sliced the 


mbamia open, and after careful scrutiny, 
discarded it. Subsequently, Katia turned to 
me and solemnly stated “It is always better 
to notice than, not to notice, no?” and after 
cracking into a smile she continued “but that’s 
with everything in life.” 

Having faith in me, Katia left me to my 
own devices to make Kritharaki. I persisted for 
her to stay and frantically asked her to recite 
the exact measurements of cinnamon, salt and 
pepper she normally used. Katia observed 
“now you are being really careful, because 
you are afraid of doing something wrong. 

We mustn’t be afraid!” I continued; “No 
but really, how much salt do I need?” Katia 
replied, “However much you like. You just 
know. We mustn’t be in a hurry Eleni.” 

As well as being observant, Katia has 
a very good memory. I have frequently 
complained to her in the past that cooking 
is far less appealing to me than baking. My 
preference for baking is mainly due to the 
aesthetic comparison of the final outcome of 
both. For me, baking sweets produces a far 
more visually appealing end product than 
the combination of cooking rice and lentils 
(as poume). While adding rice to the leek and 
onion mixture for Prasorizo, Katia commented 
that “if we put the rice in certain places and 



cook it like this - it looks very pretty - see all 
the things we can do with food. We use our 
imagination!” Reiterating to me that beauty 
in food does not only reside in a fluffy, baked 
flour mixture with icing; vegetables and grains 
are just at exquisite. 

Katia is incredibly humble. Regardless 
of whether it is the whole family eating 
together, or just the two of us, Katia serves 
everyone else before her and is always the 
last person to sit down at the table. 

Always considering others, when Katia finally 
eats, she chooses the smallest piece of fish, the 
lopsided slice of Pastitsio or the piece of lamb 
with most fat. Her choices are a testament 
to the fact, that although she spends a lot of 
her life cooking, she reserves the best portions 
for her family. Katia’s subtle consideration 
of others is also reflected during food 
preparation. When making Soupa Augolemono, 
Katia makes a point of adding carrot to the 
initial broth, but hiding it from the view of her 
grandchildren “they don’t like carrot but this 
way they will receive the nutrients anyway.” 

In spite of her humility. Katia takes a lot of 
pride in her food and she is far from doubtful 
of her role as a cook. I am continuously 
complimenting her food “wow Katia, this 
tastes/looks/is amazing.” Her response: “I 


know.” However, she still has a competitive 
streak. Sitting down to eat Pastitsio one day, 

I overhead her ask her son in Greek - “Is my 
Pastitsio better than Maria’s?”* Phrased as 
question but really a statement, Katia didn’t 
actually need her son to confirm the rank of 
food among that of peers. She already knows. 

I tried to replicate Katia’s Mbamies recipe 
once, to no avail. The mbamies were tasteless, 
stringy and chewy, not the soft, melt-in-your- 
mouth variety offered in Katia’s kitchen. I 
complained to Katia that my mbamies did not 
taste like hers - “Eleni, you know I have been 
doing this for many years, this was your first 
time” and reciting a quote she had read earlier 
that morning: “everything is difficult before 
it becomes easy.” Temporarily pacified, but 
still dissatisfied with my outcome, I recalled 
my failed attempt to a group of friends that 
night. It was here that I was asked by someone 
whether I “put love into them.” Confused by 
what he meant, he continued “Well your aunt 
was cooking for her niece so she was cooking 
with love.” 

Whether or not the true intention of 
his words were mischievous, he was right. I 
hadn’t put love into what I was cooking, I was 
hungry, I just wanted to make it, and then 
eat it. On the other hand, Katia doesn’t cook 
solely to feed, to nourish or please others. 
Cooking for Katia is almost like meditation 
practice; her tender attention to detail, an 
unwillingness to focus on anything else, apart 
from the ingredients in front of her, and of 
course not to rush; “ Den vyazoume.” 

For KH & PK 

* Name has been changed to protect the identity 
behind the lesser Pastitsio. 

1 Yiakoumaki. V. (2006) “Local,” “Ethnic,” and “Rural” 
Food: On the Emergence of “Cultural Diversity” in 
Greece since its Integration in the European Union. 

Journal of Modern Greek Studies, 24(2): 415-445. 
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aAAnTis — KUJtPLOQ* 


* 

AuToq nou exei pia tooo ouYKivrrriKh onion ayannq 
koi aXAnAewunc; nou otov BpioKETOi avTipETcanoc; ye 
avdyKep ouvavBpcbncov tou, exei ouxva Tnv auSoppnm 
koi aviSioTsXn avdyKn va npootpEpsi p£ onoio Tpono 
pnopsi. Auto eivoi nou tov koQioto «Av0pcono» ps Tnv 
onpaoia koi to OKono nou o iSioq o Anpioupyop tou 
eScooe o’ auTii Tn yn! 



Iliana Constantinou 
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Structures 


Structures is a small series of vertical images I shot at dusk on Mag 20th 2013, in the garden 
of Anna Katsantoni and Miltiades Protopapas, in Deryneia. This is an almost tropical garden, lush 
and partly wild, where trees and flowers are left to follow their natural course of growth, fruits go rotten 
and trees are rarely trimmed. Each plant is attended to chiefly in terms of its health and the death of 
any single one of them is to be considered a small grief within the family. Life on this island sometimes 
seems to be composed of fragments, of small everyday gestures driven by love and devotion. 
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Ta Jtai5xia toug 
^aoTQajuiaeg* 

Mia avvfvxfi'^ii fi£ tovg 
Monsieur Doumani 

— MapiXsva Io90kXeouc; 

& Xpiaxiava fluplaiq 


vopl^w sv npoaSiopl^si Kaxi auyKEKpipEvo, 
ouxe Enpoana 0 qoap£ va npoaSiopl^si kciti 
auYK£Kpip£vo. 'HpT£ pac; Kanoia axiypq T ? aL 
slnaps yiaxl ol, ac; noups. 

nape nou XXLo nio mow. Ilwc; ESEKivqoaTE 
SqXaSq; EIooiete nou naXia Kanoia oxeoq 
p£ xqv KunpiaKq pouaiKq; 


* Ava90pa otouc; axlyouc; tou xpayouSiou 
tojv Monsieur Doumani, ‘O Axanapoc;’. 


To auyKpdxqpa Monsieur Doumani 
anoxEXslxai otto touc; Avxwvq Avxwvlou 
(x^oupac;, 9wvq), AyysXo Iwva (Ki 0 apa, 9wvq) 
koi Aqpqxpq riaasplSq (nvEuaxa: 9Xciouto kol 
xpopnovi). Touc; teXeutoIouc; 2 pqvsc; slyaps 
xqv x a p6 va nspaaoups apKExq wpa ps to 
nai8ia kol va KoupEvxiaaoupE pa^l touc;, Xoyw 
TOU piKpOU VTOKUpaVTEp nou Y u P>-? a H e H e 

0 spa xq SouXsia touc;. 



npwxq Epwxqoq, to ovopa aac; qvxaXwc; 
to ano9aoloaT£; 

Aqpqxpqc;: Mev pou xqv Kapsxs spsva 
xouvxqv Epwxqoq, ev napafevo npapa. Pwxa 
tov Avxwvq. Kaps pou a)\Xqv Epwxqoq spsva! 

Avxwvqc;: Ev ylvsxai va psv xqv anavxqaw 

OUXE EyW TOUTS]; 

EpEic;: Kanoioc; npsnsi va xqv anavxqoEi! 

Avxwvqc;: NxdSsi, syupEUKaps svav ovopa 
nou vav etoi apKExa naiyviSiapiKO kot’ apyq. 
Na aKousTai ampxd^iKO x^ai va’ ogiel psaa 
Kanoia ot oixela nou pac; xapaKxqpl^ouv. 

To vTOupavi yia napaSsiypa, pnopsl va nsi 
Kanoioc; oti ycipciKTqpl^Ei pac; koto Kanoio 
Tpono Xoyw tou oti slpaoxs x^ai 01 xpsic; 
KanvioTSc;, onoxs vopl^w qxav psaa as x^lvxa 
nXalaia. H 0 £Xap£v aKpipwc; va Swaoups 
oxqv pnavxa svav ovopa nou va n£piYpd9£i 
koto Kanoio Tpono xq pouaiKq pac;, tic; 
EvopxqaTpobasic; pac; tec; naiyviSiapiKEc; x^ai 
as 9aa£ic; napdfevEc;. T^ai vopl^w oti ev 
apKExa Kovxa. O Kupioc; Nxoupavqc;... Mnopsl 
va to nsi o AyysXoc; KaXuxxEpa. 

AyyEXoc;: Ev svav ovopa to onolo vopl^w 
XaXsl no)\Xa x^ai xlnoxE. Ev svav ovopa nou 
vopl^w nasi pac; yiaxl vxdfei viw0oup£ 
oti, no^Xsc; 90psc; spwxqaav pac; qvxa 
axuX pouaiKqc; nal^ETE; Eee okei, qvxapnou 
nal^oups; 'Eooiei Sia9opa axoixela psaa, 
nou 5 ia 90 p£c; pouaiKsc; nou ouaiaaxiKd 
ev pouaiKsc; nou anXa aKouaaps noXXeq 
9opsc;. T Z,' etoi x^ai to ovopa xou yKpoun 


AqpqTpqc;: 'Eniav ps piav qpspa xqX£9ajvo 
o Avxajvqc; x^ai XaXsl pou, exw piav iSsa, sXa 
anlxi pou va xq au^qxqaoupE. T^ai vxa^Ei, 
qxav q au)\Xqi|jq xou Avxuuvq, va Pp£ 0 oups ps 
tov Ayy^Xo x^ai va nEipapaxiaxoupE >Xlo navu) 
as KunpiaKa Koppa 0 Kia. T^ai etoi E^EKivqaaps 
aiYa aiYa touvto npapa. 

Avxwvqc;: E vai, £| 3 p£ 0 qKap£ ps xa naiSKia, 
01 onoloi slxaps x^ai 01 xpsic; Kanoia axeaq 
q xouXdxiaxov Kanoio EvSia9£pov Yi-a xq 
napaSoaiaKq pouaiKq xqc; Kunpou, x^ai 
01 povo xqc; Kunpou, Y^a tec; pouaiKsc; xou 
Koapou Y^viKOTTEpa. E9£pav to 01 auYKuplsc; 
| 3 aaiKd, qpxaps maw nou xqv AyyXia x^ai 
£ 0 sXap£ va SqpioupYqaoups koti, sva 
YKpoun nou va aaxoXElxai ps toutov aKpiPwc; 
to 0spa. T^ai psaa nou touvto axqpa va 
pnopsaoups va ijjd^oups T([ai pouaiKa aXXa 
x^ai 8ia90p£TiKa opwc; xqv KOuXxoupa xqv 
KunpiaKq. Onoxs qxav koti aav pia a90ppq, 
ac; noups. 

OuoiaoTiKa niavETE yvwotec; napa6oaiaK£<; 
PeXwSIec; T^ai aXXaooETE tec;, eite pouoiKa 
site OTixoupyiKa. IIete pac; Mlo yia Touvxq 
6ia6iKaola. 

AyyfiXoc;: H aXq 0 K£ia ev oti 01 a>Xayec; 
axa napanavw Koppa 0 Kia, 01 as oiAXa xa 
Koppa 0 Kia nou ev Siookeuec; ac; to noups, 
qxav au0oppqx£c;. 

Avxwvqc;: T^ai vxa^Ei, touc; axlxouc; ev 
x^ai a^daaoups touc; xoao noXXa. riapandvuu 
ev nao’ xqv Evopxqoxpwaq nou ylvExai to 
naixvlSi. 

AqpqTpqc;: Nai, paaiKa o xponoc; nou 
SouXeukoupe Kuplwc; slvai: PploKOups sva 
Koppaxi KunpiaKO nou x^ai otouc; xpsic; 

XaXsl Kaxi, evvow apsoKEi pac; aav psXwSla 
x^ai aav pu0poc;, x^ai nou x^iaps x^ai 
x^£i, xpn^Lponoiwvxac; xa opyava nou 
Xpqoiponoia o Ka 0 svac;, nsipapaxi^oupaaTE 
>Xlo ndvw axq psXwSla, xov pu 0 po, xqv 
appovla. Ewoslxai oti eooiei x^ai Koppa 0 Kia 
nou apxloaps x^ai ev snqav Kanou onoxav 
a9qKapsv xa. To mo oqpavxiKO evi otec; 
SiaoKEusc;, va ev sva Koppaxi KunpiaKO nou 
pac; apsoKEi x^ai nou pac; npOKaXsl x^ai 
npooKaXsl va to SouX£i|joup£. 

Ze noio Pa@po ev ottoSekto touto nou 
KdpvexE; 

AyyfiXoc;: Iloupa axqv apxq, eiSiko noXXa 
vwplc; oxav apxloaps, unqpxe xouxq q 
avqouxla xou nwc; 0 a okouoteI as Kanoiouc;. 
Ixqv nopsla, eiSiko psxa xa npwxa xpla 
xpayouSia nou sSiaoKEudoaps, qpaoxav 
xooo £v0ouoiaop£voi nou x^lvxo napd^svo to 
anoTsXsopa, nou slnaps vxa^Ei, suxapioxsl 
pac; spac;. Iloupa sv 0 a apsosi os ou>Xouc;, 
onwc; xC spac; ev pac; apsoKouv ou>Xa xa sl8q 
pouaiKqc;, ou^Xec; 01 pnavxsc; nou unapxouv 
psc; xov Koopo. Touxa ev yodoxa, ev and^sic;, 


ev aio 0 qxiKq. Onoxs vxa^Ei, anXa sv q 8iKq 
pac; q anoi);q axa ouYKEKpipsva xpaYOudia. 

Aqpqxpqc;: Ev 9uoioXoyiko va psv ev 
anoSsKxo nou ouXXo xov Koopo. EnsiSq 
eooiei Koopo o onoloc; xqv napaSooiaKq 
KunpiaKq pouaiKq eooiei xqv ouvSsSEpsvq 
ps noXka ouYKEKpipsva npapaxa, T([ai vai, 
ev 0 av xooo Sektikoc;, svvav >Xlo oKEnxiKoc; 
oxo va SekxeI koxi Kaivoupyio. A^a touto 
ev x^ai nxosl pac;, syw npoxipw va psv sv 
anoSsKxd nou ou>Xouc;, 8qXa8q va unapxsi 
etoi pia avxlSpaoq. To va unapxei pia 
apvqxiKq avxlSpaoq os touto nou Kapvoups 
0 £Ojp(jL) to uyisc;. Tevikwc;, eooiei no>Xa 0 £TiKq 
avxanoKpioq touto to npdx^EKx, x^ai sv Kaxi 
nou pac; suxapioxsl ac; noups snsiSq Sia pac; 
svEpyeia, o Koapoc; XaXsl pac; va auvsxlooups. 
Ev uopala. (yeXia) 

Avxwvqc;: Iloupa eooiei Koopo nou pnopsl 
va psv to SekteI. 'Eooiei oqpsla nou Kupiapxsl 
q anoSopqoq q q EKnXq^q. Kanoioc; nou 
EpsyaXwoE ps xouvxa Koppa 0 Kia sxovxac; 
aKouopaxa Sia90p£xiKd oloupa pnopsl va 
psv xou 9avouv wpala, va psv xou Kd 0 sxai 
Kaxi. Tia napaSsiypa xqc; vouvvac; pou 
ev xqc; apEOE x^ai sins pou to $£Ka 0 apa, 
oxi npoxipa va okouei xa xpayouSKia oxq 
pop9q nou xa q^spsv wc; xwpa. E9avqK£ 
xqc; noXXa napd^svo, noMa psyaXq q a^ayq 
pouoiKa. I~ia pac; PaaiKa psaa nou touto 
nou ylvExai, 9Kalvsi o xapaKxqpac; pac;, svac; 
au 0 oppqxiopoc;. Ms xqv svopxqaxpwoq 
9Ka)^oup£ touto nou slpaoxs. Av snal^aps 
xa ISia Koppa 0 Kia ps xov napaSooiaKO xpono 
vopl^w ev 0 a slpaoxav 01 sauxol pac;. 

rifipav TWV SiaOKEUWV nou KdpVETE, 

Eypai|jaT£ T^ai Kanoia 6 ik 6 oac; Koppa0Kia 
nou ev 9av£pa enqpEaopEva nou npapaxa 
nou aupPalvouv yupw aac;, eite oe aac; 
npoawniKa eite oe mo Eupu koivwviko 
E nlnfiSo. 

Avxwvqc;: Nai, o SIokoc; nou 
£KUKXo9dpqo£v npoo9axa nspiExsi 11 
SiaoKEusc; napaSooiaKwv Koppa 0 Kiwv x^ai 
3 Koppa 0 Kia SiKa pac;, xa onola sypdiJjapE 
sxovxac; aav yvwpova xqv KunpiaKq 
npaYpaxiKdxqxa. AqXaSq, xo xi ouppalvsi 
oqpspa oe pac;. Ev touto nou pac; EvSia9£p£i 
Kuplwc; va avaSsl^oups ps xq pouaiKq pac;, 
x^ai qSq E^EKivqoaps va Kivoupaoxs npoc; 
x^lvxqv Kax£u 0 uvoq. AqXaSq nspa nou to 
napaSoaiaKO xo onolo sSiaoKEudoapE, 
EvSia9£p£i pac; noMa va ypdijjoupE KunpiaKq 
pouaiKq xou oqpspa. Ilou va £K9pa^£i 
aKpipwc; xouxa nou vnjl) 0 oup£, xi nspva q 
ysvia pac;. 

Aqpqxpqc;: Nopl^w svvsv SuokoXo va 
EpnvEuoxslc; nou xqv ouYXP ovr l KunpiaKq 
npaYpaxiKdTqxa. Evvow, eooiei napa no)^d 
npapaxa nou xpq^ouv oxoXiaopou. riou xqv 
vooxponla xwv vso-Kunplwv psxpi... 'Eooiei 
noMa npapaxa y^a va niaoxsl navw Kanoioc; 
Sqpioupyoc; x^ai va x^asi elxs pouoiKa eIxe 
ps axlxo. T^ai touto Ev6ia9£p£i pac; noMa, 
SqXaSq va maaoups xov naXpo xqc; Koivwvlac; 
xwpa x^ai va xov Kapvoups xsxvq. T^ai 
oloupa loxuEi x^ai y>-a touc; xpsic; pac; dxi xa 
Koppa 0 Kia nou viw 0 oups mo Kovxa pac; sv xa 
xpayou 0 Kia nou £ypdi);ap£v spslc;. 

AyyfiXoc;: nioxsuKW dxi sxoups 
oupn£pi90p£c; 01 onolsc; sylvav nXsov 


023 


(Crk) 


vooxponla y^a touc; napanavw nou pac; 
x^ai ev Kplpa, yiaxl unapxouv no>Xol a>Xoi 
xponoi va xq ^qooups Sia90p£xiKd xqv 
Ka 0 qp£pivoTqxa. T^ai touto eooiei Kuplwc; 
va Kapsi, q anoi|;q pou, ps xqv npoasy/ioq 
nou sxoups oav Koivwvla wc; npoc; tec; 
av0pwnivsc; oxsoeic;, wc; npoc; xov xpono nou 
avxiXappavoupaoxE xqv Ka 0 qp£pivdxqTa pac;, 
xa X£9xa, xov Koopo yupw pac; KXn, evvow xqv 
piKpq Koivwvla nou ^oups q xqv pEyaXuxEpq 
x^ai xov xpono nou XsiTOupyoupE psaa as 
touvto nXalaio. T^ai vxa^Ei, xouvxa npapaxa 
npoana 0 oup£ etoi va xa 9Kd>Xoups >Xlo oxqv 
£ni9av£ia x^ai 9 uoiko p’ sva x>-OupoploxiKO 
xpono. 

Avxwvqc;: Ev aKpi( 3 wc; xouvxo npapa nou 
npoana 0 oups va Kapoups, va axoXidaoups 
xouvxq npaYpaxiKdTqxa ps Kanoio oaxipiKO 
xpono x^ai ps pia Sooq xi-oupop. 'Evvev xooo 
dxi Kplvoups xqv ps koko xpono. Kplvoups 
xqv ps KaXo xpono ouxwc; wots va pnopsoouv 
Kanoia npapaxa va a>Aa£ouv. BXsnoups 
to 0 £xiKa, dxi npsnsi Kanoia npapaxa 
va Sia9oponoiq0ouv yia va pnopsasi q 
KunpiaKq Koivwvla q o KunpiaKdc; noXixiopoc; 
va npOKOi|j£i. H spwxqoq opwc; qvxapnou 
qxav; (yeXia) 

E hete pac; KaXo mo cuyKEKpipeva yia xa 2 
Tpayou 0 Kia nou £ypdi|)OT£, tov ‘axanapo’ 
x^ai to ‘naiaKiv pupwaxov’. 

Aqpqxpqc;: Qpala, ‘O Axanapoc;’ 
Eypd9TqK£ ps a90ppq sva aup( 3 dv nou 
pac; sxuxe nspoi xov OKxw| 3 pq. 'Hpaoxav 
KaXsapsvoi va nal^oups axo npwxo 9£oxi(3dX 
pouoiKwv xou Spopou nou eyIvetouv oxqv 
AeukwoIo T([ai ps no)\Xq xapdv snqaps. 

E, evw snal^aps Kanou oxqv 0S0 AqSpac; 
x^ai EnspvouaapE napa no>Xa KaXa, o 
Koapoc; EyouaxapE, ExopsuKS, oe Kanoia 
9aaq Enpoasy/loav pac; Skuo aaxuvopiKol 
x^ai apxloav va pac; Kapvouv Sia9op£c; 
Epwxqosic;, xou oxuX xi Kapvsxs Saps KXn. 

I~ia va psv axa noXuXoyw, EKaTqyopqoav 
pac; y>-a enaixsla snsiSq slxaps pnpooxa 
pac; pia 0 qKq svoc; opyavou avoixxq yia 
va paXXsi o Koapoc; dxi q 0 £Xs x^ai av 
q 0 £Xs. Onoxav oxav apvq 0 qKaps va touc; 
Swooups xa oxoixela pac; x^ai slnaps touc; 
va sniKOivwvqaouv ps xqv SiopyavwTpia 
xou 9£oxi|3dX, apxloav va yLvouvxai Xkio 
mo Eni 0 £xiKol, EKaXsoav evioxuoeic;. 'Hxav 
>Xlo xpay£Xa9iKd. To 0 spa EKaxaXq^s ps xo 
va koi[)ouv npooxipo xqc; Siopyavwxpiac; 
yia 85 supw, a)^a teXiko ps tec; SiaaxdoEic; 
nou snqpsv xo 0 spa avayKaoTqKav 01 
apxec; 01 povo va pac; anoXoyq 0 ouv xC[ai 
va aKupwaouv xo npooxipo, a>Xa x^ai va 
aXXd^ouv xov vopo nspl snaixslac;, nou nXsov 
Ssv oupnEpiXappavEi touc; ko)\Xit£xv£c; tou 
Spopou. Me a90ppq Xomov xouvxo oup| 3 dv 
Eypd9TqK£ xo Koppaxi, nou ouaiaoxiKd ev 01 
teXeutoIec; oke^eic; tou aoxuvopiKou npiv pac; 
au>Xap£i. Ev oloupa sva KwpiKO Koppaxi. 

AyyfiXoc;: E, xo TlaiaKiv Mupwaxov’ ev sva 
xpaouSi nou a90pa xov vso-Kunpio ac; to 
noups, Kai Kauaxqpia^Ei aupnspupopsc; nou 
slSaps va avanxuooouvxai xq SsKasxla xou 
’90 x^ai lawc; ouvsxl^ouvxai aKopa. AqXaSq 
xouvxo annwpa va xo noups nou avsnxu^E 
o vso-Kunpioc;, nou qppe aiq>Xiouc; xponouc; 
va “9xid^£i” xq £wq xou, ps no)^d Savsia, 


XxI^ei sva psyaXo onlxi, yopa^si auxoKlvqxo 
KXn. 'Eooiei xqv eikovo nou ovsipEUKExouv va 
eooiei TEXoonavxwv. AAXa ^a9viKa xwpa nou 
Xe 19 xeiv xov nnapa, eSeIkXioe x^ai kotw... 
ee... tC £9avqv q pi^spKa. To nwc; qpxs 
xwpa q Kploq va 9£p£i xa navw kotw x([ai va 
avanoSoyuploEi to slvai xou. Ev touto nou 
0 wpoups ouXXoi yupw pac;. To 0exiko ev dxi 
lowc; q Kploq pnopsl va a)\Xd$£i xov xpono 
oK£i);qc; x^ai pnopsl va a>Xa£ouv npapaxa 
psaa nou xouvxo npapa nou nspvoups. 

T^ai xwpa to ZuoTqpa! Ti ev q lOTOpla 
TOUTOU TOU KOppa0KlOU T^Ol TIUK; £Pp£0qK£ 
navw oto SIoko aac;; 

AvTwvqc;: To luoxqpa sv sva xpayouSi 
nou yia touc; sXXqvd9wvouc; unapxei q EKSoxq 
nou ovopa^Exai «Na oou yopaow pqxavq» 
x^ai yia touc; ToupK09wvouc; Kunpalouc; 
“Dolama Dolamayi”. Msxa pia pspa oxo 
Occupy the Buffer Zone, axq vsKpq £wvq 
oxqv 0S0 AqSpac; oxq AsuKwala, aKOuaa sva 
ToupKOKunpio, xov Sertunc, o onoloc; snails 
xo xouvxo xpayouSi nao’ xqv Ki 0 apa Kanwc; 
Sia90psxiKa. Epwxqoa xov noiov sv xouvxo 
xpayouSi x^ai sins pou xqv laxopla, dxi 
unapyouv Skuo ekSoxsc; oxq SiKq xouc; pspKa. 
Ynapxei q EKSoxq q spwxiKq ac; to noups, x([ai 
unapxsi x^ai q EKSoxq q mo EnavaaxaTiKq 
nou x^lvxqv qpspa ev x^lvqv nou 
ExpayouSouos o Sertunc, x?ai ouyKEKpipsva 
xqv EKSoxq xwv Bandista, sva yKpoun nou xqv 
KwvoxavxivounoXq. O Sertunc spoq 0 qo£ ps 
va pa 0 w napanavw xi XaXsl x^ai xqv laxopla 
xou Koppa 0 Kiou. To xpayouSi piXa Y>-a xouc; 
SsaqKwpouc; nou sylvav oxqv Kunpo to 1833, 
and koivou xoupKOKunpioi x?ai sXXqvoKunpioi 
svavxlov xou nnaaaia o onoloc; xouc; E^a^Xs 
ijjqXsc; 90poXoyl£c;. T?ai piXa aKpipwc; yia to 
oti ev pnopouv aXko va avxs^ouv xouvxqv 
Kaxanlsaq x^ai ^soqKwvouvxai svavxlov xou 
ouoTqpaxoc;. H laxopla xouxq EouyKlvqas 
pac;. Msxa EniKOivwvqoaps ps Kanoiov 
9IX0 nou xqv KwvoxavxivounoXq, o onoloc; 
£p£xd9pao£ pac; to xpayouSi xwv Bandista 
oxa ayyXiKa x^ai psxa spslc; Ep£xa9pdoap£ 
xo axa KunpiaKa. AqXaSq, ev unapysi Kanou 
xouxq q EKSoxq yia xouc; sXXqvo9wvouc;. 

Movov q spwxiKq unqpxs. T^ai etoi spnqKE 
xo xpayouSi oxo SIoko. Ev sva nou xa 
xpayouSKia nou nioxEUKw ev SiaxpoviKa. 

Ei 5 iKa tec; pspsc; nou ^oups xwpa pnopsl va 
tec; avxiKaxonTploEi no)\Xd svxova x^ai Sia 
Kanoiou eISouc; Suvapq yia aywva svavxlov 
xwv aSiKiwv, xqc; Sia90opac; x^ai xqc; 
Kaxanlsoqc;. Kaxi eooiei touvto xpaouSi, 01 
povo oxo oxlxo a)\Xa x^ai oxq psXwSla... Kaxi 

XO ££0qKWXLKO. 

AqpqTpqc;: npsnEi va noupsv dxi qxav 
pia £KnXq$q yia pac; snsiSq sv sva Koppaxi 
nou apav xo av£| 3 daap£ oxo SioSIkxuo slaas 
xpopspqv avxanoKpioq nou xov Koopo. 

Evvow, EKxo^EuxqKav xa views os no>Xa piKpo 
XpoviKO Siaoxqpa x^ai EKaps pac; xpopspqv 
Evxunwoq. Ev sva Koppaxi nou oqpalvsi noXXa 
yia pac;, snsiSq (BploKEi pac; aup9wvouc; x^ai 
iSsoXoYiKd x^ai ev sva Koppaxi nou oxav 
to nal^oups otec; ^wvxavsc; Ep9avlo£ic; pac; 
pXsnoups dxi eooiei xpopspov avxlKxuno axov 
Koopo. 


Tl 0 eXeT£ va KaTa9£p£T£/TT£TUX£T£ p£ TOUTO 
nou KapvETe; 

AyyfiXoc;: npoana 0 oup£ Kanwc; va 
npOKaXsaoups to svSia9£pov yia xqv 
KunpiaKq pouaiKq. Ev slpaaxsv ouxe 
EpEuvqxsc; ouxe 01 av0pwnoi nou svva 
anoSwaouv Se^iotexviko xqv napaSooiaKq 
KunpiaKq pouaiKq, av unapyei aKpi| 3 £c; 
npoxuno, Sioxi ev napaSooiaKq pouaiKq 
apa ev evSeiktiko to oqpslov ava90pac;. 
npoana 0 oup£ va npOKaXsaoups lowc; 
Kanoiouc; a>Xouc; va avaxps^ouv yia 
nspioaoTEpo uXiko, SqXaSq xC spslc; 
avaKaXui(jap£ axq nopsla, i|;axvovxac; 
mo | 3 a 0 Kid, Koppa 0 Kia nou ev exuxs va 
aKouaoups noxxs xooa xpdvia xa onola ev 
noXXa opop9a xpayouSia nou Kou( 3 aXouv 
laxopla x^ai piav oXoKXqpq KOuXxoupa. 

Touto 0 a qxav suxapioxo, av psaa nou xq 
5 iKq pac; pouaiKq 9xao£i axa auxia Kanoiwv, 
okouoxeI mo oikeIo x^ai va xps^ouv va nav 
nlow va Kapouv Kaxi Sia90p£TiK0. BaaiKa va 
Sqpioupyqaouv xq SiKq xouc; napaSoaq, xq 
SiKq pac; napaSoaq, psc; xov Siko pac; x^P° 
psc; xov Siko pac; xpdvo, psc; xov Siko pac; qxo, 
xqc; Kunpou. 

Aqpqxpqc;: Ev 0 a sXsya oti kot ' avayKq 
unapxei Kanoioc; oxoxoc;, x^lvo nou pac; 
EvSi£9£p£v e^’ apxqc;, x^ai doo npoxwpoups 
£vSia9£p£i pac; aKopa napanavw, sv touto 
xo va 9K£i q KunpiaKq napaSooiaKq pouaiKq 
nou x^lvo xo pnaouXo ac; noups, x^ai va 9 kei 
K axi mo auyxpovo nou svva eooiei oxoixela 
napaSoaiaKa. 'Oi, ev 0 a sXsya oti unapxsi 
Kanoioc; oxoxoc;, spslc; anXa SouXeukoupe, 
Kapvoupsv tec; npdpsc; pac;, T([ai svva 
ouvExlooups va ypa90up£ Koppa 0 Kia as 
touto to U90C;. Kaxa Kupio Xoyo yia va 
EuxapioxioupaoxE xC spslc;, x^ai o Koapoc;... 
x^ai onou pac; 9KaX£i. 

AyyfiXoc;: Ev napa^svo npapa ps yiaxl 
vxa^Ei, o Avxwvqc; sloois pia Sialo 0 qoq oti 
svva nasi noAa KaXa. Nxd^si, EXaXouoaps 
x C spslc; to no)\Xd KaXa oqpalvsi svva apsosi 
to cd, okei. T^ai oe Kanoia 9aoq, eiSiko 
psxa nou xov Adyouaxo, nou slxapsv spxsi 
nou xqv IxaXla 9£xoc;, s^EKlvqosv sva npapa 
T([ai syupi^E, x^ai o Avxwvqc; SqXaSq qxav 
naviKOpXqpsvoc;. T^ai kS 0 e pspa, 0 upoupai 
TOuXaxioxov oxqv IxaXla, anXa avvolaps to 
email xqc; pnavxac; yia va Soups xi x^aivoupKa 
npoxaoq qpxs! T^ai ev wpalo, no>Xa wpalo. 
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CyD 6 


H (J>oi)oxa tt]g 
Ki)Jt0iaxf|5 JtaiSeiag 

— laKoopoc; KupXannoc; 


©Kiapa^aj to yvoocxa npooxoaeXiSa y>-a 
xqv avepyla axqv Kunpo pe to snlneSa 
peKop, touc; veouc; nou pETavaaxeuKouv x^iai 
Ka 0 oupai T^iai aK£9TOupai nooc; toutoc; ev 
o Sikoc; pac; «noXepoc;»... Elpaaxev q npobxq 
pexanoXepiKq Y £VL a T n^ Kunpou. H y£via 
toov yovibov pac; eaqpaSeuTqKE nou to ‘74, 
tojv nannouSoov pac; nou xqv AyYXoKpaxla. 
T^iai £ipaaT£ Tuxepoi nou o noXepoc; yia 
pac; £v povo laxoplsc; tojv yoviobv x^iai povo 
o£ xaivlec; oto aivepa x^iai xqv xqXedpaaq. 
OuaiKCi axqv Kunpo tou ’50, tou ‘60 x^iai 
tou ‘70, £v qxov povo o noXepoc;. T^iai q 
nX£ioi|)qcpia oaoov £v exaaav tutote otov 
noXepo, naXe epeydXooae a£ ouv 0 qKec; nou 
enpene va 8ouXei|jouv x^iai va auv£ia9epouv 
nou piKpq qXiKia oto oiKoysvEiaKO xpane^i - 
Kcm aSiavoqxo yi-Ci pac; aqpspa. 

Epelc; elpaaxe q Generation Y (Yevvqpevoi 
pexa to 1980 eooc; to xeXq tcjov 90s). 
EpeyaXwoape Xlov aXXoonooc;. Elxe eixav 
va pac; Sobaouv noXXa elxe to anoXuxooc; 
anapalxqxa, o noXepoc;, q anobXeia, q avexeia 
PaaiKOJv aYa 0 ajv (aKopa kol axsYqc;) ijcav 
kgti dyvoooTO. riavTa elxape to kcitl tic; pac; 
to E^Tpa. T^iai to 9povTiaxqpio pac; enqape 
to, T^iai Kapia pouaiKq, X°po slpaaxav 
Tuxepol va ^qaoupe Kanoioi, ysviKd no>Xec; 
avTi^ooTqTEc; ev elSape pnpoaxa pac;. EXsav 
pac; T^iai nou pqxaiouc; nooc;: «'Ope$q va eaiqc; 
yi£ pou T^iai 01 SouXeuxapaec; ev xdvouvxai». 

Tote nou epeYaXobvape epelc; to 
anlxia epeyaXobvav enloqc;, to auxoKlvqxa 
aKpi( 3 obvav, to oiKoyeveiaKd xa^lSia oto 
E^ ajTEpiKO eylvav 0 eapoc;. «Euqpepouoe 
pe toutoc; o xonoc;» napapiXa aKopa o 
nanac; pou. E£a)\Xou, T^iai 01 Ku| 3 £pvqaeic; 
£KaXopa 0 av pac;. EmSopaxa tekvou, xopqylec; 
Yia anouSec; ave^dpTqxa tou noaa eaiei 
Kanoioc;, EYYuqpevoi (unoTl 0 exai) Siopiapol 
oto Sqpoaio (SaaKaXoi, 91X0X0Y01 koi a la). 
T^iai p£ tov eva q ps tov a>Xo Tpono ouXXoi 
EKpsTaXXsuTqKapE xo...aXoovl£av ol Kunpaioi 
01 90iTqT£c; to TETpdaxEpa Tqc; BapKeXobvqc;, 
tou napiaiou x^iai tou ApoTEpvTap, o 
EY/Xe^oc; aup90iTqTqc; touc; ps nana CEO 
as xpane^a eplvqoKE as hostel ps aMouc; 

15 pec; to Soopaxio, o Kunpaloc; 6lnXa ps 
npOYeupa inclusive oto TETpaoTEpo, a)Ovd q 
XOpqYta xopqYla. To Sqpoaio xp^ac; 9uaiKa 
sno>XqviaK£v, ps SuaavaXoYa xapqXouc; 
pu 0 pouc; avanTu^qc; a)Ovd noioc; £KaTaXa| 3 aiv£ 
nou etoi npapaTa tote; 

Ito 90s q Kunpoc; EKaps psYaXq psaala 
Ta$q T^iai q SiKq pac; Y^vid EnoL)9£Xq0qK£. 

Ev npoKEiTai va KaTqYOpqou) touc; 
npoqYOupsvouc; nou pac; £KaXopa 0 av. Ta 
KivqTpa touc; qTav un£p( 3 oXiKd aYva. Meto 
to da a s^qaav, qTav oi npdjTOi Kunpaioi nou 
slxav pa^iKa Tq SuvaTOTqTa va anoKTqaouv 
ouAa oaa EpXsnav aTqv TqXsopaaq va sxouv 
OTqv “AyyXIo T^iai OTqv ApEpiKq”. Oi npooTOi 
nou Epnopouaav va oteMouv to nai0Kia 


touc; oto KaXuTEpa axoX£la/9povTiaTqpia, 
va touc; aYOpa^ouv oopala pouxa, va touc; 
ote^Xouv s^uoTEpiKO va anouSd^ouv xajplc; va 
SouXeukouv oe p[ 3 iTopoi ooc; to xapapaTa T^iai 
to KaXoKalpi va “^SKOupa^ouvTai 01 pqTaiol”. 

EteXeiojoe to Generation Y tec; anouSsc;, 
a)^d eIoiev Kploq naYKoapia. Elnav pac; ev 
pac; niavEi OTqv Kunpo, sv y^PH 1 oiKOvopla 
pac;. TeXiko smav pac; no>Xa. Za9viKa to 
lifestyle eyive noXuTEXsia, Koapoc; Exaas 
Tq SouXsia tou, oiKOYSvsidpxec; ps puopd 
pqTaia spslvav dvspYOi. Aaps q Generation Y 
£Koi);ap£v Xlo Tuxspol. Eutuxcjoc;, 01 napanavaj 
ev EnpoXa| 3 ap£ va pouTqaoups oto no)^d 
Xpeq, oute va Kapoups oikoyeveiec;, T^iai 
Kanoioi (aupn£piXap| 3 avop£vou T^iai tou 
Ypa9(jL)VTOc;) anXa £Koi|;ap£ oto s^uoTEpiKO 
T^iai snpsns va x^vsi);oup£ nooc; svva Kapoups 
aXko Xla xpovia obanou va naps aniTi pac;. 
T^iai Enlaqc; to KpspaTi va Koipq 0 oups T([iai 
maTO ps to 901 aniTi tojv yovicjov pac; Y<-a 
Tqv nXsioi);q9la ev T^iaps oao Xa 0 oc; T([iai 
va pac; nav to npapaTa. Teviko q x^pdTEpq 
KOTaaTaaq nou pnopsl va 9Tdaoups 01 
napanavuo ev no)^d paKpia nou to opia Tqc; 
ansXmalac;. 

'Opwc; Tpwei pa<;... ev Kapvoups t^ieivo 
nou EanouSdoaps, T^iai ev pXsnoups Kapia 
npoonTiKq va to Kapvoups oto eyyuc; ps>Xov... 
T^iai Saps EpKETai oto naixvlSi q 90uoko 
Tqc; naiSslac;. Nai, 01 yovioi pac; «£9av Tqv» 
nou to xpqpciTiaTqpio T^iai to psaiTiKa, 
a>Xa q pEYaXuTEpq 90uoko OTqv Kunpo tojv 
Generation Y qTav T^iai 0 a slvai ylci noMa 
Xpovia aKopa q naiSsla. Aoyiotec;, 91X0X0Y01, 
SaoKaXoi, ^uxoXoyoi, koivuovikoI XeitoupyoI, 
noXiTiKol pqxaviKol, SiKqYOpoi nal^si va 
anoTsXouv navaj nou touc; piaouc; Tqc; Y^viac; 
pac;. O svac; snqsv snsiSq Siopl^ouvTai 
EUKoXa, o aMoc; snsiSq slaisv SouXeiec; tov 
T^iaipo nou £ 0 KiaX£^£ kXoSo, T^iai o a>Xoc; 
anXa snsiSq «t?ieIvo Enspaas o pqTaqc;. Ev va 
tov a9qKuu apdp9CjJTO;». Toopa to SsSopsva 
a^a^av. H Generation Y ev nlaoo OTqv 
Kunpo, Kanoioi Tuxepol 8ouXeukouv t^ieivo 
nou sanouSdoav, Kanoioi as a>Xa npapaTa 
T^iai Kanoioi ev dvspYOi. T^iai o avspYOc; 
ps t^ieIvov nou piaa Tqv SouXsia tou nou 
ev aaxeTq ps o,ti EanouSaas i|;uxoXoYiKd ev 
vopi^u) va 8ia9£pouv T^iai noXXa (avTi 0 £Ta 
o avspYOc; OTqv apxq Tqc; 9aaqc; pnopsl 
va sXnl^si T^iai Xlov oti svva Ppsi koti nou 
YOuaTdpsi ovtI va XaXsl ko0e npool «l" 1 dX£ 
T^iap£;»). 

T^iai Toopa SiKaioXoYqpsva svva pou 
ns Its : «oiAXoc; o nXavrycqc; anouSa^Ei, 

OTqv Kunpo pac; £n£lpa^£;» Nai, o )^6 01 
piaol una>XqXoi tojv Tpans^ajv T^iai tojv 
Xoyiotikcjjv OTqv AyyXIo ev ps nTuxla aYYXiKubv, 
91X000910*;, lOTOplac; T^iai 9uaiKq<;. TiaTl; 
EnsiSq ^spsi o a>Xoc; nooc; nTuxlo eoieic;, 
o vouc; aou ko 9 kei, sv 0 a SuokoXeuteIc; 
va pa 0 £ic; nsvTE npapaTa oxetiko ps Tq 
SouXsia nou as sniaas va Kapvsic;. iTqv 
Kunpo EKapaps to navEniaTqpio nou 
I6pupa SianXaaqc; CKEnTopEvoov av 0 pobnoov 
oe I 5 pupa anoKTqaqc; snaYY^XpaTiKobv 
npoaovToov nou a^ioXoYslTai ps to noaa 
exemptions niavsic; nou to «TaiapTEp». 

T^iai KOTaXqYOups va sxoups pia Y^via 
«£Knai 5 supEvoov anal8EUTUov», nou sxouv 
ou>Xoi nTuxla navsnioTqplou T^iai Kapia 
ouaiobSq naiSsla. T^iai to x£>-pdT£po ev oti 


snpsns va napoups ano9aaq Y>-a to «ti svva 
Ylvoups nou svva p£YaXobaoup£» nou Tqv 
un£p( 3 oXiKd obpipq qXiKia toov SsKaTsaadpoov/ 
SsKansvTE nou £ 0 KiaX£^ap£ pa 0 qpaTa oto 
OXoXslo q GCEs va Kapoups! T^iai eixav pac; 
T^iai «oupPouXo Kapiepac;^ pec; xa oxoXela. 
riapavoia KavoviKq! 

Ev T^iaipoc; pac; va GTapaTqaoupe va 
npoana 0 oups va npo 5 iaYpdi|joupe Tqv 
nopsla Tqc; ?ooqc; pac; nou qXiKlsc; nou sv 
Sspoupe nou nav to Tsaospa pac;. Ito 
SsKansvTE tou Kavsvac; sv pnopsl va 
npo( 3 X£i|)£i to SsSopsva Tqc; snoxqc; as Seko 
Xpovia (Saps KOT^iapou oiKovopoXoYOi T^iai 
EKapav to pappoupi...). 

«0 KaXoc; ev xdv£Tai», slnsv q ao 9 q yloylo, 
T^iai o EKnaiSsupEvoc; KaXoc; aloupa ev 
XavETai. H naiSela ev xponoc; oKei|>qc;, evvev 
oTaTioTiKq, balance sheet, vopoi x^iai 
napavoplec;. T^islva pa0alvouvTai T^iai peTa. 
O EKnaiSsupevoc; nou spa0e va ap9iapqTel, 
va peXsTa, va axqpaTl^ei 8iKq tou anoi(;q 
T^iai 8iKa tou niaTEuaj pnopel va Sujkei 
no)^d 01 povo otov eouto tou a)Ovd T^iai otov 
T ono tou. Mnopsl va Kplvei T^iai KaXuTTspa 
t^eIvouc; nou tov Sioikouv T^iai va touc; 
gteMei aniTi touc; apa to Kapvouv paupa 
T^iai Y^pi-pa- 

Av TTpaypaTiKa ayanoupe toutov tov 
totio, to KaQqKov pac; elvai va 9povTiooupe 
va pev ^avaylvouv xa I6ia Xa 0 q. Ev asipa 
pac; va Kapoups T^iai va pEyaXijLjaoupE 
oiKoyevEisc;. T^iai ev Ka 0 qKOv pac; va 
SajKoups apxsc; T^iai a^lsc; nou ev exouv va 
Kapouv ps to noaa a)\Xa to ti. Na Soups Xlo 
Tqv ouala ovtI Tqv noooTqTa tojv npapaTouv. 
T^iai ev piXaj povo y>-a oiKovopiKa 0 spaTa. 

Mia uyiqc; oiKOvopla aloupa ev anapalTqTq, 
a'Xka q uyiqc; oiKOvopla ev sva unoauvoXo 
piac; uysiouc; KOivajvlac;. H npooSoc; T^iai q 
KaTOxq avouaioov uXikojv aya 0 ijbv Sia9£pouv 
nou Tq yq wc; tov oupavo. Ta no)\Xd Xs9Td 
evvev uyela - apa anXa eoieic; i|;uxiJL)aq 
va to Kapsic; napandvuo naXs appcoaTOc; 
slaai. Na a^a^oups Xlo puaXa T([iai va 
anaiTqaoups nou touc; ekootote Sioikouvtec; 
va npoo9£pouv Tq oajaTq T^iai npenouoa 
naiSsla oto Siko pac; to naiSia. AvtI aKpipa 
npapaTa, va touc; ayopa^oups ( 3 ipXla, 
pouaiKq, va touc; pa^oups psc; to asponXavo 
T^iai va touc; nalpvoups va Souv nubc; ev o 
unoXomoc; Koapoc;, va touc; sv 0 appuvoup£ va 
npopXqpaTioTOuv. T^iai va touc; noups T^iai 
yia to Siko pac; na 0 qpa. Na SisupuvoupE 
sniTEXouc; Tqv EKnalSsuaq toutou tou Tonou 
napanavoo nou touc; noiviKouc; kuoSikec;, to 
pa 0 qpaTiKa T^iai to accounting standards. 
Nopl^oo to pa 0 qpa pac; Epa 0 ap£ to. ©eXoo va 
EXnl^uo TOuXaxiaTO. EnciSq av Ssv to Epa 0 ap£ 
oti (^ava)na 0 oup£ ev nou Tqv kke>Xe pac;. 

T^iai TOUTq Tq 90pa npaypaTiKa ev oto aispiv 
pac;... 

YT. Tov npooTO nou KaTaKplvaj oto mo 
navou Kslpsvo ev tov eouto pou. 


025 


(Grk) 


EvTojtm^io? TavTOTtitag 

— OaXsia XapaXapnouc; 

8 c AvaaTaala TaKq 


* To napaKaToo Kslpsvo npo£Kui)j£ psaa and 
npoaojniKouc; koi SianpoaooniKouc; SiaXdyouc;, 
napaXXqXa ps pia SiaSiKaala KaTaypa9qc; 
oke^euov, ev eISei aqpEicjbaEijov, x^P^ 
auyKEKpipEvq poq, ps a90ppq pspiKa onTiKa 
OTiypiOTuna tou Tonou pac; (q aKpipqc; touc; 
Tono 0 £ala 6e xpsi-d^ETai va SieukpivioteI). 
Msoa and Tqv anoSopqaq auTobv tojv 
eikovcjov, EVTonlaaps OTOixsla nou Sopouv 
ek veou pia auppoXiKq au^XoyiKq TauTOTqTa 
(£ 0 viKq / EvvoioXoyiKq / ovToXoyiKq). 

«AuaKoXeuopai va to napaSexxu), pa 
Kcixi axiypec; to auXXoyl^opai... tiwc; 6ev exw 
TauTOTqxa. ©eXw va ttw, pia nXaoTiKq, 

npaaivwnq pe pia 9 wxoypa 9 la qXiKiac;- '6e- 
@upapai', aupPoXa Kepaa 90 piuv ^lucav koi 
xpeic; yXwooec; va e^qyouve to naxpiKO xqc; 
pavac; pou aav xaSiSiumKOc; o6qyoc;». 

H aXq 0 sia slvai nooc;, 00c; q vsoTEpq pexP L 
OTiypqc; ysvia auxou tou Tonou, Tuxaps piac; 
KXqpovopiac; nXouaiac; pa auyKExupsvqc;, 
SuaKoXa Siaxeiploipqc; koi pq-opiapsvqc;. 

Ta au^XoyiKd pac; PiobpaTa anoTsXouv sva 
naXlpiJ;qaTO snoxobv nou yvoopias q Kunpoc; 
00c; Xaoc; a)Ovd koi to sp9avq, anTa KOTaXoma 
nou a9qaav otov Tono. 

Oi oxetikec; pac; yvobasic; yupoo and 
Y£Y ov o Ta TOU napsX 0 dvTOc; Ssv avTXouvTai 
napa povo psaoo Tqc; au 0 oppqTqc; 
np090piKqc; E^ioTOpqaqc; q piac; mo 
OTOxeupsvqc;, SiSaKTiKqc; SiaSiKaalac;. Oi 
nspaapEVEc; nsploSoi a9qaav ‘avTiKElpsva 
pvqpqc;’ to onola EniKaXu90qKav and 
snixplopaTa Tqc; ‘avanTu^qc;’ nou snqX 0 £ 
ps Tqv snlaqpq EyYpa9q Tqc; Kunpou oto 
Xq^iapxelo toov avs^apTqToov KpaTobv. 
luvTopa pETa Tqv npa^q ysvvqoEooc; tou, to 
vqal aXob 0 qK£ koi poipaoTqKE. 


«AEN IEXNO KAI AEQNIZOMAI». 

AuTq q 9paaq-OTa0pdc; unqp^s pia 
npoona 0 £ia y£9upooaqc; tou xdapaTOc; toov 
npoqyoupEvoov ysvsobv ps Tq SiKq pac;. 'Ektote, 
01 npoaooniKEc; pac; pvqpec; ayoovl^ovTai 
va auppaSlaouv -q eotoo va | 3 pouv koivec; 
auvioTobasc;- ps to auXXoyiKO 0 upiKO (00c; 
to pspoc; Tqc; i^uxqc; nou nEpiKXslEi to 
ouvala 0 qpa koi Tq pouXqaq). 

«Kouj3aXaoo a Tqv rcXarq pou anoa keuec; 
y£paTEc; avapvqasic; and Enoyec; nou Sev 
E yoo Cq oel kol toov onoloov to nspisyopEvo ps 
|3apalv£i». 

O Tonoc; aqpspa pac; Epnspisxei 
‘^oovTava’. 'Ex ovTa< ^ M La aAXoioopsvq svvoia 
tou x^pou, tou Tonou, tou xpovou KOI 
Tqc; pvqpqc;, Sov Xlyo mo auvsiSqTd, 
npoona 0 oups va EVTonlooups auTqv Tqv 
TauTOTqTa a to napov pac;. 

Ynapxouv 9 opec; nou pnopel va 
nioxeuoupe nooc; o xonoc; auxoc; anoxeXel pia 
apvqoq xqc; napaSoxqc; piaQ evSexopevqc; 
xauTOTrixac;. Ito nXalaia piac; xei-poniaaTqc; 
ek vsou-avdnTu^qc;, auxq xq 90pa as pop9q 
snEKTaaqc; mo opi^ovTiac; koi mo Ka 0 £Tqc; 
and o,ti yvoopias o xonoc; noxs, KaxaTpobEi 
xqv niKpq loxopla nou unapxei xpiyupoo 
tou, pexP L TOU Se 0a pslvsi xlnoxa, napa 
povo yKpl^oi Spopoi, xapeva pXsppaxa 
ki £5aobpo9a Kxlpia ps tic; pnouydSsc; va 
avspl^ouv otic; xapaxasc;. 

Me pia poXxa oto aqpspa, oao 
anaMaypsvoi and xqv npOKaxdXqi);q 
koi to SmoXiapo pnopoups va Elpaoxs, 
ouvEiSqxonoioupE nooc; o ISioc; o xonoc; 

Sev slvai xlnoxa nspiaaoTEpo and sva 
av 0 pobmvo KaxaoKEuaapa. 'Eva Enixuxobc; 
opoyEvonoiqpsvo Kpapa and snipspouc; 
npoaooniKOuc; xonouc; koi laxoplsc; av 0 pobnoov 
^spi^oopEvoov nou pexP L KaL oqpspa, i|>axvouv 
pia KaxeuGuvoq, pia nu?l6a pvqpqc; yia va 
KivqQouv oto aupio, pia xauTOTqxa pe eiKOva 
va touc; poia^ei. 
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CyD 6 


Interim Report 

and / or Adjudicative 

Paranoia 

— Eleni Protopapa 


“I hate a Roman named Status Quo!” he 
said to me. “Stuff your eyes with wonder,” 
he said, “live as if you’d drop dead in ten 
seconds. See the world. It’s more fantastic 
than any dream made or paid for in factories. 
Ask no guarantees, ask for no security, there 
never was such an animal. And if there were, 
it would be related to the great sloth which 
hangs upside down in a tree all day every day, 
sleeping its life away. To hell with that,” he 
said, “shake the tree and knock the great sloth 
down on his ass.” 

Nothing is ever resolved here is it? 
Urgencies left to no avail. Be they political, 
historical, social, cultural, in daily life. People 
still park at disabled parking spots. The 
simplest thing. And nothing is done with a 
result. We know things are ‘bad’, but despite 
huge efforts from the parts of so many people 
and organizations, no thorough change is 
seen or experienced. Be it in education, be it 
in politics, be it in our daily lives. Xenophobia 
lurks around us, affecting it. The omnipotent 
beast of the judicious, destroying any prospect 
of the dialogical, the discursive. 

In the land where reports are always 
interim, research, complexity, diversity should 
be valued. Since it’s always a contingency, 
never a certainty, always a bridesmaid, never 
a bride, one would assume we’d abandon these 
idealized projections of coherence, the ‘trust 
me I know’s’. 

Summer Camp 

We live in a segregated society through 
and through, full of camps. UN bases, 

British bases, APOEL bases, Omonoia bases, 
people who go to Zoo bases. One of the 
favourite pastime and cultural and political 
exhortations of (mainly but slowly changing) 
men, football, is separated at the hip. The 
secession of Omonoia from APOEL in 1948, 
due to an antithesis in the political standpoint 
APOEL took with regard to the Greek civil 
war, sheds light on the political resonance of 
Cypriot football today. 1 Of course there are 
those that simply ‘follow’ their football teams 
without corresponding to their political beliefs 
or standpoints, but the ‘oQY avw ^ v ° 1 ’ 2 of each 
of these teams make sure to compensate for 
that. 



I will avoid going into a deeper 
‘monologue’ over the matter. What my focus 
is, is these ‘symbols’, these accumulations 
of allegiances which perpetuate the polarity 
of our society. 3 And we don’t just stop 
there. Cypriots seem to find comfort in 
generalizations. They need to peg you 
somehow, and they need to characterize 
themselves in the meantime: Ae^iog, 
Apiaxegog, Koupotm, Oaaiaxag, Opovoiaxr|g, 
AjtoeXiaxag, KotAxoupidQr|g, Xcapxaxog, 
'EAArjvag, K/impaiog, veo-Kfijtqiog, top Zoo, 
xyg cj)av8Q(D|X8vr|g. 4 We are great at reinforcing 
stereotypes and ‘certainties’. 

I’m really bad at riddles 

I say we incorporate a new hero in our 
nation of heroes: The Riddler. Baudelaire 
wrote, “Modernity is the transient, the 
contingent, the half of art whose other half is 
the eternal and the immutable.” 5 Modernity 
is a fugitive, a forever changing element. 
Nothing is certain, all is fleeting and fluid. 

But we are stuck on certain ‘certainties’. 

Well, when will Cyprus reach its modernity? 
Douglas Adams, in the greatest work of all 
time (forget James Joyce) - ‘The Hitchhikers 
Guide to the Galaxy’ - defines Galactic 
Civilizations as passing through three stages: 
“Survival, Inquiry, Sophistication 6 also known 
as the ‘How, Why, Where’ stages.” 7 We are 
constantly somewhere between ‘Survival’ and 
‘Inquiry’. We know this, we know that, but do 
we ever actually pass to the next phase? 



A picture of miners, Greek and Turkish Cypriots 
fighting for fairer wages in 1948 during the miners’ 
strikes - a Landmark struggle for workers’ rights. 
On the right side, a commonplace saying, “We want 
Greece even if we will be eating rocks.” The picture 
was taken in 1954 in ALona. How many times have we 
heard that, or seen it on walls, or something of the 
like in National rhetoric? Aev lexvcb koi AyuviTopai, 
'Evajaig. How many sayings and symbols are 
appropriated without ever thinking about them? How 
many myths are created but never shattered? 

Too school for cool 

And I come to my simultaneously boring 
and utterly fundamental issue: education and 
knowledge. Here is an issue where we “demand 
clearly defined areas of doubt and uncertainty” 
(yes it’s Douglas Adams again). 8 Due to a 
‘series of unfortunate events’ in the land of 
national identities, ‘purity’ is cherished. In 
the land of peace, that is hybridity, education 
should be a state of becoming. Learning is a 
process which should be like the working hours 
of a 7/11. When did lumaya'kia 9 become such 
a common practice? Do we have uninterested 
youth? Will they ever be global citizens? Or just 


citizens of a Greek-Cypriot Cyprus? 

“Only by embedding reflexiveness 
and learning every crevice of a city’s 
inner workings can it sustain its creative 
momentum.” 10 Away with certainties, rights 
and wrongs. Fostering creativity, hybridity, 
reflexivity should be our key objective. 

Informal learning is a pressing need 
and perhaps a continuous solution to a lot 
of the issues Cyprus is experiencing today. 
Learning in schools is far from enough, and 
I’m not simply talking about afternoon piano 
lessons or zumba. Howard Gardner’s Multiple 
Intelligences Model should illuminate our 
every move: 

“We are all able to know the world through 
language, logical-mathematical analysis, 
spatial representation, musical thinking, the 
use of the body to solve problems or to make 
things, an understanding of other individuals, 
and an understanding of ourselves. Where 
individuals differ is in the strength of 
these intelligences - the so-called profile 
of intelligences - and in the ways in which 
such intelligences are invoked and combined 
to carry out different tasks, solve diverse 
problems, and progress in various domains.” 11 

The city can be a platform for all of 
these types of Intelligences. But who is going 
to speak up? Who is speaking through the 
city and what are they saying? Is there any 
dialogue? And I mean beyond the Nation or 
political ideology we ‘support’ or think we 
belong to. 



An appropriation of graffiti in support of ELAM, 
TeXape’, meaning ‘we are laughing’, puts into 
question the policies and ideology of the party in 
question. 

A city is formed through its communities 
and its culture is produced with them. With the 
slow erosion of traditional city communities, 
the church, coffee shop, neighbourhoods, 
we have the creation of new communities. 
Whether they are formed within the city as 
entities, such as Utopia Collectiva, who are 
active in environmental and social issues, or 
the youth, that operate neqioSixo ZxajrotAa 
whose cultural and political presence (despite 
the growing gentrification of the Faneromeni 
‘square’) characterizes the Faneromeni 
culture. There are ‘digital’ and at once 
‘tangible’ communities which produce culture 
like XORKO Collaborative Movement, 
preoccupied with what the Future sounds 
like, and looks like, thinks like. All of these 
communities, despite being ‘marginalized’ 
in comparison to the very obvious forces of 
gentrification, do produce. We need more 
collaboration, more production and more 
sustainability to help them grow. 
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The transformation of an unused, derelict, part 
of a Municipal park in Kaimakli into a productive 
community garden by Utopia Collectiva: Collective 
Bahce. 



Another view of Bahce. 


I’d like to see our museums become much 
more involved with the community. Engaging 
in conversations, promoting dialogue (and I 
don’t mean just academic dialogue), getting 
away from the walls of the museum which 
are under-visited anyway. Museums are not 
(just) for tourists. Museums and the knowledge 
that they can produce or exchange is not 
boring. I’d like to see our kids interact with 
nature more, learn from it, create with it, find 
pleasure and stimulation from it. NGO’s like 
Bird Life Cyprus are great at accomplishing 
this. If only they were given more credit from 
society for what they do. AXpupag no^ixiaxixo 
xai nepi|3a)AovTix6 Epyaoxfipi do so much as 
well, engaging people with nature, astronomy 
and folk traditions. We need to give more 
credit where credit is due. 



Volunteers of AXpupag cleaning up 
Ayia Varvara village. 



Visitors to the Ayia Varvara church waiting for night 
to fall in order to view the Moon eclipse. 

I’d like to see parents raising interested 
people, not genders. Need some ideas? Check 
out A Mighty Girl, their Facebook Page 
is inspiring. 12 Check out Hack Scouts, run 


(Eng) 


by people who are at once scientists and 
artists, blending the two polarities, inspiring, 
and teaching children (and their parents!) 
how to weld iron, programme, build robots 
and interact with nature; in essence how to 
produce, whether knowledge or things. 13 



Yes that is a little girl making this. 

Houston, We Have a Problem 

There are issues of shared urgencies that 
we need to attend to, in an unstructured 
manner, in order to build knowledge more 
freely, without the restriction of form. This is 
‘contemporaneity’ anyway. 14 In Britain they 
might be busy talking about how to reform 
their Dangerous Dogs Act, but we might 
be busy with the discussion of how to get 
people to stop parking in disabled parking 
spots. Each to his own. This is no time for 
comparisons. We have our own trajectory, our 
own path, which we need to come to terms 
with. The Cyprus Republic is only a flimsy 
50 odd years old. What are the issues that we 
need to attend to today, HERE? That perhaps 
is the only way forward. We need to stop 
importing ‘development’ and ‘civilization’ and 
‘cosmopolitanism’ from elsewhere and start 
being producers of our brand of the Future. 

Whether those urgencies are: coming to 
terms with homosexuality, meaning being able 
to see people of the same gender hold hands 
and not flinch, realising that there are disabled 
people and yes they do need the disabled 
parking spot you are parked on, educating our 
children beyond the Pentadaktilos region or 
understanding that just because you see a lot 
of pine trees in the forest doesn’t mean we are 
not experiencing environmental problems in 
the Akamas region or that the Cypriot fox isn’t 
endangered. 

To be a global citizen I guess we have to do 
as Margaret Mead says: “If we are to achieve 
a richer culture, rich in contrasting values, we 
must recognize the whole gamut of human 
potentialities, and so weave a less arbitrary 
social fabric, one in which each diverse human 
gift will find a fitting place”. 15 New planets 
and stars are created from recycled material 
from previous stars which have already 
exploded. I say we stop raising girls, boys, 
accountants, artists, or scientists. I say we 
start raising interested human beings who 
realise that the world is fluid, and that we are 
all made of stars! 


1 APOEL stated that the Nation-killing muting of the 
Communists should stop, which was against directives 
that football teams should not be embroiled in political 
issues. Further, M. Zivanaris, the president of APOEL, 
published a supportive note for the presidency of Nicos 
Sampson in 1974, stating that he wished that the 
Sampson government would take the steps to ensure a 
Greek Cyprus. This only served to reinforce the 
contestation between these two teams and their 
respective followers. This contestation still resonates 
today. 

2 Organized football fans of each team. 

3 In the meantime, the youth are raised in these camps. 

I went to a football match the other day. Three, four, 
five year olds, being held up on the ramps, by people 
who were in the meantime screaming, to the referee, to 
the players, ‘T*M* THN M*N* SOY!”. I guess not 
swearing in front of your kids doesn’t count when you’re 
at a football game. The kids, in the meantime, are 
inculcated into a tribe. 

4 Right-wing, Left-wing, Commie, Fascist, Omonoia fan, 
Apoel fan, Cultured, Villager, Greek, Cypriot, Neo- 
Cypriot, goes to Zoo, goes to Faneromeni square. 

5 BAUDELAIRE, C. (1964) The Painter of Modern Life and 
other Essays. London: Phaidon. P13. 

6 Although I don’t want to discuss the sophisticated let’s 
choose the “to make more complex, or inclusive” 
definition, and not the “refine”, because people aren’t 
wood that you smooth out or laminate. 

7 ADAMS, D. (1979) The Hitchhikers Guide to the Galaxy. 
London: Pan MacMillan. P225. 

8 ADAMS, D. (1979) The Hitchhikers Guide to the Galaxy. 
London: Pan MacMillan. PI79. 

9 Learning something off by heart, simply being able to 
repeat it, but never actually learning its essence. 

10 LANDRY, C. (2000) Creative City: A Toolkit for Urban 
Innovators. London: Earthscan. P259. 

11 GARDNER, H. (2011) The Unschooled Mind: How 
Children Think and How Schools Should Teach. New York: 
Perseus Books. P12. 

12 https://www.facebook.com/amightygirl 

13 “Hacker Scouts is a national non profit organization, 
founded in the Fall of 2012 in Oakland CA, that focuses 
on STEAM (science, technology, engineering, art, and 
math) education, skill building and community 
engagement with the aspiration to help our children 
develop skills in the areas they are truly interested in, 
abilities that would allow them to dream big and create 
big.” 

14 “Contemporaneity” is our subject - not as a historical 
period, not as an explicit body of materials, not as 

a mode of proximity or relevance to the subjects 
we are talking about, but rather as a conjunction. 
“Contemporaneity” for us means that in the 
contemporary moment there is a certain number 
of shared issues and urgencies, a certain critical 
currency, but perhaps most importantly a performative 
enablement - a loosening of frames all around us, 
which means we can move around more freely, employ 
and deploy a range of theoretical, methodological and 
performative rhetoric and modes of operation, inhabit 
terrains that may not have previously made us welcome 
or, more importantly, which we would not have known 
how to inhabit productively. (ROGOFF, I. In “Academy 
as Potentiality” lecture. Find online at: http://summit. 
kein. org/node/191). 

15 MEAD, M. (1935) Sex and Temperament in Three Primitive 
Societies. New York: W. Morrow and Company. P322. 
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Cyprus (R)evolution: 
A jewel in the 
Mediterranean 

— Alexis Karkotis 


The old revolutionary agenda was inherently 
romantic, the new evolutionary agenda is 
Ecological, Spiritual, Digital and Practical. 

The new Evolutionary Paradigm indicates that 
our immediate step should be to start thinking 
how to make the socio-cultural transition to 
an economy where our relationship with the 
landscape and between ourselves is one of 
constant surplus rather than of perpetual deficit. 
The way out of the current “economic crisis” 
is via bio-ethical development and education 
underlining ecological and permaculture 
premises; not through development for the 
sake of development. Mining the Earth to 
“save the economy” is utterly schizophrenic. As 
schizophrenic, if not more, as the Crusades. 

Fuelling sentiments 

Recently I attended an Open Monday 
Lecture on Epigenetics at the European 
University of Nicosia given by Dr. Nitsa 
Koiliari. An eloquent and thought provocative 
presentation ended with the curator requesting 
the speaker to sum up in few words and in 
popular terms (“pia exAmxeuar]’’). She replied 
that “we are basically surrounded by a hostile 
ecological environment 4 * and that the situation 
demands “a heightened sense of urgency.” She 
alerted the audience in the half empty lecture 
hall - which included the Mayor of Strovolos - 
that the detergents we use to clean our homes 
release chemicals (avaOupiaaeig) for weeks. 

That our toothpastes are dangerous, that our 
shampoos are dangerous, that our food is 
dangerous. That plastic is dangerous. That even 
the paper receipts we receive from groceries are 
dangerous because they contain bisphenol A - a 
toxic chemical - and that we should not touch 
them. That they are in fact banned in Canada 
and Long Island and, by 2014, in France. She 
suggested we reduce meat extensively as well as 
bad carbs and increase high quality lipids and 
protein (avocado, nuts, olive oil, flaxseed oil), and 
also seasonal organic fruit. She urged people to 
take responsibility in their own hands, search the 
internet, discuss, experiment, demand, read the 
labels. To try as much as possible to grow their 
own and not to trust the big companies and the 
establishment. 

The evening nonetheless did not begin with 
forewords enunciating matters of environmental 
sustainability (which would naturally pave 
the way for the talk itself) but with extensive 
references on the “economic crisis”. That, for 
example, the Open Monday Lectures would 
continue despite economic adversity, something 
firmly confirmed by the Mayor himself in his 
own welcoming speech. The vice-Dean indicated 
that Cypriots are “strong”, have survived 


“worst” and “will survive this crisis as well”. 

The final note of the evening was also on the 
economic crisis with the curator informing the 
audience - right when they were about to get 
up from their seats - that the University was 
sponsoring less bakery foodstuff this year round 
and that “people, as opposed to previous years, 
should avoid taking them home.” Which made 
some people at least laugh loud enough to be 
heard. The anthropological conclusion? We 
are committing an ecological suicide and we 
are largely in denial about it. The speaker was 
describing an Ecological Apocalypse adversely 
affecting our very own DNA and its epigenetic 
expressions and the elders with the suits and 
the ties were worrying from start till end about 
money. 

That we are committing a Global Ecological 
Suicide is not idle talk. Just Google how much 
waste is dumped into the Mediterranean Sea 
every year. UN Results: “650 million tons of 
sewage, 129,000 tons of mineral oil, 60,000 
tons of mercury, 3,800 tons of lead and 
36,000 tons of phosphates are dumped into 
the Mediterranean each year. Meanwhile, 70 
per cent of the wastewater dumped into the 
Mediterranean is untreated. The sea is also a 
major oil transportation route and up to one 
million tons of crude oil are discharged annually 
from accidental spills, illegal bunkering and tank 
cleaning practices, as well as inadequate harbour 
facilities. As the Mediterranean is almost entirely 
landlocked, its waters have a very low renewal 
rate (80 to 90 years) making them excessively 
sensitive to pollution”. 1 A capitalist system cares 
as little about the ecology of the planet as a 
communist system. Most importantly, two or 
three generations of people have now grown 
under these materialist ideologies. And as of 
1990 the twins have fused into one system. As if 
the pollution of the Mediterranean Sea does not 
appear on the radar of immediate problems to be 
dealt with, the Troika comes and commands an 
entire nation, communistically, to pay the debt 
capitalistically, without properly investigating 
who actually stole money and who did not. 

The Troika represents an old paradigm: in a 
Cartesian logic it promises a bright future only 
if we manage to balance the puritan budget at 
least some time before we pollute the planet to 
the extent that it’s unliveable. 

Cyprus is an ecological paradise de-forested 
by various conquerors throughout the centuries 
and by its locals this very day. Recycling, Clean 
Technology and Urban and Rural Agriculture 
seems to be the last thing on the agenda of 
households, businesses and politicians. The Neo- 
Liberal-Socialistic-Capitalistic mantra, from 
California to Cyprus to Japan, is to “Balance 
the Budget” and “kickstart” the economy. The 
main Environmental Party in Cyprus repeats 
the same tune and appears perfectly content to 
remain a small party of a few percent. Now let’s 
calculate this: in the Cyprus National Guard 
there are around 10,000 active soldiers as we 
speak. Not professionals, but volunteers - most 
of whom profess it to be a ‘waste of time’. If each 
one of them had planted one tree per year we 
could have planted 100,000 trees in the past ten 
years. Half a million or more if we had begun 
planting since the 1960s. It would take just a 
simple command trickled down the hierarchical 
chain to begin reforestation tomorrow. The 


fact that we have not done so until now is 
disturbing; yet it’s considered normal. We enlist 
and command our 18 year old boys to dig holes 
in the ground for two years and then command 
them to fill them up without putting a seed 
inside. This is the education we give them. A 
barren process in a barren institution where we 
normalise our insanity and prepare them to 
enter the open psychiatric clinic we call “Cypriot 
Society”.Then there is the sun and our (most) 
expensive electrical bills. While our banks still 
had our money we should have flooded the 
market with solar panels. Of course there were 
government restrictions and we did not pursue 
these matters more because we were rich and 
complicit. So much time has been wasted by 
the old generation and we, the young ones, 
have to catch up using simple solutions. “How 
to make” bio-gas domes out of sewage tanks, 
hydro-electric turbines in our neighbourhoods, 
wind turbines to charge our batteries, adobe 
houses with breathing walls, hydrogen cars. 

The internet is like a contemporary Library of 
Alexandria which must be protected against 
vandalism. So much information is available 
online. So much knowledge has been gathered 
and so much is being created. Holistic (so called 
‘alternative’) medicine is available online. How 
to make nuclear fission is available online. How 
to implement urban agriculture. Everything is 
shared and leaked in forums online. We do not 
need a military to plant a forest. We need active 
civilians. 

Cyprus is extremely wealthy; it’s us Cypriots 
who are poor. Poor because we cannot feed each 
other, poor because we cannot house each other, 
poor because we cannot care for one another. 

In Cyprus there are tens of thousands of empty 
houses waiting to be bought or rented, and tens 
of thousands of empty houses acting as ‘vacation 
apartments/homes’: yet we have a housing 
problem. Instead of having a deficit of houses, 
we have a surplus and we face a socio-economic 
home ownership problem. Cypriot families 
struggling to pay rent. There is no “economic” 
crisis in Cyprus. It’s a social crisis we are facing. 
A crisis of values and of clear thinking, which is 
bringing about an ecological disaster. 

In the New Paradigm that’s slowly and 
steadily unfolding before our very eyes 
permaculture will become the driving societal 
principle; applied in bio domes on Mars, in 
space stations in deep space and floating cities 
on Earth. All serious scientific disciplines of 
today - hard and humane - are converging to 
a unified study of this simple Platonic ideal: 
how to build the perfect Eco-Polis, which can 
cultivate the perfect society, which will enable 
true human potentiality to be expressed. We 
will be taught from a young age how to grow, 
employing cutting edge techniques, our own 
produce in our own homes and dwellings. We 
will be using abandoned and neglected terraces 
in our advantage by turning them into roof 
gardens producing vegetables and herbs. In 
the Eco-City of tomorrow every speck of space 
and every piece of land will be utilised so that it 
produces a socioecological value. This new City 
will not have a centre but centres: Green Parks, 
Open Universities, Public Theatres. We complain 
that modern life and urbanisation is destroying 
community life, that it is impersonal, noisy, grey. 
The new Eco-City is like spreading a herbal 
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prairie over our concrete urban reality. Bees 
flying from green roof to green roof producing 
honey. 

Which brings us to the subject matter of the 
genealogical digital divide which demands our 
attention. This genealogical divide roughly forks 
out between those who were born way before 
and have lived the events of 1974, and those 
born after. Ergo, from one end we have the calm 
schizophrenics, the elder politicians born as late 
as the 1930s, holding the wheels of a centralised 
government driving Cyprus regularly from one 
disaster to another. On the other end the future 
schizophrenics, our children - who currently live 
their lives on Facebook and cause their mayhem 
in video games: soon to be 3D and Holograms. 
Between these two is the Generation X. These 
are individuals born just before or right when 
digital tools first appeared in the mid 1990s 
and are nowadays between 28-40 years of age 
(roughly).These people, though also hooked 
up on the internet and not without their own 
ideological problems, can nevertheless imagine 
and visualise the world before the internet. 

More importantly, they are the ones in line to 
receive power from the elders. Following after 
Generation X is the much younger generation, 
the aforementioned children of today, who are 
being raised with a digital tool in their hands and 
Grand Theft Auto 5 on the console. The children 
who, by the time they go to University, will 
learn biology and astrology in 3D holographic 
projections. These children represent the future 
and will have nothing to do with the generations 
before them. 

So I ask our political elders and our financial 
elitists - those schizophrenic idiots behind a 
governmental machine which stacked up 100 
containers filled with ammunition under the 
blazing hot sun of Cyprus - and I also ask the 
Generation X itself, of which I happen to be 
part: Why are schools empty of children in the 
afternoon? Where are the children playing? 

What are the children playing with? What will 
they be playing in 4-5 or 10 years from now? 
Why are the schools of Cyprus run down? Better 
yet, Generation X individuals should ask these 
questions between themselves, skipping the 
empty rhetoric received from politicians. Should 
children at schools learn how to plant and grow 
beans and flowers? All new studies seem to agree: 
education should be multifaceted, playful and 
interactive. Dance, theatre, music and painting 
should be interwoven with biology, horticulture, 
chemistry and astronomy. Children should spend 
time in nature with educators, experimenting. 
Exploring: Experimenting: Exploring: 
Experimenting: Exploring. Touching, feeling, 
becoming aware. All the latest technology 
should be employed without losing sight of the 
organic physicality of things. Teachers should be 
re-educated and the very nature of the teacher- 
student relationship should be re-assessed. In the 
words of Paolo Freire, one of the most influential 
thinkers of the 20 th century: 

“Intellectuals who memorize everything, 
reading for hours on end, slaves to the text, 
fearful of taking a risk, speaking as if they were 
reciting from memory, fail to make any concrete 
connections between what they have read and 
what is happening in the world, the country, or 
the local community. They repeat what has been 
read with precision but rarely teach anything of 


personal value” 2 and “talk about reality as if it 
were motionless, static, compartmentalized, and 
predictable...Knowledge emerges only through 
invention and re-invention, through the restless, 
impatient, continuing, hopeful inquiry human 
beings pursue in the world, with the world, and 
with each other...Through dialogue, the teacher- 
of-the-students and the students-of-the-teacher 
cease to exist and a new term emerges: teacher- 
student with students-teachers.The teacher is no 
longer merely the-one-who-teaches, but one who 
is himself taught in dialogue with the students, 
who in turn while being taught also teach. They 
become jointly responsible for a process in which 
all grow.” 3 

Cypriot parents and educators have not 
understood that they have been replaced 
by Google, that sexual education occurs to 
the young via filthy porno sites and political 
orientation via reading football news online. I am 
not against cannabis, but perhaps I am against it 
for people under 18 who use the herb to get high, 
masturbate in front of a screen, play video games 
for hours and hours, watch football ceaselessly. 

A kid who is 12 is still in his/her developmental 
stages. The neurons in the brain are delicate and 
young and plastic and can take any association 
they are habituated with. Getting high and 
watching decapitated virtual bodies for hours on 
end certainly will have its impact in the future; 
we could easily speculate that it is like sowing 
the seeds of a Future Mediascape World War 
with real psychological effects. Nevertheless, 
the reality is that the entire thing is ultimately 
an experiment because we have to wait and 
see what effect the use of technology A) has at 
the presence of element B) has in the absence 
of variable C) will have on particular social 
groups. The complication off-course is that by 
the time conclusions are achieved, a new A’) a 
new B’) and a new C’) will emerge, setting new 
parameters, substituting old ones. So technology 
as it is, without an eco-holistic denominator, is an 
ongoing directionless experiment. We run forward 
for sure, but we run on a treadmill, staring at 
the screen in front us, unable to figure out how 
to go back to the 1990s when modernity was 
cozy, new and plastically fresh. When CDs came 
out. Remember? When CYBC was the only TV 
station. When ERT arrived. Back in 2000 when 
the Cypriot Lira had enough weight for a stock 
market to appear out of nowhere. When Cypriots 
robbed Cypriots. Remember? When children used 
to fill the schools in the afternoon and play sports 
till dawn. Ago... remember AGO? 

Plato wrote The Republic in revolt against 
the death of his teacher. He called the system 
of his time inadequate and proposed a new 
one. At the centre would be the philosophers. 
Underlining Plato, if we were to re-forest Cyprus 
using permaculture techniques we would have 
to bring together the thousands of (currently 
unemployed) people who know the hard 
science behind such an endeavour: biologists, 
ecologists, chemists, engineers, astronomers, 
architects, designers, artists and mechanics who 
would begin focusing regionally in what would 
constitute a 10-20-30-40 year long project. How 
to design self regulating national parks. How 
to harvest the sun. How to catch and conserve 
water. Where to grow what and why. How to 
create urban roof gardens. Programmers would 
translate these questions, economists would 


quantify them, engineers would implement them, 
botanists would articulate and sustain them. 
Cypriot Essential Oils and Cypriot Zivania could 
flood the world Market in a matter of years. We 
have to change our lifestyle so that it resonates 
with the enveloping natural ecological laws or we 
die from exhaustion trying to find another golden 
mean. Zeno from Citium taught how in order 
for one to be human one has to act according 
to nature. And that acting against nature is an 
hubris (Tj(3pig) which brings suffering. Which is 
why we suffer. We prefer fossil fuel instead of 
living honey. 

For a state of 800,000 people to have a 
parliament of 56 representatives and a president 
with unlimited power is foolish and dangerous. 
History and sheer logic warn against handing 
out so much power to so few people. It is naive, 
irresponsible, a societal mistake. Especially when 
we are not really certain in regards to the real 
motives and true capacities of these so called 
“politicians” we elect once every 5 years. It is a 
signature of a society oppressed under its own 
lack of analytical imagination, a society that 
fails to envision something better. It exposes a 
lack of sincere motivation to act freely. A Church 
with a political and cultural agenda, owning 
real estate and telecommunication companies 
while selling beer for profit to its people is the 
dramaturgy of the theatre we choose to live in. 

Of course this theatre is a system which inherits 
its structure and its values from the old colonial 
paradigm whose ideological roots reach as far 
back as the age of Romanticism but not beyond, 
side-stepping 2000 years back to the Athenian 
Democracy and Pericles. These 2000 years in 
the middle are then filled with Christian creation 
myths spreading fear rather than joy for life. 

The cosmology produced from the marriage of 
an Abrahamic Church and a Feudal State is 
quite simple: one god, one empire, one son of 
god, one coming, one return, one emperor/king/ 
ruler/president, one state, one creation story 
for all citizens, one book, one church, one life 
for all humans, no reincarnation - and no soul 
for animals. The latter is important because it 
deprives nature of life... 

The hybrid of Hobbesian state and 
Abrahamic church constitutes a one-directional 
linear system of thought of which both 
Capitalism and Communism are its most recent 
and hopefully last socio-economic ideologies. 
Capitalism, the “most monolithical system 
ever invented” - as David Graeber, economic 
anthropologist, puts it - tries to underline 
all goods, all things, all actions and all acts 
of reciprocity under one numerical value 
system; the dollar (vs the gold vs bitcoins). A 
preposterous endeavour if we consider how 
many value systems exist in different cultures 
around the world today: practically infinite. 
Communism tries to do the same thing in 
reverse: centralisation of resources and industry 
and one societal value system for all. That of 
noble socialism itself. Whereas capitalism tries 
to kill the spirit of the gift and the act of sharing 
by underlining dollar value and adding profit 
to it, Communism mediates all transactions 
via a central state and a central ideology. 

These materialist systems are mining the 
earth, destroying ecosystems, causing nuclear 
accidents, creating garbage islands in the 
Oceans, spraying chemicals in our food, creating 
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meat production factories, fishing 200,000 sharks 
per year for their fins, and the list goes on. In 
Cyprus one of the most exemplary attacks on 
beauty is our treatment of the Songbirds, the 
Ambelopoulia, which fly from Asia and land 
in Cyprus to take a rest. Instead of longingly 
anticipating them to hear their singing, we wait 
with a stick salivating in glue., ready to eat them. 
Estimates place the number of ambelopoulia 
killed in Cyprus between one to two million 
per year. Pigs grown to be slaughtered number 
around 650,000 per year. 4 

If a “primitive” Cypriot were to be tele- 
transported to the present, one of the first things 
he would notice once he turned his eyes to the 
sky would be the absence of birds. He would 
experience the absence of their constant singing 
and its displacement by perpetual car noise. 
Imagine: Cyprus without butterflies flying 
around, without bees flying from one flower to 
another, without animals, with contaminated 
seas, with contaminated forests. Without happy 
humans walking in the fields. An island whose 
natives are landlocked within by a concrete wall 
of luxurious castles and hotels surrounding its 
shores.This is the society we are manifesting. 
Have you noticed how the word “Civilisation” 
is never used to describe the present condition? 
Times have changed, of course. I know. Before, in 
organic times, bird migration denoted seasonal 
changes and their flight pattern forecasted 
tomorrow’s weather. Now, instead of observing 
birds, we follow the dictates of our mechanical 
watches which tick-tock 24/7 in Babylonian 
mathematics. 

Perma (- nent) 

(Agri-) culture 

The Death of the old Revolutionary 
Movement took place in the streets of Athens 
and Madrid, stampeded by millions of protesters 
rushing to reach their empty parliaments in 
time to negotiate “WORK FOR ALL” and 
“PEACE”. Few noticed her noble death, and 
the few who did realised that she had to die 
someday anyway under the weight of her own 
rhetorical grandeur. Waving flags, issuing grand 
statements and burning buildings was part of 
the old revolutionary agenda. When millions 
of Indignados were requesting “WORK FOR 
ALL” from their government, they were acting 
like wage labour slaves negotiating the terms 
and conditions of their slavery with their owners. 
Yes, friends, “work for all”, yes; but work for 
whom? Work to produce what? Work to balance 
the budget, kickstart the economy and pollute 
our bodies and our environment even more? 
Moreover, while the social movements like the 
Indignados signify the end of the Old Revolution, 
new leftist parties like SYRIZA signify the Final 
Expiration of the Old Revolutionary Party, 
focused exclusively on taking over governmental 
power via pseudo-revolutionary rhetoric. As if, for 
example, once Syriza takes over a new day will 
dawn and then and only then will it be possible 
to begin implementing a strategic plan to change 
Greece... exactly like it happened in Cyprus 
when the Left came to power. 

To halt this system we have to turn our 
backs against it and act differently. To turn 
our backs we have to start thinking outside 
its parameters and take time to re-educate 


ourselves. We could already practice immediate 
Democracy and have immediate participation 
because the technology already exists and people 
already use it. The internet is an example of 
how we practice open democracy, with online 
forums and discussions. In numerous aspects 
of our daily lives we act democratically and 
with generosity: we need to emphasise them 
and nurture them to grow, not perceive them as 
isolated episodes. There are experts in all fields, 
biologists, chemists, engineers, dancers, painters, 
singers, scenographers, who could easily form 
think tanks, hold meetings, give lectures and 
presentations where issues and solutions would 
be discussed. We seem to be unable to pinpoint 
the solution to our problems, though we keep 
repeating the answer on the side: environment, 
love, agro-ecology, degrowth and co-operation. 
We need to build recycling factories. We need to 
educate the people on the dangers of plastic, on 
the adverse effects of chemicals and sodas. We 
need to make small changes in our habits, here 
and there: we need to grow small in our own 
small homes. We can potentially stock up our 
supermarkets with local products. We need to 
utilise our limited space and our limited time. We 
need to take responsibility in our hands so that 
our relationship with the land, instead of being 
one of debt, will become one of constant and 
exponential surplus. 

The practical knowledge is here, right now. 
The tens of thousands of unemployed are 
wasting their time waiting for the resurrection 
of the integrated state capitalist system: of a 
welfare ‘Nanny’ state and a market ready to 
satisfy all desires. Thus, in our daydreaming, we 
choose to elect a 1940s generation of elders to 
rule the country when interactive digital tools, 

3D Printers, Holograms, devices for augmenting 
realities, genetics, biotechnology and other 
emerging technologies are re-mapping the socio¬ 
cultural world around us. Not just around us, as 
in around Cyprus, “the island”, but around “us”: 
as persons, as families, as friends, as groups, as 
inter subjective psychosomatic entities. We are 
lagged: the news that the universe has (at least) 
300 billion galaxies has not been digested yet. 

We know about it, perhaps, but we have come 
to the point where we do not give the news the 
respect they deserve. The pictures from Hubble 
Telescope were not made on Photoshop: they 
are the images of STARS and GALAXIES. As 
a society we fail to appreciate new scientific 
discoveries because we employ a Cartesian logic 
to understand a Fractal universe. Cartesian 
mathematics can build you a glass cup but 
fractal mathematics can build a glass cup that 
doesn’t break and which can be recycled when it 
does, which doesn’t stain, which doesn’t permit 
bacteria accumulation on its surface. 

There is the famous story of Nasrudin who 
lost his keys. His friends arrived in the middle 
of the night outside his home and saw him bend 
over looking for them underneath a street lamp. 
So they themselves began searching in the same 
spot. After some time they told him, “Nasrudin, 
there are no keys. Are you sure you lost them 
here? Try to remember.” “No, I did not lose them 
here,” Nasrudin replied immediately, “I lost them 
in the forest on my way home. I am looking here 
because at least there is light here and I can 
see.” This is what we do. We seek to balance the 
budget under artificial light whereas the solution 


should be sought in the forest in broad daylight. 

Cyprus is an ecological paradise. As of late 
we have Cypriot Papayas, Cypriot Mangoes, 
Cypriot Bananas, Cypriot Avocados. Now, 
before we address them as ‘fruit commodities’, 
let’s see these items for what they are: medicines 
whose consumption can prevent and heal 
many diseases. We must re-assess our values: 
having a land where olives and carobs grow 
next to papayas, bananas, mangoes is indeed 
priceless on a planet with limited resources. Visit 
the village of Kampos. For every 40 meters of 
descent in elevation, one encounters one micro- 
ecological system after another, each with its 
own particular set of trees. In Kampos there 
is an abandoned military camp in the middle 
of the forest. With a river running through it. 
Surrounded by agricultural fields, ready to be 
turned into an eco-community. 15 years ago, the 
Kampites used to be 1500 people. Today there 
are 220 people left in the village. The same story 
applies for many other villages. We have ample 
resources in Cyprus. We have ample knowledge 
as well. What we are starving for is generosity, 
ecological actions and clear thinking. In regards 
to limited ecological resources, ask the Northern 
Europeans. Speculate what they would consume 
if there was a financial collapse tomorrow and 
Spain stopped supplying them with veggies, fruits 
and olives, and Russia with gas for heating.They 
would survive on potatoes, blueberries, cheese, 
horse-meat and beer. Am I oversimplifying? No, 
not really. A financial meltdown is taking place. 
When briefly speculating about ‘the day after the 
economic collapse’, we act, we choose to act, as if 
we don’t have a clue. And when we do appear to 
have a clue, we narrate Zombie Fiction - because 
it’s simple to think this way and act as heroes 
trying to save the unsaved. A zombie fiction 
would be one possible outcome. But the answer 
to our problems is ecological and spiritual. To 
plant a flower and know ourselves while singing 
and dancing. Imagine. 

1 UNDP (2008). 

2 Freire, P. (1998) Pedagogy of Freedom: Ethics, Democracy, 
and Civic Courage, Rowman & Littlefield, p.34. 

3 Freire, P. (2000) Pedagogy of the Oppressed, Continuum, 
pp.72-80. 

4 FAO (2004), Food and Agriculture Organization 
of the United Nations. 
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Introducing The Collective : 
When ‘I’ becomes ‘We’ 

Andy Georgiou, Kyriacos Nikiforou, Ioannis Pethkiaris, 
Andromachi Sophocleous, Simakis Flourentzou 
— projectocy@gmail.com 


ORGANIC PARTICIPATION 

An individual thinks, 
believes, feels, reacts. He then 
expresses himself and soon she 
finds that she is not alone in 
her thoughts. She realises that 
other individuals share his 
inner world. Spontaneously a new 
'entity' is created, a social 
one, characterised by a common 
intentionality. Intelligent minds 
meet and then 'I' becomes 'We'. 

'We' have not yet named 
ourselves and we don't plan to 
either. Some described us as a 
collective, others as a movement, 
yet others, as a project. In 
reality, we are a bunch of young 
educated people who share common 
premises and a will to act upon 
them. Through common experiences, 
talks over food, discussions 
during cigarettes-and-coffee 
rituals as well as heated debates 
fuelled by alcohol, we settled to 
a common 'value' system: honesty 
and transparency, critical 


thinking and curiosity, 

r equality 

and the empowerment of 

oneself 

but above all respect 

and care 

in a broad social context. All 

sounds a bit too vague 

right? 


This is how we felt too and 
thus, our shared intention 
expanded into a search of how to 
incorporate these values into a 
'social order' in which we can 
operate and live. We realised 
that as a first step we must find 
other individuals who share our 
common ground. In this way we 
can work towards the necessary 
social institutions and practices 
that will support these values. 
After all social change can 
only be really achieved through 
ideas endorsed by a 'mass' , 
not individuals. Therefore, two 
'I's create a 'We', which then 
mixes with other 'I's and 'We's 
through an organic exchange of 
ideas, propositions and critiques 
and a constant revisiting and 
restructuring of our common 
premises. 'We' grows as more 
people agree with those common 
premises and decide to act 
upon them. A 'social organism' 
is being developed with the 
participation of autonomous 
'cells' that operate for the 
mutual benefit of themselves and 
the being they constitute. This 
is what we understand by organic 
participation and this is how we 


believe change is possible. 

We have of course developed, 
or better, synthesised our 
ideas. With an increased focus 
on practicality we look at how 
we can influence our immediate 
environment in the short term, 
how we will operate in a 
'transitional stage' and finally, 
we also look at more theoretical, 
abstract concepts which we aim to 
embody in a future society. We 
are engaging in a broad dialogue 
discussing social sciences, 
current affairs and always aiming 
at extracting from the two an 
idea on how to proceed in the 
future. We imagine that only a 
society with a high degree of 
localisation can provide for 
the values which we agree upon. 
Put more scientifically, we are 
talking of direct democracy 
with a form of a mainly planned 
economy. We believe in moving 
away from the rigid machine-like 
social institutions of today, 
towards more flexible, varied 
and organic social practices 
which can ensure our well-being. 
We basically hope that organic 
participation, facilitated 
today by technologies like the 
internet, when practiced to its 
full potential can result in a 
functional, fair and efficient 
social system which respects 
individual freedom but forbids 
abuse and corruption. 

THE PRESENT 

Through our discussion 
meetings, we slowly began 
expanding our thinking from the 
individual level into thinking 
more as a group. And even 
though we are just a group of 
friends, we have observed that 
there are many more individuals 
and independent groups who 
share our ways of thinking and 
communicating, all of whom could 
actively participate in the 
shaping of the future. The new 
generation of educated people has 
disengaged itself from political 
parties and is actively trying to 
make a change in their immediate 
environments in much more 
sustainable and original ways, 
through which they also express 
their creativity. We have of 
course noticed that communication 
and organisation in a group of 
10 can be challenging even for 


the simplest of tasks. So if we 
are to even dream about bringing 
hundreds or thousands together we 
first need to organise, manage 
and support each one of them, so 
that everyone can contribute to 

the best of their abilities. 

The creation of an internet 
platform for this purpose seems 
the best choice. Computers can 
store, organise and distribute 
vast amounts of information in a 
fraction of a second. Networks 
can facilitate the exchange 
of ideas and information in a 
decentralised manner. For this 
reason, our first large scale 
project, which we have named 
Omega as we hope it is our 
last one as well, aims at the 
creation of such a platform. 

For the time being we are too 
few and thus our knowledge and 
skills are limited. Our objective 
is to bring together anyone 
who can help in the creation 
of such an open organisational 
platform. People who are computer 
literate, educated, creative 
and passionate about change are 
who we are looking for at this 
stage. These people can research 
current techniques and create 
the required infrastructure 
for individuals and groups to 
communicate, exchange ideas, 
present various problems they 
face or challenges they want 
to tackle, produce solutions 
to these and manage their 
implementation. 

Furthermore, we are interested 
in all parts that constitute 
our society and how these 
intertwine to give rise to the 
current form it has. Our research 
includes theoretical topics 
like constitutional structures 
to understand how states are 
governed around the world, urban 
design to see how our cities can 
be improved to the benefit of the 
people, as well as more practical 
topics like current technologies 
available, food production and 
how the educational system can 
be reformed and incorporated 
in actual industrial production 
and services. Even though 
each of us has his topic of 
preference, we tend to meet once 
in a while and discuss these and 
many more, developing thus an 
interdisciplinary understanding 
through pleasant activities with 
friends. We came to believe that 
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if this kind of interaction was 
more frequent in our culture, 
we would be able to produce 
many more thinking citizens. The 
articles included in this issue 
are a sample of the research 
we are performing and the 
development of our ideas and they 
are food for thought for anyone 
wishing to think along the same 
lines. 

WHEN AND HOW 

According to Aristotle, a man 
is a political animal, '£6ov 
noXn lkov, ' meaning that he is 
created in order to participate 
in the society and in the 
decisions that affect his polis. 
However, in an ever alienating 
world, in which globalisation 
touches upon almost every single 
aspect of one's life, this 
capacity of the individual is 
being continuously restrained. 
People have long been used to 
living in a world in which they 
feel that they cannot make a 
difference. Everything seems to 
be dictated from above and any 
societal concern is subdued to 
the continuous desire for profit 
and individualism. The power of 
capitalism and globalisation has 
managed to make dormant one's 
desire to make a change and be 
pro-active in the society. What 
we want is a situation in which 
focus is placed on what the 
individual needs and how he wants 
to shape his life on the one 
hand, and on how to participate 
in the society and be active on 
the other. In other words we 
want to equally respect a human's 
personal and societal life. 

We are currently observing the 

emergence of a 'federal world 


structure' 

formed 

on 

market 

principles, 

where 

the 

political 

consent of 

the people 

has been 

effectively 

deemed 

unnecessary. 


The ordinary citizens are 
disconnected from decision¬ 
making and as they fail to 
realise their goals in their 
market-based communities, the 
current way of dealings will 
be increasingly inefficient and 
socially deconstructive. The 
state's unsustainable structure 
has already shown its flaws, 
the southern states of Europe, 
including Cyprus, have witnessed 
the disillusionment of the 
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people with their governments, 
whilst politicians are viewed as 
unethical, even going to lengths 
as far as spying on a large 
scale. 

There are a number of 
factors that have rendered 
today's 'man' estranged from 
his society and indifferent 
to political workings. The 
general inefficiency in the way 
things are run within the state 
combined with market failure 
in representing the real needs 
of people in production yield 
a sense of unfairness in the 
decision-making process. It seems 
as if decisions are taken by a 
specific circle of people who 
are detached from the everyday 
reality people are called to 
confront. They thus fail to 
tackle the issues that matter to 
the people or set the ground for 
their well-being and happiness. 

It has hence become clear 
that time calls for change. A 
change that will not only bring 
more participation in decision¬ 
making on issues that directly 
influence the individual, 
but will also allow for the 
improvement of the people's 
quality of life. Fairness and 
efficiency are the two key points 
to be struck in the workings of 
this system. Most importantly 
though, the individual is 
empowered by the will to shape 
his life freely and to work 
for his happiness and quality 
of life and not merely for his 
survival. Clearly, the social 
structure that can sustain our 
ideas and values is democracy. 
However, indirect democracy as we 
have experienced it until today 
has failed to do so as it has 
failed to incorporate fairness 
and efficiency in the way things 
are run. True democracy occurs 
when the people rule and through 
our project it is the people who 
are concerned who get to decide 
on every issue; not someone who 
fails to empathise with them and 
to promote their interests and 
needs. 

Our Project aims to step on 
paths that are yet untrodden. 

We believe that the society 
of the future is one where 
the organic participation of 
all parties is essential. So, 
instead of succumbing to despair, 
we prefer to incorporate the 


brightness that we see in 
each other's mind and put it 
to use to bring substantial 
change. At the beginning we 
hope that individuals or groups 
of individuals who want to 
participate may join us so as 
to get insights on how we view 
organic participation. They may 
want to share their own ideas on 
how a platform for participation 
should evolve so as to mend 
estrangement from the system and 
become political animals once 
again. 

OPEN CALL 

The most important aspect of 
the Project is that it should 
first and foremost be a big 
chamber of ideas; each idea 
formulated by any one member, 
discussed and analysed and 
finally developed in the best 
possible manner. It seeks to 
exclude no one, for it is due 
to the cooperation of all the 
thinkers and the consolidation 
of all those ideas collected 
that the Project evolves and 
takes its form. The assumption 
is that communication is vital; 
a group of friends may develop 
a model way of dealing and may 
furthermore communicate with 
other groups to suggest and 
develop their relations. There is 
no predetermined way of dealing 
with issues here, no central 
committee which listens and takes 
decisions and no set agenda by 
any of the members. We are more 
than willing to open up and share 
our own views with yours, get 
influenced and changed by you and 
eventually merge with you into a 
greater 'We'. 

It started when some friends 
began sharing and discussing 
ideas. Somehow, more persons 
became interested and got 
involved. And it definitely 
seemed more appealing to 
witness the involvement of more 
interested parties, whatever 
their background, than to involve 
just a few familiar faces. 
Therefore, this is an open call 
to all idealists and pragmatists 
alike, a call to help each 
other build a future, a fairer 
society, at the heart of which 
lies increased, yet organically 
nurtured participation. 
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H IIOAITEIA MAS 

AvTpp Tecopy lou 


AyanpTE Kunpie/a noXttp, 

rpacpco auio to ypceppa oppEpa, 
22/3/2013, pp£pa 'KptoECop' 

Ka l 'peyaXcov anocpaoECOv' . Ta 
MME Kavouv Xoyo yLa xepaoxia 
5LXpppaTa Ka l yLa EvSEyopEva 
Kaiaoipocp LKa oevapLa. 

Tlapouo l a^ c t a l p Kaiaoiaor] oav va 
ELpaaiE CIO XE LXop TOU yKpEpOU, 
oav va pouXLa^oupE ((3 Xeiie 
E^ wcpuXXo tou t eXeuto lou TEuxoug 
tou Economist). SppEpa, iaxa, 
npEnE l va PpeGouv ol Xtjgelp oia 
npopXppaTa pap. 

HpEpCa Ka l ouvEtSpop. Auia 
EtvaL nou yp£ La^opaoi e auTp ir] 

CT Lypri ETOL COOT E VOC EnLKpaTpGEL 
p XoyLKp Ka l p KaGapp aK£\|/p. T ia . 
va (3poup e Xugelp npEnE l npoia 
va EVTontooupE Ta npopXppaTa nou 
Xpe La^oviaL Xuop. no La EivaL 
XoLnov auTa Ta npoftXppaTa ; Tt 
naE l XaGop Ka l ypELac^ETaL Xuap; 
SuvpGcop, Ta npopXppaTa Eyouv 
npaypaT lkt] popcpp, n.y. noXepoL, 
cpuoLKEp KaiaoTpocp £ p, ktX. Ma 
air]v Kunpo 5ev nEpaoapE out e 
pEyaXEp nXpppupEp, oute TaouvapL, 
oute pEyaXEp ^ppaoLEp aXXa oute 
Ka l pELmoELp oia anoGepaia tgov 
(puoLKMV pap nopcov. Apa nou EtvaL 
to npopXppa av p popcpp tou 5ev 
ELvaL 'npaypaT l kt \ ' ; 

To npopXppa ELvaL gugtpplko. 
AXXa tl oppatvEL auio; EtvaL 
to ouoTppa unapKio p ppncop 
ELvaL kl auTO Eva KaiaoKEuaopa 
tou av9p6nLvou vou Ka l apa 
'cpaviaoi lko' ; Av to GKEcpTOupE 
Xtyo, TO O L kov op L KO ouoTppa, TO 
noX L T L KO OUOTppa ktX., ELvaL 
TO auvoXo TGOV npa^EGOV Ka L 
oupnEp Lcpopmv tgov avGpmncov nou 
'SsyovTaL' va Soppoouv Ka l va 
^oouv Tp c^cop Toup pE paop Ta EV 
Xoyco ouoTppaTa. Me aXXa XoyLa, to 
ouoTppa KaGopt^EL t l p npa^ELp Ka l 
EVEpyELEp TGOV noXLTOV pOVO Ka L 
povo EnE L5p OL [5 lOL OL noXLTEp 
to SsyovTaL oav Eva 'kcoS lK a' 
oupnEp Lcpopap. Se pLa Kp top oncop 
t pv napouoa auTp p oupnEpLcpopa 
y l v et a l napaXoyp Ka l aXXoKOTp. 

StcySlo 1: EpnELpLKp avaXuap 

To Kan l iaX lotlko olkovoplko 
ouoTppa SppLOupypoE pLa 
nayKoopLa EVLata ayopa. IIpwTa, 

5ppLOupypoapE t on lkep ayopEp, 
pEia 'eGvlkep' ((3XEn e KpaT p ) , 
pEia 'nEp LcpEp LaKEp' ((3XEnE E.E. 

Ka l H.n. A. ) . S Lya GLyce, cpGoevoupE 
oto oppELO t pp nayKoopLap 


ayopap, KOLvrnp, Tpv nEptcpppp 
nayKoapLono[pop, oia nXatoLa Tpp 
onotap to KEcpaXaLO, SpXaSp, p 
ouoocop e up e vp a^ ta, pnopE l nLO 
EUKoXa va eK p et aXXEUT e t ioup 
epUOLKOUp nopoup Ka L TO EpyaTLKO 
SuvapLKO ava tgo nayKoaptco. Etol, 
noXXEp pLOppX^VLKEp EiaLpE LEp 
cpEuyouv ano Tpv aKpLpp Euprnnp 
Ka l p et acp e pov t a l OTp cp t pvp Kiva. 
Qp anoTEXEopa p Euprnnp npEnE l va 
yappXcoa e l pLoGoup yLa va au^poe l 
T pv avTaycov lot LKOipia Tpp, e l5 lK a 
ot l p XLyoTEpo napaycoyLKEp Tpp 
nEpLoysp. Etol KTunouv to Noto pE 
SLacpopa p et pa nou 5 ev exouv aXXo 
OKono napa tov e ^avayKaopo pLap 
pEptSap tou nXpGuopou va SouXeuel 
yLa noXu nLO Xtya. 

OuoLKa, to KEcpaXaLO, nou cop 
£n l tgo nXe lotov ELvaL '^evo', 
navTa yXuKOKOI t a (e Tpv Kunpo 
Ka l p oppEp l vp Kaiaoiaop 5 e 
5 l acpEp£ L . 0 ' LpnEp LaXLopop' 

npooappooTpKE OTpv nayKoopLa 
ayopa. Eto napEXGov £[5ap£ KpaTp 
va ELOpaXXouv oe ^evep X“P £ ^ 

PE OKOnO Tpv EKpETaXXEUOp TOU 
cpuoLKOu Tpp nXouTOu. Ol KunpLOL 
yvcopL^oupE auTO to cpaLvopevo. 
OiavE l va GuppGoupE Tpv npoocpaTp 
aXXa Ka l naXLa lot opta pap. To 
1878, 5uo LpnEpLaX lotlkep x^P^O 
avTaXXa^av Tpv Kunpo oav Eva 
OUV p 9 L Op E V O nEpLOUOLaKO OTOLXSto, 
ev 6 npLV ano auio ppaoTav 
n e p l ouo l a noXXrnv aXXcov . SppEpa, 
to ^e vo KEcpaXaLO 5 ev ELOpaXXEL pE 
t av Kp pev, aXXa KTuna Tp pEoata 
Ta^p pLap x^P a P unoxpswvoviap 
Tpv va ytvEL cpTpvp EpyaT La, 

' EnEVSlJE L ' OTO (pUOLKO Tpp Ka L pp 
nXouTO Ka l ayopap el Tp yp Tpp oe 
noXu t l p e p . 

TtccSlo 2: To ^pTppa 

KaGopaoTE 6pEp oXoKXppEp 
Ka l ou^p t oup e n6p cpTaoapE cop 
e56. AvaXuoupE, a^LoXoyoupE, 
anovEpoupE euGuvep, 

KaiaSLKa^oupE, npopXppaT l ^opaoi e 
Ka L OUTGO KaG ' C^pp. AKOUpE Ka L 
pXEnoupE Tooa noXXa nou noXXEp 
Cpop E p ^EXVOUpE Tp paop TOUp. S T OV 
'nupEio' Ka l OTpv avayKaLoipia 
e ^ £ up £ op p KanoLap Xuopp, 
t ucpXcovopaoT e Ka l aSuvaioupE 
va EVTontooupE Tpv OUOLa Tpp 
Kaiaoiaopp. HEXvapE opcop ncop p 
'ayopa', to ' k e cpaXa l o' , aKopa 
Ka l to 'KpaTop', ELvaL vopiLKa 
KaiaoKEuaopaTa tou avGpmnou Ka l 
ot l p unap^p Toup (3ao l (etol oto 


ot l Tpv ano5Ex6paoiE oav cpuoLKO 
EnaKoXouGo. H unap^p ioup 
teXe l6ve l apEocop pE pLa aXXayp 
vooTpontap, p£ pLa EnavaoTaTLKp 
avaQEmppop tgov nLO paoLKmv 
pap Tponcov c^copp Ka l npaKT lk6v 
napaycpypp. 

AnXa, paoLKa Ka l En lot ppov lK a, 
to c^pTppa ^EKLva, ox l ano 
Tpv avaXuap Tpp 'ayopap' , tou 
'K paioup' KaL TOUP 'ppLKpaiLKOUp 
opyavLopoup', aXXa ano Tpv 
avaXuap Tpp ay^ap peep pE tov 
cpuoLKO Koopo yupco pap Ka l t Lp 
napaycoyLKEp tou SuvaTOTpTEp. 

IIpmTa, npEnE l va avapcoTpGoupE : 
Tl XP 2 Lcc^opaoT e yLa va 
En l (3 l coooupE ; n6p GeXoupe va 
^oupE; Tl XP 2 Lce^opaoT e Ka l tl 
pnopE l va KavE l Tp ^cop pap 
no lotLK a KaXuTEpp; n6p GeXoupe va 
cuoyci L^opaoiE pE Toup yupco pap 
Ka l oe tl £L5oup ' an ltl' GeXoupe 
va KaiOLKOupE; n6p pnopoupE va 
napa^oupE auTa nou GeXoupe Ka l 
XP c l a^opaoT e , Ka l n6p pnopoupE 
auia nou 5 ev napayoupE va Ta 
(3 poup e ; 

TtccSlo 3: Brainstorming 

Ey6 anavTW T Lp napanavco 
E pCOT p OE L p pE TOV E^PP TpOnO Ka L 
Locop Kancop popav t lkq, 'Kunpo' 
evvo6 6 X 0 to vpoL: 

ripmTa, x^*P l ^ go Tpv napaycoyp oe 
aypoT lkp (Kp Eap, yaXaKioKop l Ka, 
cppouTa, OLiapL ktX.) , 

(3 Loppyocv L Kp , UnppEOLEp Ka L 
EVEpyELa p onota unooTppt^EL Ka l 
oXep t l p unoXoLnsp KaTpyopLEp 
napaycoyp p. 'OnoLa noX l t e l a 
anoaKonE l oe Eva uil/pXo ^lotlko 
EntnESo npEnE l va EyE l KaXa 
avEnTuypEva oXoup auioup ioup 
Topetp napaycoypp etol 6gt e va 
pnopE l va LKavonoLEL t l p avayKEp 
tou nXuGpapou Tpp. 

'Oaov aepopa Tpv aypoT lkp 
napaycoyp, p Kunpop EyE l Tp 
Suvaioipia, Kuptcop Xoyco KXtpaTop 
Ka l popcpoXoy tap, va l Kavono l paE l 
oXep t l p avayKEp tou nXpGuopou 
Tpp. napayoupE noXu KaXa OLTppa 
ot l p n e 5 l a5 e p pap oncop Tp 
MEaaopta Ka l Tp SoXea, napayoupE 
naTon Ep oia kokk Lvoymp La, cppouTa 
oncop EanEp l 5oe l 5p, pnavavEp Ka l 
Kapnou^ La oe nEpLoyEp oncop Tp 
Mopcpou, KEpaoLa, ppXa ktX oia 
ppLopELva Ka l opELva. 'EyoupE 
5 LKp pap napaycoyp yaXaKTop Ka l 
apa oXcov tgov yaXaKTOKop l k6v, 

5lkep pap kotep, apvLa Ka l epuaLKa 
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pnoXLKO yoLpLvo. EtpaaTE vpat 
Ka l el5lk 6 OTa pope l oavaioX lK a 
napaXLa EyoupE nXouaLa aXLEta, 
aXXa EyoupE Ka l OTpv KaKonEipLa 
t l p nEOTpoepEp pap. 'EyoupE peXl, 
Xa5 l, Kpaat, ^ppoup Kapnoup. 
'EyoupE noXXp yp aKaXX l e pyp t p p 
onota 9a pnopouaE va KaXXLEpypGEL 
yLa va KaXu4rE l oXep t Lp t on lkep 
avayKEp aXXa Ka l va nEpLOOEUEL 
yLa va yppaLpono le tTa l oav 
avTaXXaypa tgov npo’LOVTCOV nou 
GeXoupe Ka l 5e pnopoupE va 
napayoupE. MlXoupe yLa nXouaLa, 
noLKtXa Ka l uiJjpXpp noLOipiap 
ayaGa, Eyyupap ot l o KunpLop 
noXtTpp 0a t pco e l Ka l 0a ntvE l aa 
' A L OVUO L Op © £ 6 p' . 

napoXo nou p pLoppyavta pap 
EtvaL p L Kpp KaL nEpLopLOpEVp, 
EyoupE Kano La appavT lkp 
napaycoyp Ka l auyKEKpLpEva a to 
kt t o l po Spopcov, on l t l cov aXXa 
Ka l epappaKCOV . 'EyoupE Kano LEp 
5uvai ot p te p yLa ^uXEta, aXXa 
EyoupE 5lkp pap napaycoyp 
TOLpeviou Ka l apa on l t lgov . 'EyoupE 
Ka l Tp Suvaioipia yLa t on l Kp 
napaycoyp pouyLapou av avaXoyLOTEt 
KavEtp ot l pE yp l npoaepaTa 
ppaoTav E^aycoyLKO Kevipo tetolcov 
npo’L ovtcov . 

Eke'l onou EtpaaTE noXu ntaco 
EtvaL p napaycoyp ppyavmv Ka l 
EpyooiaoLaKQV npoLOVTCOV. napoXo 
nou, oav nXpGuapop, EyoupE Tp 
yvrnap yLa tstolo napaycoyp 5ev 
EyoupE Toup epuoLKOup nopoup. Me 
nEpLaaoTEpp EpEuva tacop ppoupE 
tov ipono va KaXu\[roupE KanoLep 
an' auTEp t l p avayKEp, opcop 
nLOTEuco EtvaL avanoepEUKTO Ka l 
npoiLpoiEpo va EtaayoupE ano 
aXXep ympEp auia Ta ayaGa. ©a 
ELaayoupE auiOKtvpia, nXuvTppLa, 
OLKLaKEp ouokeuep, unoXoyLGTEp 
ktX . 

YnppEatEp; Ae ypE l 6 (eto l 
va nco noXXa. 0 t oup l opop 
pnopE l va ytvEL Eva ano 
Ta KupLa pap 'Eao5a' nou 
pnopouv va yppoLpono l ouvia l 
yLa Tp ypppaToSoTpap Tpp 
ELaaycoypp tgov pLoppyavLKmv 
npoLOVTCOV. Ol t on lkep avayKEp 
atyoupa KaXunioviaL ano ioup 
PXekt poXoyoup pap, ioup 
uSpauXLKOup pap, Ta KaepEVEta 
Ka l eot LaiopLa peep, Ta ypaepEta 
pap ktX. 'EyoupE oav Xaop u^pXo 
EntnESo EKnatSEuapp Ka l apa 
yLaTpoup, e n l ot ppov e p, vopLKOup, 
oiai lot LKoXoyoup, aKaSppal'Koup 
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ktX.. Ol ppyavoXoyoL pap, ol 
LGLGOT pSep pap ktX pnopouv 
va avamu^ouv Eva auaippa 
'avaKUKXcoapp' Ka l 'EnLOKEupp' 
pLoppyavLKmv npoLovicov Ka l tgov 
E^ apippaTCOv Toup etol 6 gt e 
va KaXu\J;oupE, p KaXuiEpa va 
pE l coooupE, to npopXppa Tpp 
pLoppyavLKpp napaycoypp. 

'Oao yLa Tpv EVEpyELa, auTO 
EtvaL to pEyaXuTEpo pap npopXppa 
aXXa epatvETaL ot l unapyouv 
XuaELp. Ektop tou otl EyoupE 
avamu^E l EvaXXaKi lkep popepEp 
napaycoypp EVEpyELap oncop tou 
puXoup OTp AoepvaKa Ka l naepo Ka l 
T a epeoTOpoXTa’LKa, EyoupE ppEt 
appavT LKa anoGepaia cpuoLKOu 
aEptou. Auto atyoupa 9a KaXum e l 
oXep t Lp avayKEp Tpp KunpLaKpp 
noXLTEtap Ka l 9a nEpLOOEUEL 
yLa E^aycoyp nou atyoupa 9a 
KaXum e l Ka l oXep i l p avayKEp nou 
npoKumouv ano t l p eXXe'liIjelp Tpp 
pLoppyavLKpp napaycoypp. 

OatvEiaL otl oav ionop EyoupE 
EnapKEtp epuoLKOup nopoup. To 0Epa 
EtvaL: OE TL E t SOU p KO L V COV L KO 
OLKoSopppa GeXoupe va ^oupE; 
r e v lK oe, oiav unapyE l 'KaKOKaLpta' 
Ka l n EepT £ l Eva 'aniTi' Se cpT a t e l 
povo p KaKOKaLpta, cp t a t E l Ka l p 
Sopp tou 'anLTLOu'. ©Tav unapyE l 
pLa naynoapLa, avunooiaip Kptap, 
npEnE l va avapcoTpGoupE : y LaT'f 
to 'ont t l' pap KaTappEEL pa^t 
pE aXXa antTLa Tpp nEpLoypp; 
nLOTEuco ot l ypELa^opaaTE Eva 
KaLVOUpLO KOLVCOVLKO OLKOSSpppa. 
Ey 6 npoaconLKa Koupaaipna va 
EtpaL anXoe QEaTpp ot l p s^eXt^SLp. 
©eXco va EtpaL Ka l va ^co oe pLa 
noXLTEta pE EVEpyoup noXtTEp nou 
e v5 l acp e pov t a l Ka l npoacpEpouv oia 
KOLva tou Tonou. ©eXco SppoKpaT ta 
OTpv nLO anoXuip popepp Tpp. ©eXco 
SL aepavELa Ka l aKpLpp, nXppp Ka l 
aXpGp EvppEpcoap tou tl ytvETaL 
OTpv noXLTEta pou. navco an' oXa 
QeXco va ^co oe pLa noXLTEta onou 
Qa spn lot Euopa l to aupnoXtTp pou. 
Se pLa noXLTEta nou Se 9a epopapaL 
ot l o KaGevap GeXe l povo to 
Slko tou KaXo Ka l Kai' EntKiaop 
to koko t cov aXXcov. ©eXco va Eyco 
avGpmnLVEp, elXlkplve'lp ayEOELp 
Ka l oyL nEXaiE LaKsp Ka l t un lkep 
ayEOELp. ©eXco va oupnEp LepEpopa l 
K a l va pou oupnEp LepEpovTa l 6X0 l 
oav va EtpaL cptXop, auyyEvpp, Ka l 
oy l oav anXo 'nEXaTp', 'unoeXXpXo' 
p 'EpyoSoTp' . 

0 L KOVOp L KOC EtpaaTE pLa Eunopp 


Ka l yovLpp yp pE Eva Epyai lko 
S uvapLKO uil/pXpp noLOipiap. 

EtpaaTE EpyaT lkol, E^unvoL KaL 
popcpcopEvo l . EtpaaTE oe 0Eap 
va opyavmaoupE Tpv napaycoyp p£ 
ipono nou va e ^aacpaXt (ovia l pE 
OLyoupLa Ka l acpGovta Ta ayaGa 
nou ypELa^opaaTE Ka l GeXoupe 
yLa va e^oupE KaXa. SuXXoyLKa, 
pnopoupE va kt tooupE Eva veo 
'on t t l ' . OuoLKa. ypELa^ETaL 
PeXetp ano SLaepopoup elS lkoup Ka l 
yvmaTEp, aXXa o KaGEvap pnopet va 
auppaXE l OTp SLapopcpcoap auiou tou 
o lK oSopppaTop. 

KaTaXp ^p 

'EyoupE aKOuaE l Ka l 9a 
aKoiooupE noXXa anopa. To ^pTppa 
EtvaL paaLKO Ka l otolxel65ep, 

EtvaL va anoepaataoupE nrnp 
GeXoupe va ^pooupE t Lp ^coEp 
pap Ka l n 6 p pnopoupE va 
uXonoLpooupE Toup GToyoup pap. 

'HpG e p ot Lypp va apep LOppTpooupE 
Ka l va ^avaoKEcpTOupE ioup nLO 
pao lkoup iponoup nou napoeyoupE, 

En L KO L VCOVOUPE Ka L OUVTOV L (SpaOT E . 

ripmTa, opcop, npEnE l va XuooupE 
oXoup Toup LpnEpLaXLOT LKOUp 
SEopoup Ka l apa va ytvoupE 
voLKOKupatoL OTpv 'noXiista' Tpp 
Kunpou. Auto Se oppatvEL ot l Se 
0 a avotyoups to 'ant t 1 ' pap oe 
^EVOU p, OUTE oppatvEL otl Se 0a 
pyatvoupE ano to 'onti l' pap yLa 
va EnLOKEmopaoiE p va i^rcovt^oupE 
ano aXXou. ©a napapEtvoupE 
noXtTEp tou Koopou Ka l 0a EyoupE 
ayEOELp p£ aXXEp ympEp. 

Movo av KaTaXapoupE ot l npEnE l 
va aoyoXpGoupE, va ouppaXoupE 
Ka l oto TEXop va napoupE oioup 
6 poup pap Tp 5 lE uGuvop Ka l 
tov eXeyxo tgov 0EpaTCOV nou 
pap acpopouv, 9a pnopoupE va 
EXnt^oupE oe Eva eXeuGepo Ka l 
EuppEpo pEXXov. ZpTm ano oap va 
^EKLVpOETE, av 5EV EyETE pSp 
^EKLVpOE L, Va OKEGpTEOTE Ka L Va 
avapeoT t eot e yLa Ta nLO navco. Ey6 
npooEcpEpa Tpv npooEyyLop pou Ka l 
Eyco ok LaypaeppoE l to opapa pou. 
T 6 pa EtvaL Slkp oap gel pa va 
npooepEpETE t Lp 5 lke p oap yvmpEp. 
Meoco pLap opyav lK pp aviaXXaypp 
an 6 \J;EC 0 v EUEXnLOioupE va ppoupE 
Tpv noXunoGpTp 'Xuop'. 

'Evap KunpLop rioXtTpp 
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AN ©EAEIS NA 
AETESAI ANGPQnOS 

AvSpopayp SocpoKXgoup 


«Av QsXsip va XsY^oaL 
avQponop, 5s Qa naij/SLp outs 
ot LYp.fi v' aYOVL^soou yea Tr l v 
SLpfjVp KOL L Y l & TO 5 lKLO... ASV 
SX£Lp KOLipd, 5sv SX£Lp KOLipd 
Yioc tov sauio oou av QsXsip 
va XsY^oaL avQponop. Av QsXstp 
va XsYSoat avQponop pnopsl 
va xP SLacrt£ t v' acprjosLp zpv 
pava oou, ipv aYoenppsvp 27 to 
naidl oou. As Qa 5lot&osl p. ©a 
anapvpQstp Tpv Xapna oou Ka l 
to i/ioop 2 oou, O' anapvpQs1p 127 
ppadivrj £sxoupaop oto ottltlko 
K aToepXL, y iol TOV Tpaxu 5popo 
nou nas l oto aupto. MnpooTa os 
t (no t a 5s Qa 5s lXlchos Lp xai outs 
Q a cpopqQs t p. . . Ma sou npsns l 
va t ' anoxo (l ps Trjos l p oX' auTa 
xaL va ^SKLvrjos ip y 2 a r 2 sou 
SLoaL unsuQuvop 7202 oXsp Tip 
cpuoappov 2 Ksp tou Koopou r y iol oXa 
Ta aoTpa, y L a oXsp Tip Xapnsp xaL 
Yia oXa Ta ovsLpa r av OsXsLp va 
XsY^oaL avOponop.» 

Taoop As l fta 5 t ipp 1 

OA'njjp, avaoTaicoop, 
naviKog, anoyopiguop, ayyop, 

0upop, gKVgupLopop. Mta 
ocopgta auva l a 0 ppaicov nou pap 
KaiaKXu^ouv, pap nvtyouv, pap 
anoieXe lovouv. Konap TpLyupco 
Kai vl60elp ipv pouSLaopgvp 
aupa tgov av 0 p 6 ncov pc ipv 
aycovta i^ceypacp l opgvp aia npoacona 
ioup. 'OAo l \|/&X vouv anavipogip, 

6X0 l \|/ayvouv XuacLp. Kanou va 
maoiouv, nail va pap 06001, pta 
ayitSa cpcoTop pgoa oto paupo ngnAo 
nou gyg l OKgnaogi ip y6pa. 

Auto nou 5gv gyoupg KaiaXapgi 
opcop g Lvai oil, o 5popop nou 
yapac^oupg, g y g 1 ano5gLy0gt 
avLKavop va pap napgyg I. auip ipv 
gAnt5a. Ka l tocop g t va 1 KaLpop va 
tov aAAa^oupg. AAAcogt g, povo ol 
pcopot ouvgytc^ouv va aKoXou0ouv 
p ta nopgta r\ onota 5g pya^gL 
nou0gva, pta nopgta r\ onota gyg l 
angtpgi t l p KaTaoT pocp i Kgp ipp 
gninioogip oto §Lapa ipp. 

Kai' ou5gva Xoyo 5gv pnopoupg 
va anono l oupaoTg t l p gu 0 uvgp 
pap yLa to oppgto oto onoto 
gyoupg oppgpa |3pg0gt. Epgtp, Kai 
povo gpgtp, cpTatpg nou gyoupg 
cpgpgL T p V X“P a t g t o l a 5gLVp 

0gop. St p 0gop tou va g^apiouai 
ano Toup «gTatpoup» Tpp Kai 
va gtvai ot pv pgap gvop vgou 
gtSoup noXgpou, avatpaKTOu 
pgv, aAAa noXu mo oSuvppou. 

Evop noXgpou o onotop nXpyg l Tpv 


ouoia Tpp unap^pp tou av0p6nou: 
Tpv a^LonpgngLa tou. Tlo va 
KaTacpgpoupg opcop va naAg\|/oupg, 
npgng l va oppgi6ooupg Ta Xa0p 
pap, va Ta avayvcoptooupg nai 
va Ta vLKpooupg. Movo otol 0a 
pnopgooupg va ungpnpSpooupg Ta 
gpnoSLa nou gyouv Tg0gt otov 
5popo pap. 

Ap ppv KpupopaoTg Xomov ntoco 
ano to baxTuXo pap. Ol KaKOuytgp 
Tpp g l o(3oXpp oSpypoav ioup 
KunpLoup og gva ay 6 va gniptcoopp, 
o onotop KaTgXp^g og gva ay 6 va 
yia to Kgp5op, yia to XP^V 10 ^ Ka l 
Tpv KaXongpaop. Sg gva ay 6 va 
onou aXXoTp LGL)0pKapg , x^^P^ TL P 

a^tgp pap Ka l avaXGO0pKapg OTpv 
SianXoKp, Tpv ava^ LOKpaita Kai 
Tpv KoppaiOKpai ta. 'OXa auia 
gyouv OTLypaTtogi Tpv KOLvcavta 
pap Ka l Ka0pgcpT t (ovTa l og auTpv, 
og gva nXatoLO onou p g^apTpop 
ano to Tpang^LKO Kaigoippevo 
gtvai nXgov TpopaKTLKp. Sg auTO 
to ngpLpaXXov, ol noXu lko'l 
pap gppiOKav Ka 1 gKavav Ka l to 
povo Toup pgXppa pTav p anocpuyp 
tou noXiTLKOu Kocioup. MgyaXa 
XoyLa, pgyaXgp unooxeoe Lp, Kappta 
gv t ipoTpTa angvavT l a tov Koopo, 
OTp x“P a TOU «0Xo l ol npoocpuygp 
oia antfla ioup». Ol noX lt lk gp 
Toup anocpaogLp gnLKgvipovoviav 
yupco ano to KoppaT lko p npoocanLKO 
TOUP oupcpgpov, X W PLP OUOLaOTLKp 
noXLTLKp OKg\J;p eg eva gupuTgpo 
epaopa noXLTLKpp ©gcoptap. Ol 
noXiTLKot pap opt^ovTgp piav Ka l 
gtvai noXu OTgvot. ApLOTgpop p 
5g^Lop, to gva Koppa angvavT l 
oto aXXo. AuoTuy 6 p, Kavgtp ano 
auTOup nou pg Tpv noXLTLKp ioup 
avgu 0 uv 6 ipia pap gyouv cpgpgL cop 
g56, 5g ok gcpTp k g otl, yia va 
gnipL6ogL to Koppa ioup, nou 
piav navTa to npuio ioup pgXppa, 
npgng l np 6 Ta va unapy^I p Kunpop. 
AuoTuy 6 p, opcop, 5gv gyoupg k' 
gpgtp avTiXpcp0gt otl pg to va 
Toup ava5g lK vuoupg Ka l va ioup 
gKXgyoupg, gpgtp cpgpoupg Tpv mo 
pap La gu0uvp yLa g56 nou cpTaoapg . 

Mg Tpv napouoa Kaiaoiaop 
6 X 0 l cpatvgTaL va oupcpcovouv otl 
p Kunpop k l v5uvgug l Ka l gyoupg 
6 X 0 l png l oto naLyvtSi Tpp 
avaygvvpopp tou Kpaioup. 'Eyoupg 
opcop gviontog l tov npaypai lko 
k'lv5uvo yLa Tpv Kunpo; 'H ppncop 
avaXcovopaoT g oia gmcpavgLaKa 
a t t l a nou 5gv anoTgXouv t tnoia 
aXXo napa aupmapaia Tpp 
npaypaT LKpp an tap; H Ag^p Kptop 


avTpx^t navTOu, Kavgtp opcop 5g 
SgtyvgL 5 Lai g0g ipgvop va Kona^gL 
Kaiapaia to «Tgpap» Ka l va 5g l 
yLa no La npaypaTLKa Kptop piAapg. 
TiaTt to npopXppa Tpp Koivcovtap 
Oppgpa 5gV g LVaL p OLKOVOpLKp 
Kptop. H Kptop p onota paaT t £ g L 
Tpv KOLveovta pap oppgpa Ka l 
p onota 0 g t g l og KtvSuvo Tpv 
ouoLaoTLKp guTuyta Ka l guppgpta 
tcov gnopgvcov ygvL6v gtvai navco 
ano oXa Kptop naiSgtap. Mta Kptop 
a^iuv Ka 1 apy6v nou eyg l va Kavg l 
pg Tpv vooiponta tcov av0p6ncov 
Ka l t l p npOT gpatOTpT gp Toup. '0, T L 
OKgcpTopaoTg Ka l o Tponop nou 
gvgpyoupg, 6 ,tl nioiguoupg, 6 ,t l 
gnL0upoupg Ka l og 6 ,tl oioyguoupg 
5 iapopcp6vgia 1 ouoiaoT lk6 ano Tpv 
na l 5 g t a pap. 

Ka l opcop, p Kunpop anoigXgt 
anX6p gva napa5g Lypa og gva 
gupuTgpo nXatoio nayKoapiap 
KOLVCOVLKpp aXXoT p t coop p . Eva 
cpaivopgvo anoppoia Tpp ouvgyoup 
unopa0pLopp Tpp oppaotap Tpp 
nai5gtap Ka l unoTtppopp tou 
Ka0OpLOT LKOU Tpp p6A0U OTpV 
ouoiaoTLKp guppgpta tou Ka0g 
Kpaioup. H avaepopa opcop og 
nai5gta 5g ytvgiai anoKXg lot lk6 
Ka l povo oipv ayoXLKp nai5gta 
Ka l ot l p yv6ogip Ka l nXppocpoptgp 
nou pa0atvgL KanoLop oia oyoAgta. 
H npaypaiLKp na l 5g ta oipv onota 
avacpgpopaoig syg l va KavgL pg 
ipv oygop tou av0p6nou pg tov 
noXiiLopo Ka l ipv igyvp, pg 
tov ogpaopo tou angvavi 1 otov 
ouvav0pcono Ka l oip cpuop, pg TLp 
gniXoygp tou og oXa 1 a gntngSa, 
pg tl na0La(giaL Ka l n6p i(jpcp t ^ g l , 

pg TL TOV OUyKLVgt KaL TL TOV 

Tapa^gL aAAa nponavicov pg auia 
nou aveygiai Ka l anoSeygiai 
na0pi LKa. 

Auip p naiSgta gtvai uno 
Kptop Ka l Kai' gngKiaop Ka l 
oXoKXppp p ovioipia tou av0p6nou. 
AvaXcovopaoi g oipv gni5tco^p ipp 
anoKipopp uXlk6v aya06v, KgpSoup 
Kai g^ouotap gyoviap yaog l 
nXppcop ipv ato0pop tou «pp5gv 
ayav». BpLOKOupg ipv guiuyta og 
avouoLgp Kaiaoiaog Lp Kai npaypaia 
Kai gyoupg yaog l ipv ato 0 pop 
ipp anAoipiap ipp ouoLaoiLKpp 
guiuytap. Auipp ipp guiuytap nou 
pap npoocpgpgiaL pgoa ano up 
ot Lypgp pg ioup av0p6noup pap, 
ipv gnaepp pap pg tov ouvav 0 pcono, 
ipv npooepopa pap oioup yupco 
pap, ipv avapgL^p pap pg t Lp 
igyvgp, ipv gvgpyp pap ouppgioyp 
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G TO gupuTgpo KOLVCOVLKO nXatOLO. 

Oaupa^oupg «gn l iuyppgvoup» 
av0p6noup, auioup nou gyouv 
anoKipog l ypppa Ka l g^ouota 
Kai ayvooupg ipv gnuuyta ipp 
anoKipopp ipp gocoigpLKpp yaXpvpp 
Kai guiuytap pgoa ano ouoiaoi lko 
pLopaia Ka l gpng l p t gp. 

AKopp Kai oppgpa opcop gyoupg 
0 A 0 l goiLaagL oipv aviLpgionLop 
tou o lkovop lkou pap npopXppaiop, 
oto n 6 p 0 a pyoupg ano ipv 
OLKOVOpLKp Kptop nOU pL 6 vOUpg 
Kai apgAoupg va Kona^oupg ip 
pa 0 uigpp ouota. 0 oioyop pap 
5gv npgng l va gtvaL p gnavaKiLop 
Kai o noXXanXaoLaopop aui 6 v nou 
gyoupg yaog l o lkovopLK a, aAAa 
p gnavaKi Lop tcov yapgvcov pap 
a^i 6 v Ka l tou gauiou pap. To gva 
oiKovopiKO pgipo pgioc to aXXo, 
ooo oioygupgvo Kai gnuuyppsvo 
Kai va gtvai, 5gv pnopgt va 
0 g ag l TLp paogLp yLa gva guotcovo 
aupio, av 5gv aXXa^oupg np 6 ia 
gpgtp. 'Oiav gpgtp ava^pipooupg 
ipv ouoiaoiLKp aXXayp pgoa pap 
Kai oto puaAo pap, povo Toig 0a 
aXXa^gi p 5opp ipp KOLveovtap Kai 
ipp naL§gtap Ka l povo xoig 0a 
gyoupg (3yg l viKpigp angvavi l oipv 
«k p top» nou pap KaiappaKMvg l. 

Ap avi LTay0oupg Xomov 
angvavT l o' auio to ouaippa 
to onoto gyg l aip0gt yia va 
pap Koipt^g l Ka l va pap Kpaia 
Kaian l gqpgvoup. Sg gva ouoippa to 
onoto gyg l p0gAppgva unovopguog l 
ipv naiSgta tou Kpaioup y La va 
Sppioupygt noAtigp vapKeopgvoup. 

Ta oppaSLa gXXgL^pp naL§gtap 
naviou ipiyupco. BAgnoupg noAtigp 
va yg l paycoyouv t a l ano noXu lkoup 
K ai 0ppoKguiLKOup pygigp, noAtigp 
va avapaoavg na0pi lko oXa auia 
nou p «gXgu0gpp 5ppoo l oypacp ta» 
ioup napouoLa^g l, noAtigp va 
gvoi gpv t (ovia l ano\J/gLp nou 
npoco 0 ouv ip pta Ka l to ptoop, 
ip pLoaXXoSo^ta Kai to paiaiopo. 
Eviont^oupg to npopXppa pap oipv 
unap^p «5 Lacpopgi lk6v» av0p6ncov 
yupco pap Ka l oy l oip vooiponta 
pap Kai oipv avLKavoipia pap va 
anoSgyioupg ip 5 Lacpopgi LKOipia. 

H anouota 5ia0gopp y La ^Xgu0gpp 
ok g\J/p, p gAAg ujjp ogpaopou oia 
0 gXco, gni 0 uptgp Ka l ipono ^copp 
tcov aAAcov, p avaiSpp oupngpLcpopa 
pap oto Spopo, p navigXpp anouota 
kolvcovlkpp ouvgtSpopp, p aLoypp 
pap oiaop angvavi l oia ^ 6 a Kai 
oip cpuop. 'OXa auia anoigAouv 
appaSLa ipp cp 0 opap nou gyg l 
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gngA0g l oipv KaXXLgpygia Ka l oip 
popcpcoop pap. 

Xg l poKpoioupg ia appaia nou 
napgXauvouv pnpooia pap otl p 
napgXaogLp Kai VL60oupg g0VLKp 
ngppcpavia. IIolou 5 l goipappgvou 
gtSoup ngppcpavia apayg pnopgt 
va v l 60 g l Kanoiop pXgnoviap va 
ngpvouv ano pnpooia tou ia pgoa 
napaycoypp tooou novou Kai toocov 
K aKOuy l 6 v; r l a no La naiSgta 
pnopgt va ngppcpav gugia l gvap 
igiOLop Aaop; AnoSgyopaoig Kai 
^ava^pept ^oupg noXn lkoup ol 
onoto l pap gyouv KopotSgiJjg l , aAAa 
apvoupaoig va gpyccoTOupg y La Tr l v 
g l pp vp Kai ipopa^oupg oip OKg\l;p 
tou va ananpooupg Kai l KaXuigpo. 

0 5popop yia aXXayp 5gv gtvaL 
guKoXop acpou p na 1 5 g t a anoigXgt 
ipv paop Ka0g KOLveovtap. Mg paop 
ia XoyLa tou noLpip, 0a npgng l 
va anapvp 0 oupg noAAa npaypaia 
Kai va anopaXoupg vooipontgp y La 
va pnopoupg va npoopAgnoupg a to 
aupio pg aiOLoSo^ta. Av 0gXoupg 
va ^avayi tooupg ipv Kunpo opcop, 
npgng l va to Kavoupg navco ot 1 p 
a^tgp tou p 0 oup, ipp av 0 pcomap, 
ipp aXXpXgyyupp Ka l ipp 
a^ionpgngLap tou av0p6nou. Epgtp 
ol v g o l, ygpaiOL opg^p, gvgpygia 
Kai 5uvapp, 5gv npgng l va 
SLOiaooupg, out g Kai va cpopp 0 oupg 
ipv anatipap yia aXXayp. Sto 
K aico Kaico, povo l pap npgng l va 
gniXuaoupg ia npopXppaia nou 
gyoupg gnicpgpgi otov gauio pap. 
Auto nou ypgLa^giai gtvai ToXpp 
Kai p0 lK p 5uvapp. 

Movo oiav maagLp naio, 
pnopgtp va avay^vvp 0 gtp ano Tip 
aiayigp oou, gyoviap anopaAg l 
6 , t l aamo Kai 5igcp0appgvo ag 
papatvgL . Movo giOL pnopoupg 
va gyoupg gXnt5a. Kai gpgtp 
tacop Ka l va gyoupg maagi naio, 
oy l oiKovopiKa, aAAa p0 l Ka. 

Ap KaXX l gpypaoupg Xomov ipv 
naiSgta pap Kai ipv nai5gta tou 
Kpaioup. Ap aXXa^oupg np 6 ia an' 
oXa ioup gauioup pap Kai ap 
ananpaoupg kou l KaXuigpo ano 
auioup nou gnLXgyoupg va pap 
gKnpoaconpaouv: yLait ocpgtAouv 
va pap gKnpoaconouv Kai va pap 
av t l npooconguouv Ka l oy l va pap 
ku (3gpvouv . Ap 5L5ayioupg Kai 
ap 5L5a^oupg Ka l otlp gnopgvgp 
Y^vLgp tl npaypaiLKa appatvgi va 
Agygaai av0pconop. Kai auip gtvaL 
p povaSiKp popepp naL§gtap p onota 
pnopgt va npoacpgpgL gXnt5a Kai 
npoom LKp yLa to pgAAov. 


1 As l |3a5 Lxrig, T. (1956) «Av QeXeiq va 
Xeyeoon av9pconog», 0 avGpeonop ps to 
xapnoupAo, Ks5pop, AGpva, aa. 18-20. 
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NEA OPTANQTIKA AEAOMENA: 
TO AIAAIKTYO 

KupLaKop NLKpcpopou 


To 5 ia5 tmuo, oncop o ipoyop, 

T] (pCOT La, O pXEKTp Lapop Ka L p 
nuppvLKp Evcpyeia, EtvaL eva 
cpyaXcLO aia x^P La TOU cev9p6nou. 
'Eva cpyaXcLO nou p xPD ar l TOU 
nepLopi^EiaL povayce ano t p 
cpaviaata Kai ip 5pp l oupy lK oipia 
tou Ka0cvop Ka l xa anoTcXcapaia 
pnopEt va EtvaL cocpcXipa p 
Kaiaoipocp lkq, ancXEuGcpcoT lK a p 
anopp Eva pEOO yLa ip x e L P^Y^YP 01 ! 
tcov pa^6v. Av oupnEp LcpEpGoupE 
oav unEuQuvo ouvoXo pnopoupE 
va 5 LaipppaoupE Eva eXetjGepo 
5ia5LKiuo nou 9a pap emcpepEL 
noXXa ocpeXp. Apx lK a, 9a p0£Xa 
va avacpEpco pEpiKEp (3ao lke p 
nXppocpop t £p Ka l yEyovoia yLa to 
5 laSiKiuo, out cop 6 gt e va pnopEt 
va avTiXr|(p9EL Kavstp ano nou 
^EKLvpoE Ka l n6p e x £ l E^eXlxGs t 
aip popepp nou to ouvaviapE 
oppEpa. ©a pGcXa, aip auv£X£La, 
va npoT e t vco ip SppLOupyta pLap 
nXaicpoppap nou maiEuco neap 9a 
|3or]9pOE L Gip GCOGip XPP ar l TOU 
5ia5iKTuou, tooo a to napov ooo 
KaL OTO pEXXov. 

A5 Lapcp LGppipia, p SppLOupyta 
Ka l ESpatcoap tou 5ia5iKTuou 
(kolv6p internet) Kai tcov 
t pXEn lko l vcov l cov anoT eXe l pia 
Enavaoiaor], auyKptaLpp tacop 
oe pEyE0op Ka l npooni LKp pE 
ipv aypoTiKT] Kai p l oppycev l Kp 
Enavaoiaor]. E^'lgou a£; l oappE tcoip 
pE t ip 5uvai6ir]TEp tou e l va l Kai 
p LOTopta tou, nou £, ek l va Kanou 
oir] 5 eK a et (a tou '50 pE ipv 
KaiaoKEuri tou npcbiou pXEKipov lkou 
unoXoyLGip. Ano ipv nprnip 
aiLypp, noXXoL opapaitaGpnav 
ipv En lko lvgov (a pEia^u 5uo 
T ETOL COV UnoXoyLOTQV X6yC0 TGOV 
5uVaTOTT|TGOV nOU EyKUpOVOUOE pLa 
TETOLa EnLTEu^rj. To 1961unpp^£ 
p nprnip 0EGopta En lko lvgov tap pE 
aviaXXayp naK etgov pEia^u 5uo 
unoXoyLOiov, to '64 5r]poo l eue ia l 
to nprnio |3 l(3Xl o ent tou 0£paiop 
Ka l napaXXpXa (pa t v e t a l noop 
nopEuoviouaav MIT (1961-1967), 
RAND (1962-1965) Ka l NPL (1964- 
1967) , Kai l nou 9a avaKaXu\|/ouv 
oe ouv e 5 p l o yLa ipv napouataap 
ipp SouXELap ioup. Me SLacpopEp 
e^eXl^elp, fp ypovLa 1972, to 
nprnio pXEKipov lko ppvupa (email) 

£ t y £ oiaXEL. 'Ektote, oXoEva Ka l 
nEp looot e pa 5 lkt ua opyavLopmv Ka l 
e ia l p e lgov aXXa Ka l npoocon lko l 
unoXoyLGTEp npoaiEGpKav pE Eva 
kolvo npcoTOKoXXo oto 5'lktuo Kaia 
t p 5 e Ka et la tou '80 kol to 1989 


Ka0LEp60pKE o nayKoopLop Iaiop 
(World Wide Web). SppEpa, ev etl 
2013, to pEyE0op Ka l p yppap TOU 
5La5LKiuou £ youv napE l anpoopEVEp 
5LaoiaoE Lp. Via. napa§ELypa, 
unapyouv 2.4 5LOEKaioppupLa 
yppaiEp tou SLaSLKiuou, ap l 8pop 
nou avaXoyE l oto Eva TpLio tou 
av9pcbmvou nXp9uapou. EmnXeov, 
o apLOpop tgov emails nou 
av t aXXdooov t a l KaGppEpLva exe l 
^EnEpaoE l ia 150 5 loekot oppupLa, 
EnLipEnoviap etgl pLa npcoioyvcopp 
popepp En lko lvgov tap otov noXLTLopo 
pap. 

Ano T Lp KUpLOTEpEp XP0 a£L P 
TOU 5La5LKTUOU oppEpa ELVaL 
p aviaXXayp nXppocpop l6v, 
EnLipEnoviap etol ipv E^unppEipop 
noXXanXmv OKonmv. Auto En l t pEn e l 
OE EnLOippOVEp OE 6Xo TOV KOOpO 
va pOLpa^OViaL T Lp EpEUVEp ioup, 
oe anXoup KaiavaXcoiEp va E^ocpXouv 
T Lp OCp E L Xe p TOUp, OE EiaLpE LEp 
va npaypaiono louv ouv5LaXXayEp, 
oe cptXoup Ka l OLKoyEVELEp va 
En L KO LVGOVOUV and SLacpopETLKa pEpp 
tou Koopou Ka l oiov Ka0Eva va 
EvppEpivEiaL yLa ia 0Epaia nou 
tov EvSLacpEpouv ano ipv avEop tou 
on L T LOU TOU, E^O LKovopmviap ETOL 
noXuiLpo xPO vo KaL Kono. En Lapp, 
ia TEXEuiata 2-3 xpo VLa ^X £ L 
napaippp0EL pLa paySata avamu^p 
napoxpp EKnatSEuapp ano Kopucpata 
navEnLOippLa Ka l lvot Liouia pEaco 
el5lk6v nXaicpoppmv oto 5 La5 lktuo . 
Auto En l ipsnE l oe onoLoSpnoiE va 
napaKoXouGpaE l ScopEav paGppaia 
nou npoacpEpouv ia navEnLOippLa 
auia Ka l va ex£l npoapaap oto 
uXlko Ka l t Lp aaKpaELp TOU 
paGppaiop, aKpLpmp oncop kol ol 
cpoLipiEp nou ELvaL EyyEypappEvo l 
oto navEnLOippLO auio. 

H l 5 l a l t £ pp Kaiaaiaap nou 
pLmvoupE ia TEXEuiata xpo VLa 
aipv Euprnnp Xoyco ipp olkovoplkpp 
k ptapp e x£ l napaKLvpaEL noXXoup 
va 5 l EpcoipGouv yLa to peXXov ipp 
KO LVGOV Lap, ipp OLKOVOptap Ka L 
ipp 5LaKupEpvpapp. To t pan e ^ lko 
auaippa kol p a^LonLaita tou ex££ 
nXpyE l pE Kaiaoi pocp l KEp ouv En e l e p 
yLa t Lp ^co e p noXXrnv av9p6ncov 
Ka l Kuptcop tgov vegov. riapaXXpXa, 
napaippELiaL pLa pEyaXp opaSa 
TEyvLKa Kaiapi LOpEVGOV vegov ol 
onotoL aSuvaiouv va ppouv Geoelp 
Epyaatap, napa t Lp yvmaELp 
KaL T Lp LKaVOipiEp TOUp. OL 
nEpLOOOTEpoL ano auioup ELvaL 
E ^ O L K £ L GOp £ V O L pE ip XP0 ar l T 
pXEKipov lkqv unoXoyLOTQV aXXa 


Ka l tou 5La5LKiuou. napa Taina, 
p povp ioup EvaaxoXpap elvol va 
ouvaycov l (ovia l , pEia^u aXXcov, yLa 

T Lp EXdXLOTEp 5La0EOLpEp 0EOELp 

Epyaatap, anaiaX6viap to xpo vo 
Ka l ipv EVEpyELa ioup oe Kai l nou 
5 eV LKaVOnOLEL T Lp 5 l av o p T L K e p 
ioup avayKEp. H EvaaxoXpap auip, 
p onota pnopEL va 5 l apK e oe l ano 
6 ppv e p p e xp l Ka l 2 XPO VLa ^ 

5ev elvol aupcpEpouaa yLa ipv 
KOLveovta, ev6 a5 Lapep l appipia 
elvol ^ u X oc P©oP a Y La Tr l VEoXata, 
aipv onota napaippouvia l appaSLa 
au^ppEvou ayxoup kol veupgotlk6v 
SL aiapayiiv. A^ t (z l apayE va 
SLaipppaoupE amp ipv KaidoTaap 


A ' 

ppncop pnopouv ol 

veol va 

5ppLoupypaouv iLp auvGpKEp KaL 

TO 

nXataLO pEaa ano 

ia onota 

9a 

pnopouv va npoacpEpouv ipv 

TEXvoyvcoata KaL ipv 

Epyaata 

ioup a to ouvoXo, ev6 napaXXpXa 

9a 

aXXpXopopGouvia l 

Ka l 9a 


aviapE t povia l; 

H 5lkp pou npoiaap elvol 
anXp Ka l aviXEt EpnvEuap ano ip 
5opp tou 5La5LKiuou, p onota 
5 ev EtvaL auyKEvipGOT LKp aXXa 
anoKEVipGopEvp . Auto appatvEL 
n6p oXo l ol unoXoyLGTEp pnopouv 
va En lko Lvcovpaouv pEia^u ioup 
eXeuGepo Eav ol XPD QT£ 6 ' "coup to 
0EXpaouv, x^P^P va XP^ L( ^^ TaL 
KanoLO e 15op pEaa^ovia nepa 
ano ipv npoana l ToirpEvp auvSEap. 
'Eva nXpGop TEXVoXoyLmv ex£ l 
avamuyGnt (oncop peer-to- 
peer, cloud computing, KXn.) ol 
onotEp EnLipEnouv aiov Ka0Eva 
va XPP 0L P° n ° L £t to 5La5tKiuo yLa 
oXEp tou t Lp avayKEp. EKaioppupLa 
avGpconoL oe oXo tov Koapo, 
KaGppEpLva avaniuaaouv XoyLapLKO, 
ypacpouv K65LKa, p teXe LonoLOuv 
pLa unapxouaa Ecpappoyp, yLa va 
EnLXuaouv npopXppaia nou acpopoirv 
tov Ka0Eva pap. Ano to nLO pLKpo 
npopXppa p e xp l to nLO psyaXo, 


eGeXovt lkq p 

Ent 

nXppcopp, 

ion lkcc 

p nayKoapLa, 

TO 

5 La5 LKTUO 

EX£ L 

pLa npoiaap 

yLa 

oXa. 



H eXeuGe p ta nou anoXappavE 
to SLaStKiuo tou EnEipE\J;£ va 
pEyaXcoa e l Ka l va e^eXlx0£L, navia 
pE yvmpova ip pEXitcoop kol ox l 
to ke p5op KanoLap EiaLpEtap p 
opyavLapou. To KaXuiEpo nou ex£l 
va k6ve l p VEoXata, e'lvol va 
EKpEiaXXEUTEt auip ipv LdLOipia 
t cov Slktucov Ka l va SppLoupypaEL 
pLa 5La5LKiuaKp nXaicpoppa p 
onota 9a EtvaL avoLXtp oe oXoup, 
anaXXaypEvp ano LdEoXoyLKoirp, 
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epuXETLKOUp Ka L 9 pp OK £ UT L KOUp 
cpavai Lapoup. Eke l 9a pnopouv va 
auppETEXOuv veol aXXa kol onoLop 
aXXop En l 0upE t va npoaepEpE l p£ 
t l p yvmaELp, ipv Epyaata p anopa 
Ka l pE ipv anoi^p tou. OuaLKa 
p nXaicpoppa auip 9a npenE l va 
e X£ l Kano La x a P aKTr lP LQT LK( ^ oncop 
eXeuGe p ta Xoyou Ka l OEpaapo npop 
to k69e aiopo. EncnpoaGEia, 
npEn e l va EtvaL eXetjGepou 
X oyLapLKOu (open source) 6ai e 
va unapx£i npoapaap ano oXoup 
Ka l va pp puGpt^EiaL ano KanoLO 
kevtplko opyavLapo aXXa ano 

TOUp t 5 L OUp TOUp XPP aT£ P/ OUTCOp 

6 gte va napapEtvEL eXetjGepp. 

Kai' auio tov ipono 9a pnopEt 
va napE l ipv onoLaSpnoiE popepp 
ipp 56aouv ol auppEi exovt Ep pE 
GKono va SoKLpaaiouv SLaepopep 
PeGoSol opyavcoapp Ka l va pnopeaE l 
va £ £sX lx©£ t £X£u0Epa aipv 
KaXuiEpp 5uvaip ek5oxp "cpp. TLa 
napaSE Lypa, oe nEptmeoap nou 5iro 
opa5£p avGpmncov SLacpcovouv yLa 
KanoLO 0Epa, p Ka0E opa5a 9a 
pnopEt va SppLOupypaEL ip 5LKp 
ipp ek5oxp yLa pLa Ecpappoyp p 
Xirap oe auyKEKpLpevo npopXppa 
Ka l o KaGEvap 9a EtvaL EX£u0Epop 
va 5 l aXE E, e l auip ipp apEOKEtap 
tou. Kai' auio tov ipono 9a 
npoco0EtiaL p 5pp Loupy LKOipia Ka l 
0a napayEiaL Evap pEyaXop apL0pop 
nL0av6v Xuoecov oe onoLoSpnoiE 
npopXppa. MLa npaKiLKp XELioupyta 
ipp nXaicpoppap, nepav ipp 
En lko lvgov tap pEia^ir tgov peX6v 
yLa ipv opyavcoap Ka l XELioupyta 
ipp, 9a pnopouaE va EtvaL 
Ka l p avapipap auy kek p l p e vcov 
npopXppaicov nou avi LpEicon t ^ouv 
aiopa, nEpLoy£p p oXoKXppEp 
XebpEp. Ta npopXppaia auia pnopouv 
va Kaipyop l ono l ouvia l p£ paap 
to e l 5op , tov TopEa aiov onoto 
Epntmouv p ip yEcoypacpLKp nEpLOXP 
nou EnppEa^ouv yLa va pnopEt o 
onoLoaSpnoiE va auppEiaax£ l aipv 
sntXuap ioup p£ popepp SLaycovLapou 
p \J;pcpocpoptap yLa ipv KaXuiEpp 
Xirap . 

OuaLKa, 0a piav XaGop, av ox l 
E nLKtvSuvo, va napEpppv euGouv 
ol Geoe Lp pou Ka l va n l ot EijroupE 
oil to 5La5tKiuo ano povo tou 9a 
pap Xuoe l oXa pap ia npopXppaia. 
'Oncop exco avaepEpEL p5p, anoisXEt 
Eva npopypEvo EpyaXEto aia 
X£pLa pap Ka l Enopevcop spetp 
9a KaGoptaoupE ip xPD ar l ^ou. 

Auto ana lte t aopapoipia, 
auioyvcoata Ka l ^EKaGapoup 
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aioxoup. Ol EnLcpuXa^ELp 
noXXrnv yLa ipv KaiaviLa 
pLap peXXovt LKpp ko lvgov tap 
E^apippEvpp oto 5 La5 lktuo, p 
onota 9a 5ppLOupypa£L npopXppaia 
aiLp avGpmnLVEp aynoELp EtvaL 
5 l Ka l oXoypp e v e p. Tl' auio 
aKpLpmp to Xoyo 9a piav KaXo 
va EtvaL ^EKaGapoL ol otoxol 
ipp nXaicpoppap kol va unapy£ it 
EnayyEXpaiLKp aopapoipia kol 
unEuGuvoipia ano oXa ia pEXp. 

©a piav Kptpa va xPP aL P° n ° L P©£t 
a av Eva aKopa kol vcov lko 5'lktuo 
'yLa va nEpaoE l p 6pa' p 
Evap aKopa Laioionop avoiraLcov 
au^pipoEcov . 

H Enaepp p£ to npaypai lko 
nEpLpaXXov Ka l ioup av9p6noup 


E t va L ^ COT LKpp 

appaatap yLa ip 

t^uyLKp uyEta 

TOU 

aiopou KaL 5 e 

0 a npenE l va 

avi 

l KaiaaiaGEt 

ano TOV E LKOV 

L KO 

Koapo nou 

5pp l oupyoupE 

a to 

5 La5 'lktuo . 

'Oncop Xe e l 

Ka l 

p La KLve A K P 


napoLpta, ''Eva laE, 15 l x l ^' lcj v 
X lXlojjstpcjv apxL^ZL p' zva 
/3f]pa' . Sip 5 LKp pap nEptmeoap, 
to oyKmSEp Eyyntpppa nou 
XpcLa^EiaL va npaypai goGe'l 
np En e l va ^ek LvpaE l ano Kanou. 

H npooKXpap EtvaL avoLyip cte 
onoLO auppEpt^EiaL ( 3 aa lke p 
apx£p oncop p £X£u 0 £pta Ka l o 
OEpaapop npop tov avGpeono kol 
EtvaL 5 Lai e9e LpEvop va auppaXE l 
un£u 0 uva aip SppLOupyta pLap 
TEiOLap nXaicpoppap pE onoLoSpnoiE 
ipono. 'Etol XoLnov, paaE l ia oaa 
nXEOv ©Ecoprn KaL EXnt^co ncop eou, 
o avayvmaipp, Ey£Lp anoKoptaE l 
ano ia oaa SLapaaEp, ap pou 
smipanst va anaaco ia op La ipp 
opGoXoyLKpp ypacppp KaL o evlkop 
pou va pEiaipanEt oe nXpGuvi lkop 
pap. Sav appEto acpEipptap EyoupE 
optaEL tov Loioiono nou (3 p t OK E t a L 
aTO TEXop TOU KELpEVOU, TOV Onoto 
pnopEt KanoLop va e n l ok e cp 9 e t yLa 
va EvppEpco 0 E t yLa ipv npooSo KaL 
ia EnopEva pppaia, va npoco 0 paE l 
t Lp 5lkep tou l5eep KaL ano\J;ELp 
KaL va auppaXXE l opyav lk6 aip 
5 pp Loupy ta pLap nXaicpoppap 
nou 9 a ex£l ip Suvaioipia va 
aXXa^EL t Lp ^co e p pap- ano ia 
nLO pLKpa, p e xp l ia mo ougl65p 
kol paaLKa ipp x a P aKTr lP L aT L K( ^ • 

npOKELpEVOU va £nLT£UX0£t Eva 
TETOLO Eyxntpppa, p KO LVGOV LKP 
auip nXaicpoppa npenE l va anoiEXst 
KaL va anoiEXEtiaL ano avoLKia 
puaXa, avoLKio XoyLapLKO, 
SLaepavELa KaL pGop. Etox£uoup£ Q£ 


pLa t eXe La Laopponta tou ppSsv, 
onou p (uyapLa 5 ev a5 lke t KavEva. 
Me auviovLopo KaL 5La0Eap, pE 

tVTEpVET KaL Xoy L Kp . 
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ON THE REVIVAL OF 
NICOSIA'S PUBLIC SPACE 

Kleanthis Rousos 


"To live together in the world 
means essentially that a world 


of things is between those who 

have it in 

common, as a table 

is located 

between those who sit 

around it; 

the world, like every 

in-between. 

relates and separates 

men at the 

same time." 1 


There is a new square being 
built in Nicosia, a fact 
which has brought the debate 
about public space back to the 
foreground. The debate has been 
given momentum by movements like 
the 'Indignados' in Spain and 
the 'Aganaktismenoi' in Greece. 
More important, however, are 
the recent events in Istanbul 
and the rise of the Gezi Park 
movement. A protest expressing 
opposition to the re-development 
of a park turned into a defence 
of the public realm against 
both commercialisation and the 
transformation of urban life into 
a mere generator of rents*®' 

People in Istanbul have since 
started using public spaces in 
ways never experienced before. 

In fact, more than fifteen parks 
in Istanbul have been turned 
into public forums, platforms for 
'direct democracy', reminiscent 
of the ancient Greek agora. We 
have been reminded that the 
park, the square and the street 
represent the physicality of 
the public sphere, they are 
the spaces where citizens can 
freely gather, share in their 
differences and voice their 
opinions. The Istanbul protests 
strengthen the point that, when 
making decisions concerning the 
'public realm', the public cannot 
be excluded from the process. 

"These days, private interests 
prevail over public concerns. 


The state is organized like 

a 

gigantic household 

in which 

the 

role of the public 

realm is 


limited to opposing 

authority." 3 


The 'public realm' is more 
than just a square or a public 
library. Arendt derives its 
definition from the ancient Greek 
word polis, where the activities 
of humans were shifting between 
two polar realms. The first was 
the private realm, where people 
used to engage in the quotidian 


activities needed to sustain 
life. The second was the 'public 
realm', the place where citizens 
(men only) gathered - as Arendt 
puts it - to 'act'; by 'acting' , 
citizens expanded the scope of 
the city. 

For Arendt the problem with 
modernism was that a person's 
degree of freedom ceased being 
measured by their participation 
in public affairs but rather by 
economic growth and technical 
progress. Cities started being 
regarded as machines whose 
performance and productivity 
needed to be optimised and made 
more efficient. Architects and 
urban planners zoned and divided 
cities into specialised sectors 
according to the function they 
would perform and connected 
them to each other with bulky 
transportation networks. The 
city's capacity to accommodate 
people that are different from 
each other was as a consequence 
reduced. 4 Public spaces saw their 
importance diminish as their 
function could not be quantified 
by the modernist standards. 

Frei and Bohlen make a similar 
remark on modernism's effect on 
democracy: Its efficiency was 
increased by keeping the amount 
of representatives low enough in 
an attempt to speed up decision 
making. 5 

Nicosia's post-war expansion 
adhered to those same values. 
During the economic recovery, 
the growth of the city was 
driven by private concerns and 
economic incentives. Public 
space was almost completely 
disregarded, its presence was 
formalised and was reduced to the 
mere 'essentials'; an extended 
sidewalk with a monument. 


The 'Barcelona model' 

The so called 'Barcelona 
model' is the name given to the 
programme of the revitalisation 
of the city in the years 
after Spain's transition into 
democracy. It spurred from 
the broad consensus that the 
city's civic dignity has been 
neglected during the years of 
the Franco regime and needed to 
be collectively reconstructed. 


What followed was a sequence 
of strategies now categorised 
in three main stages: strategic 
interventions (1980 - 1986), 
Olympic urbanism (1987 - 1992), 
post-Olympic urbanism and the 
forum (1993 - 2004). The first 
stage is for the sake of our 
argument the most important. 

It was characterised by the 
intention to restore a sense of 
civic dignity by recovering the 
city's civic space. 

"The city was not considered 
as a single system, but rather 
as a juxtaposition of 
elements that focused on the 
neighbourhoods." 6 

The recovery was focused 
on reconstructing the 
existing urban fabric without 
considering expansion. This was 
a collective effort involving 
the then political class, the 
neighbourhood associations 
and architects/planners (many 
of which were also teaching 
in either of the two public 
universities of the city). This 
healthy approach to neighbourhood 
revival contributed to the 
overall debate which was going 
on at the time and the Col*legi 
of architects, or the architects 
association, contributed to 
the whole effort by carrying a 
constant evaluation and promotion 
of new ideas. 

The programme then developed 
new goals (Olympic urbanism) 
and the approach was changed to 
include large master planning 
projects. In this second period 
the driving engine for bringing 
social political and economic 
agents together were the Olympic 
games and not the need for civic 
and democratic reconstruction. 

As a result the role of the 
neighbourhood associations and 
other community agents decreased. 

Importing a model 

Simply importing the model 
to Nicosia is not an option. 

The conditions which led to the 
formation of the neighbourhood 
associations in Barcelona 
more resemble the ones in 
Istanbul now. The 'totalitarian 
democracy' of the AKP in Turkey 
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disenfranchised the public 
from major decisions concerning 
the urban fabric the same way 
that the Franco regime did in 
Catalunya. Both reactions led to 
oppositions in the form localised 
activism which in the case of 
Spain set the groundwork for the 
model. 

It is important now to make 
the observation that public 
space, as the political stage 
where things are made visible 
to the public, has ceased 
existing only in the physical 
world. So when discussing 
rebuilding Nicosia's public 
space it is important to keep 
this fact in mind, because we 
cannot any longer speak about 
an agora but rather a network 
of agoras . Arendt's Greek model 
on its own is no longer an 
option due to its elitist and 
centralised nature. The internet 
presents an opportunity like 
the one seized by the Gezi 
Park movement forums. They are 
not bound only by the physical 
space they occupy, they are 
only anchored to it transmitting 
their ideas to the rest of 
the world. Debates on issues 
such as urban transformation 
to earthquake threats, the 
environment, Istanbul's candidacy 
for the Olympics, social housing, 
collective budgeting of projects 
and cooperatives, collective 
urban space, privatization 
policies of the government, the 
approaching local and general 
elections, social exclusion, 
police violence, etc., reached 
similar movements in Egypt, 

Brazil and Bulgaria and expanded 
the scope of the debate. 

A call for 'action' 

The calls of the Cypriot 
public for more participation 
in public affairs are being 
consistently ignored. Both the 
Mari protests and the reactions 
to the mayor's programme for 
the revival of the centre of 
Nicosia were not given sufficient 
attention by the political class. 
Gezi Park and the Barcelona model 
make compelling arguments for the 
role of the public as a shaping 
factor of the urban landscape. 
Public space is something that 
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concerns us all and as a public 
we must act in order to voice 
our opinions and shape the cities 
in which we live. Why leave 
that role to an elite group of 
representatives that are clearly 
not immediately concerned with 
the issues at hand? Direct 
participation will allow us to 
construct a more inclusive type 
of civic dignity as well as 
greater participation within the 
global 'public realm'. 

1 Arendt, H. (1958). The Human Condition: 
A Study of the Central Dilemmas Facing 
Modern Man. Chicago: University of 
Chicago. P52. 

2 Gole, N. (2013). Public space 
democracy. Available: http://www. 
eurozine.com/authors/gole.html. 

[Last accessed 18th Nov 2013.] 

3 Frei, H and Bohlen, M. (2010). Situated 
technologies pamphlets 6: MicroPublic 
Places. New York: The Architectural 
League of New York. P12-19. 

4 Borja, J. (1998). Citizenship and 
Public Space. Available: http://www. 
publicspace.org/en/text-library/ 
eng/ll-ciudadania-y-espacio-publico. 
[Last accessed 18th Nov 2013.] 

5 Op. cit, n.3. 

6 Ortega, L. (2009). From monumental 
urbanism to productive urbanism. 
Available: http://www.publicspace.org/ 
en/text-library/eng/cO02-from- 
monumental-urbanism-to-productive- 
urbanism. [Last accessed 18th Nov 
2013.] 
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TRUE VALUE FOR MONEY 

Kyriakos Shiarli 


1. Introduction 

It is very hard to speak about 
the crisis without addressing 
complicated technical issues, 
historical facts and other 
informational weaponry to make 
solid arguments. For this reason, 
I will simply state the obvious: 
there is no single tractable 
reason for this situation. 

Rather, I aim to concentrate 
on efficient ways to ensure it 
doesn't happen again. One of 
the usual claims is that the 
deadly cocktail only consisted of 
government incompetence, or only 
of the greed of the financial 
sector; but, come to think of 
it, we don't usually expect a 
machine to fail simultaneously 
in all its parts - that's how 
mechanics make a living. 

2. Crisis as an organic 

process 

The machine allegory 
stops here. Perhaps a more 
constructive, positivist parallel 
can be drawn between the society 
and the human body, since they 
can both be seen as complex 
organic systems. Disease, like a 
crisis, can be caused by failure 
of one or more of the entity's 
constituent members and systems. 
Here, we concentrate on three 
basic parallel attributes. 

1. A body has the potential 
to perform a wider range of 
functions than those it is 
currently performing, in the same 
way our current social behaviour 
can be, at some cost, modified. 

2. Like an individual, a 
society adapts and learns based 
on its environment. 

3. Both the human body and 
human society can be analysed in 
terms of physical (quantitative) 
and mental (qualitative) aspects. 

Once these parallels are 
established you can endlessly 
entertain yourself with all types 
of toy allegories. A body part 
becomes too big, damaging the 
whole body. Someone from the 
outside prescribes some therapy 
that makes the hair fall and the 
skin dry, but prevents death. 
While obsessive parallelism can 
be dangerous and unproductive, 
we shall later see that such 
perspectives may also offer 
useful guidelines to finding 
practical solutions. 

3. Failure as a learning 

process 

Learning is getting out of 
one's mental and physical comfort 


zone. During the course of this 
crisis we have seen and we will 
continue to see, things we never 
knew existed. In many ways, it is 
as if, all of a sudden, we have 
found ourselves in a completely 
new country. Some of the lessons 
of the crisis are: 

- Specialising in a highly 
globally competitive sector is a 

dangerous thing. Sacrificing your 
comparative advantage and social 
structure as a result, is even 
worse. 

- Our society is not 
economically porous. Take 
football clubs as an example. 
Large inputs of money from, 
say, the champions league, will 
offer very little to society and 
somehow the team will end up with 
huge debts. In other words, money 
is used unsustainably, opaquely 
and often has more damaging 
effects than the lack thereof. 

- We have an inherent lack 
of entrepreneurial creativity. 

Too many copycats, very few 

innovators. What does this do? 
Well, economically, we can see 
that in a lot of markets we have 
a disproportionate acceleration 
of supply that sharply overshoots 
demand, causing bubbles. The 
kiosk trend, the developer 
trend and the 'Stock Exchange' 
are such examples. Stay tuned 
for the frozen yogurt bubble, 

in production as we speak. We 
need to increase the mental and 
physical propensity to innovate. 
There is another side to failure, 
an innovative, inspirational 
and communal one. The kind of 
failure that teaches more than it 
actually costs. The failure that 
comes from experimentation and 
humble acceptance of our lack of 
absolute knowledge, "...learning 
includes the acknowledgement of 
ignorance, the willingness to 
listen to others and the ability 
to learn from mistakes." 1 In 
other words, innovation requires 
learning from failures in the 
best possible way. 

4. The main idea 

Within society, like the 
body, we can proceed to actions 

that have a small monetary input 
but result into large benefits 

for the organic entity. These 

actions aim to exploit the 

intractable dynamics that exist. 

Such dynamics include, for 
example, inspiration, creativity 

and identity and in turn aim to 

change the fundamental ways with 
which we interact and perceive 


Cyprus. A healthy diet, if you 
like. Now that we know what we 
are looking for in theory, let's 
go on to see some examples of 
such experimentation, with a 
focus on why they are important 
and how they can guide our 
thinking in the right direction. 

HackCyprus 2 

This was a four day tech 
festival organised at the 
beginning of September, including 
a Youth day, where young people 
were introduced to the basics of 
programming, a two day Hackathon, 
where people tackled challenging 
problems involving technology, 
and an Insights day, where world 
class entrepreneurs offered tips 
and experiences to the interested 
folk. Hacking here refers to an 
ad-hoc quick ingenious solution 
to a problem. It is something 
that can be applied to a variety 
of disciplines as well as across 
them. The festival allowed people 
to network and discover partners 
and colleagues. The event also 
fuelled a collaboration between 
the Cyprus Enterprise Link and 
the Cyprus Business Angels 
Network, which is in turn, part 
of a larger European network of 
investors. One of the greatest 
challenges for the organisers 
was to expose themselves. The 
media should be all over these 
events rather than repeating the 
political soap-opera. 

The Scottish Example 

A few years ago, Herriot-Watt 
University in Scotland started 
offering a BSc in brewing and 
distilling. Combine that with a 
largely alcoholic population and 
you start having microbreweries 
everywhere. Very high quality, 
beer you can market as very 
unique. You then get ventures 
like BrewDog, a company that sets 
up bars all over the UK promoting 
micro-brewed and experimental 
beer. 3 I postulate that in years 
to come this will even be part 
of the modern Scottish identity. 
The initial investment? One 
University course. Some people 
will argue on the costs of 
the equipment that needs to be 
bought, etc. Well, not if you 
collaborate with the industry, 
it's a win-win situation waiting 
to be applied in Cyprus as well. 
Cyprus has been recently voted 
the producer of the best honey 
in the world during the World 
Beekeeping Awards 2013 in Kiev. 4 
Can I easily go and learn how 
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to make honey? Not very. In 
fact, interested parties are 
now turning towards Greece for 
tuition. Our exports in wine are 
increasing along with quality and 
production. But is there a direct 
way into winemaking? 

The Village Revival 

Phileleftheros newspaper 
devoted a whole page on the 
revived village of Lofou, in 
mid-October. 5 Coincidence? 

Maybe, but Feggaros festival 
has been drawing attention to 
the recently renovated village 
for three years now. 6 Thousands 
of youngsters ended up visiting 
a village that their parents 
never did and probably never 
will. Really, what is the point 
of renovating a village if it 
is going to remain hidden to 
the majority of people who have 
paid for it? Lofou has already 
seen significant agrotourism 
and is a good example of a well 
set up laboratory waiting for 
experiments to take place. The 
ones that were performed yielded 
very encouraging results. We 
could use villages as short term 
conference centres, base-camps 
for expeditions, for workshops 
and competitions. Another example 
of this revival is the Cyprus 
Agrotourism Company. 7 A website 
that offers renovated village 
houses for rent. This has 
urged people to renovate their 
houses, attracted high quality 
tourism and has allowed locals 
to discover new possibilities in 
their country. Sounds like we 
could use some help renovating. 

If only we had willing unemployed 
youth. If only North Europeans 
liked volunteering for these 
kinds of projects during their 
gap years. 

Internet and Tourism 

Some months ago there was 
an article in the BBC news 
website regarding the ingenious 
Romanian retaliation against the 
poor British anti-immigration 
campaign. 8 A catalytic factor to 
its success was the delivery of 
the campaign to the innovative 
hands of everyday Romanians that 
devised their own inscriptions 
and shared them on social 
media. We saw a similar thing 
in Cyprus. Some time before the 
'haircut' we saw the emergence 
of IHeartCyprus, that not only 
promoted Cyprus as a destination 
but also allowed for the direct 
exchange of information between 
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tourists and service providers. 9 
I say, set a price of a few 
thousand Euros to the team that 
makes the most viral advertising 
campaign across social media. 
Prize-based innovation has been 
a highly successful idea in 
recent years, especially through 
X-Prize. 10 The most obvious effect 
would not be just a monetarily 
efficient tourist campaign. 

The same competition could be 
launched for the creation of 
all kinds of web based Tourist 
services. It will give a 
creativity chance to all those 
opportunity-hungry youth and a 
thrill chance to the boredom- 
struck unemployed, while at the 
same time allowing for more 
transparency. 

STIMULUS 

I took part in this programme 
during my last year at 
University. The idea is simple, 
you go around Universities in 
England recruiting volunteers 
to work as teaching assistants 
and even, sometimes, teachers 
in schools. The programme is 
extremely helpful for teachers, 
volunteers and children alike. 

You see, there's a difference 
between doing unpaid photocopying 
work and teaching, since the 
latter generates much more 
utility. 

Communality 

In May, the Nicosia 
Municipality set up the ANEL 
Solidarity Programme. 11 Joining 
this programme allows you to 
offer services for points, which 
can then be used in exchange 
for other services over the 
internet. The program counts 
about 300 members and is about 
80% service-based. A great way 
to get experience, meet people, 
keep busy and get somewhere by 
receiving or delivering services. 
It also boosts the community 
spirit, inspires for alternative 
lifestyles in a subtle, gradual 
manner and creates a new Cypriot 
identity. 

5. Spread the word 

Cyprus has been recently 
ranked last in transparency 
of information according to a 
recent Guardian article. 12 Yes, 
Kenya is above us. Yes, Yemen 
too. In fact they both scored 
about 5 (yes, five) times higher 
than we did. The capacity and 
potential we have, but the 
effective means of communication 


is what we lack to achieve the 
main idea. The fact remains, 
that experimentation costs very 
little. The aforementioned 
programs have seen little or no 
media coverage at all and have 
therefore not attracted much 
attention. We have been enforcing 
policies on wages, property and 
jobs but what about enforcing 
policy and promoting practices 
that can actually have a positive 
knock-on effect on other parts 
of our economy? How about giving 
incentives to channels to devote 
prime airtime to similar projects 
taken up in Cyprus and urging 
citizens to take part? This will 
not only promote and motivate the 
improvement of such productive 
experimentations, it will act as 
a ray of sunshine in the health- 
threatening depressing 8 - 0 'clock 
news . 

1 Frei, H and Bohlen, M. (2010) 

Situated technologies pamphlets 6: 
MicroPublicPlaces. New York: The 
Architectural League of New York; p.26. 

2 http://hackcyprus.com/ 

3 http://www.brewdog.com/ 

4 'Sweet award for Cypriot Honey', Cyprus 
Mail, October 23, 2013 Available from: 
http://cyprus-mail.com/2013/10/23/ 
sweet-award-for-cypriot-honey/. 

[Accessed 17 November 2013.] 

5 Phileleftheros. First Line. Sunday 20th 
October. 

6 http://www.louvanarecords.com/ 

7 https://www.agrotourism.com.cy/ 

8 'Romania campaign mocks UK anxiety 

about worker influx', BBC News , 1 

February, 2013; Available at: 
http://www.bbc.co.uk/news/world- 
europe-21291847. [Accessed 17 November 
2013.] 

9 http://www.iheartcyprus.com/ 

10 http://www.xprize.org/ 

11 http://tom.anel.com.cy 

12 'The UK tops the 2013 open data index 
but how do other countries compare?', 
The Guardian, Monday, 28 October, 2013, 
posted by Ami Sedghi; Available at: 
http://www.theguardian.com/news/ 
datablog/2 013/oct/28/uk-top-open- 

data-index-how-countries-compare 
[Accessed 17 November 2013.] 
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CONSCIOUSNESS AS 

THE FOUNDATION OF ACTION 

Michalis Zivanaris 


Whilst the effects of the 
economic crisis have been mostly 
associated with negative results, 
a more hopeful by-product can be 
observed. Turning towards pro¬ 
social behaviour, cooperation and 
organisation within communities 
are just but a few examples of 
the encouraging effects of the 
crisis. This article identifies 
two major barriers limiting pro¬ 
social behaviour and goes on to 
argue that in order to enhance 
such behaviours, which will in 
turn improve our lifestyles both 
in the short and long term, 
we should re-think the way we 
conceptualise subjectivity by 
increasing our awareness. 1 

Before we set out to explore 
these issues I would like to 
say that what follows is a 
caricature, a brief account 
of the kind of society that 
we live in. Acts of altruism, 
philanthropy, compassion, 
cooperation and examples of 
community spirit are alive and 
breathing and should not be 
disregarded. I am not claiming 
that this is the way things 
are, I am simply suggesting 
that this could be a possible 
way of how the socio-economic 
structure affects our conception 
of subjectivity, drawing on 
certain observations. Assessing 
the effects and solutions of 
such an unpredictable and serious 
phenomenon is a daunting task. 
Narrowing down the population to 
which an analysis is targeted is 
necessary for the sake of clarity 
and accuracy. The article may not 
appeal to everyone. An unemployed 
person, for example, may find 
some of the arguments do not 
apply to him/her. Nevertheless, 
some of the suggestions and 
especially those on critical 
self-reflection can appeal to a 
wider audience. 

Certain trends have been 
observed in countries suffering 
from economic crises. Taking 
Greece as an example, we can 
see the impact on society by 
this socio-economic phenomenon. 
Anxiety, stress, negativity, 
problems within the family and 
suicide rates are on the rise. 

But there is another dimension, 
a by-product which is much more 
constructive and hopeful. People 


turn towards collective action. 
They look towards alternative 
methods of life, developing new 
systems of exchanging goods and 
services, investing upon self¬ 
sustainability and operating 
through small collectives. Such 
initiatives mark the dawn of a 
new day, one where desperation 
and selfishness give way to hope 
and cooperation. The hand-over, 
though, is not smooth, certain 
barriers exist which limit 
the operation of alternative 
lifestyles. 

The organisation of 
everyday life creates a set of 
practical difficulties, which 
in turn give rise to the first 
barrier. Let us consider some 
examples of what we would call 
practical difficulties. In order 
to survive, one should make 
provisions for nourishment, 
housing and health care. These 
needs can only be satisfied 
by the acquisition of funds. 

A person therefore needs to be 
engaged with an activity that 
gives him the resources to 
provide for his basic needs, what 
we call a job. A job that is 
adequate to provide the 'average 
man' with the necessities to 
survive usually takes up most of 
his time - and time is a scarce 
resource. He then has to consider 
issues such as housing, the 
management of private property, 
dealing with taxes, insurance 
policies, transportation and so 
on. The examples are endless and 
in order to manage one's life, 
one has to invest quite a bit of 
his time. There is barely enough 
time for work, life management 
and leisure. So my main point 
here would be that in the midst 
of all these 'life-management' 2 

requirements and obligations one 
finds little or no time to engage 
with the community. Let us call 
this the first barrier. 

Now we shall consider how 
these practical difficulties, 
as we shall call them, have 
an effect on our attitude 
and upon our understanding of 
subjectivity. Life management 
entails not only handling all the 
possibilities, obligations and 
opportunities but also engages 
with a great deal of competition, 
a notion deeply embedded within 


the socio-economic system within 
which we live. Competition is 
a driving force for economic 
development and prosperity, 
increasing productivity and 
efficiency, whilst providing 
motivation and incentive to 
people. This notion trickles down 
from economic theory to societal 
behaviour and is no longer found 
only within economic activities 
but becomes a characteristic of 
society, in other words, it is 
present in everyday life. 

The endless web of obligations 
and things to consider are 
elements that keep the individual 
occupied and busy (first barrier) 
but at the same time have 
another effect. They shape our 
understanding of subjectivity 
towards an understanding of the 
self as managers of our own 
lives. We consider the range 
of possibilities, and always 
try to make the right choice, 
while trying to use our time and 
resources optimally, accepting 
the consequences of any wrong 
choices and trying to make up for 
it. Consequently, these practical 
difficulties, as we labelled 
them, have also the ability to 
construct an idea of the self 
as 'manager' . This is a crucial 
point and some issues need to be 
clarified. Condemnation is not 
targeted towards individuals. 
After all, one who works hard 
to make a living and provide for 
his family, one who is forced to 
manage all the obligations thrown 
at him, should not be targeted 
as a selfish individual. Instead, 
condemnation is targeted towards 
the web of forces acting upon 
these individuals shaping them 
into managers. 

Let's combine these examples 
now in an attempt to construct 
a caricature of what could be 
called the modern individual. 

We shall call it the homo- 
economicus. 3 An individual who 
has to manage his life and 
takes competition as natural and 
essential, an individual who is 
mostly concerned with himself, 
recognising the rest of the world 
as his competitors, pushing him 
towards selfish and materialistic 
behaviour. The conception of 
the self as enterprise, as an 

economic individual who seeks to 
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maximise his own welfare, is 
the second and tallest of the 

barriers. 

Taken together, these two 
barriers affect the way we live, 
the way we structure our lives, 
the way we conceptualise notions 
such as success and happiness, 
in other words they have an 
important impact on our daily 
lives. At this point we could 
refer to several examples of 
practical effects, but I would 
like to draw upon one, both 
tragic and shocking example: 
that of loneliness. Joyce Carol 
Vincent was a 38 year old single 
woman whose dead body remained 
undiscovered in her flat in 
London for almost three years. 

No one had looked for her. No 
one cared. Her TV remained on 
for that period and her body 
slowly decayed in her single¬ 
room flat in one of the world's 
busiest cities. Loneliness is 
one of the most important side 
effects (perhaps by-product would 
be a more appropriate term) of 
our economic system, an effect 
that successfully indicates self- 
centred and isolationist trends. 4 

Now that the two barriers 
and their effects have been 
identified we can see why 
this article claims that they 
are a major obstacle towards 
cooperative actions and notions 
such as that of community. 
Identifying the forces that shape 
our behaviour is the first step 
to recognising how we should 
act. Let's call this process 
of identifying these forces as 
'awareness' . 

Awareness is the first step 
to an alternative subjectivity 
that could lead to alternative 
lifestyles. Increasing our 
awareness leads us to acknowledge 
that the existing socio-economic 
structure draws us away from 
the community; it isolates us 
and therefore does not allow us 
to function collectively. One 
only needs to recognise these 
forces in order to be alleviated 
from them. Naturally, the next 
question that arises is how we 
can become more aware. Nothing 
but general comments can be 
made here, as the answer to 
this question, in order to be 
effective, needs to be tailored 
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to individual and social 
particulars. Being reflective 
and critical of our actions, 
motives and desires is one way 
of increasing awareness while 
observing and questioning the 
socio-economic structure and its 
effect on people is another. I 
shall resist the temptation of 
expanding on this matter and 
proceed to summing up. 

We are not doomed . There 

is hope. Alternative ways of 
life may be limited by a set 
of barriers but they can be 
brought to rubble by reflecting 
critically upon how we live, 
increasing our awareness and 
re-structuring our subjectivity. 
Against passivity there is 
action, both direct and mental. 
Let us set the necessary 
foundations for direct action by 
altering our consciousness. 

1 For the sake of clarity, subjectivity 
is defined as: " judgment based on 
individual personal impressions and 
feelings and opinions rather 
than external facts." (http://www. 
thefreedictionary.com/subj ectivity) 
Within the context of this article 
the word is used to denote the way 
people perceive themselves, based upon 
their own judgments. 

2. McNay, L. (2009). 'Self as Enterprise: 
Dilemmas of Control and Resistance 

in Foucault's The Birth of 
Biopolitics', Theory Culture and 
Society, 26(6): pp55-77. 

3. Ibid., 

4. Chakrabortty, A. (2013). 'Loneliness 
is an inevitable result of Britain's 
economic model' The Guardian, 21 
October. Retrieved from: 

http://www.theguardian.com/ 
commentisfree/2013/oct/21/loneliness- 
re suit -bri tain-economic-model 
[Last accessed 20th Nov. 2013] 
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THE SOVEREIGNTY OF CYPRUS 
AND THE RULE OF LAW 

Jason Krentos 


The Republic of Cyprus is a 
Sovereign that has judicial, 
executive and administrative 
authority over the territory 
defined by the Zurich Agreement. 
It is the dominant Sovereign 
on the territory relative to 
other entities which have power 
rather than authority, such 
as the 'TRNC' . This is due, 
primarily, to the proximity of 
the state's legal framework to 
the substantive values of the 
rule of law. The rule of law 
is a standard by which subjects 

are equal before laws which are 
non-arbitrary, clear and non¬ 
retroactive . Central to the 
legal framework of the Cypriot 
sovereign state are common law 
rights which accrue from judicial 
decisions aimed at creating 
universal rules that apply 
equally to all. However, there 
remains a contention between 
these individual rights and the 
codified remnants of the Ottoman 
communal rights in the Cyprus 
Constitution; namely, the legal 
authority given to the Greek and 
Turkish 'communities' under the 
Constitution. 

A challenge has also been 
posed by a close continental 
cousin of the rule of law, 
the Rechtstraat . Unlike the 
rule of law, the content of 
the Rechstraat is derived from 
ordinances developed by and 
between states rather than being 
a conceptually distinct standard 
from which to judge those rules. 
This article maintains that 
the common law basis of the 
Cypriot rule of law is inherent 
to the republic's sovereignty 
and that we should align our 
legal framework to have greater 
communion with it. 

The Divisibility of 

Sovereignty 

In Dworkin's conception 
of law, international law is 
created by states wanting to 
mitigate the failures of state 
sovereignty (Dworkin 2013). 

This is because states have a 
political obligation to enhance 
their legitimacy. According to 
Dworkin (2013), the basis of 
a state's legitimacy is the 
extent to which it adheres to 
the rule of law value of equal 
concern and respect for the 
individual. The rationale of the 
common law system of binding 
legal precedents is intended to 
ensure equal treatment before 
the law. It was the universality 
of common law that legitimized 
the sovereignty of colonial rule 


in India (Ocko and Gilmartin, 

2009). Despite the inevitable 
restrictions to the substantive 
fairness and universality of 
the law when applied in a 
colonial context, the colonial 
administration still had the 
best "relative title" and was 
thus Sovereign. The alternative 
Sovereigns were despots with the 
prerogative to set arbitrary, 
unfettered rules (Ocko and 
Gilmartin, 2009). 

In accordance with the 1878 
Convention, the Ottoman Caliphate 
"assigned" the administration 
of Cyprus to Great Britain as 
if it were transferring title 
(Tornaritis, 1980). However, 
it is a commonly held view 
that Britain acquired de facto 
(existing in fact) and not 
de jure (existing in law) 
sovereignty (Tornaritis, 1980). 

In fact, Ottoman Sovereignty was 
still recognized by third parties 
over certain matters. This does 
not only reflect the relative 
nature of Sovereignty but equally 
the defects in Ottoman title 
which we attribute to the non¬ 
universality of the rules applied 
to Ottoman subjects. 

According to Kahn (1999), 
the law has come to claim for 
itself a moral space standing 
outside both society and state. 
This articulation of the rule 
of law seems to coincide with 
Dicey's constitutional ranking of 
fundamental common law rights. He 
submits that common law rights 
form the basis of the rule of 
law. The rationale of the common 
law system is universality and 
that requirement underpins most 
substantive conceptions of the 
rule of law. The apportionment of 
separate rights and obligations 
by the Ottoman sharia toward 
different theological categories 
of subjects as articulated by 
Kemal Qigek (2009), seems to 
fall short of this requirement 
relative to common law. 

The European Commission for 
Democracy through Law (Venice 
Commission) , in its Report on the 
Rule of Law, found the necessary 
elements of this rule of law 
to be; (1) Legality, including 
a transparent, accountable and 
democratic process for enacting 
law (2) Legal certainty (3) 
Prohibition of arbitrariness 
(4) Access to justice before 
independent and impartial courts, 
including judicial review of 
administrative acts (5) Respect 
for human rights and (6) Non¬ 
discrimination and equality 
before the law. 


The Cypriot Constitution of 
1960 seems to have inherited 
elements from the Ottoman 
legal system that militate non¬ 
discrimination and equality 
before the law. The structure 
provided by the Zurich Agreement 
took strong account of the legal 
recognition of two separate 
communities that would determine 
certain rights and obligations 
for its members (Adams, 1966) . 
According to Endicott (2008), 
only the state can follow the 
rule of law values of openness, 
clarity, non-arbitrariness and 
non-discrimination. Article 87(1) 
of the 1960 Constitution gave 
competences that are normally 
exercised by a state on behalf 
of its citizens, to separate 
"Communal Chambers" to exercise 
on behalf of their members 
(Adams, 1966). These competences 
include, "all educational, 
cultural and teaching matters, 
personal status, the composition 
and instances of courts dealing 
with civil disputes relating to 
personal status and religious 
status". The integrity of the law 
was further compromised by the 
allocation of different judicial 
competences to judges from each 
community (Adams, 1966). 

According to Hayek (1978), 
the rule of law is a spontaneous 
order intended to restrict the 
scope of individual action. 

The implications of this 
communal system is that the 
member is no longer bound by 
rules which restrict the scope 
of individual actions but has 
become increasingly subject to 
the commands of authority based 
on sectarian morals (Daumann, 

2007) . As a member of the Greek 
or Turkish Cypriot community, he 
will follow rules whose objective 
is to advance social interests 
and not to govern citizens 
according to the law. The idea 
that a bi-communal settlement 
will lead to a lasting order on 
the territory neglects the need 
for Cyprus to be a state. 

The Zurich Agreement of 
1960, when articulated through 
the Dworkinian conception of 
international law, seems to 
reflect the creation of rules 
to mitigate the imperfections 
of Sovereignty. At Zurich, it 
seems that an imperfection 
of Sovereignty was tied to 
the Cypriot Constitution. The 
provision for "Communities" in 
a constitution, the content of 
which has been perpetuated by 
the agreement of four Sovereigns, 
is a constitutional encumbrance 
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on the Sovereign title of 
the republic. This defect has 
allowed for Sovereignty to be 
apportioned between the powers. 

In fact, under article 108, 
the Communities were empowered 
to engage in diplomatic 
relations with Greece and Turkey 
independently of the Republic of 
Cyprus. 

The Rechtstraat 

There is also a European 
challenge to the Cypriot rule 
of law that derives from the 
continental concept of the 
Rechtstraat. According to the 
Bingham Centre for the Rule 
of Law (2012), the Recht in 
the Rechtstraat is not wholly 
equivalent to the rule of law 
and does not hinge on the same 
conceptual background of the 
common law legal and political 
thinking which is prevalent in 
common law countries such as 
Cyprus. Dicey draws an important 
distinction; in the common law 
world individual rights are 
considered to be the basis of 
constitutional principles while, 
in the continental Rechtstraat, 
individual rights are the result 
of constitutional principles. 

The paradox of the Rechtstraat 
was expressed by George Jellinek 
as the question of whether the 
law can limit and discipline the 
exercise of state power, if the 
law itself emanates from this 
very state power (the Bingham 
Centre for the Rule of Law, 

2012 ) . 

The jurisprudence of the 
European Court of Justice (ECJ) 
results from the EU Treaty 
base and would thus constitute 
a Rechtstraat. Cyprus, as a 
signatory state to the Lisbon 
Treaty, is bound to accept the 
supremacy of EU law in so far 
as it falls under the competence 
conferred on it by the treaties. 
Such constitutional change seems 
incompatible with article 1 
paragraph 2 of the Treaty of 
Guarantee that prohibits any 
change in the state of affairs 
of the basic constitutional 
principles of the republic and 
political or economic union with 
any state. However, in order 
to legitimize Cypriot accession 
to the EU, it was possible to 
make a determination as to the 
law resulting from the text of 
Article 1 paragraph 2 that did 
not need to account for the 
overall integrity of the law 
(see Markides, 2002). According 
to Dworkin (Allan 1988), the 
Legitimacy of the state requires 
that legislation is passed 
according to this background 
scheme of political morality that 
follows the law as integrity. 

The Treaty of Guarantee, along 
with the communal articles of 
the constitution, was not passed 
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according to this moral framework 
but had an independent rationale 
based on strategic considerations 
(Adams, 1966). As the Treaty of 
Guarantee did not occupy a space 
above the state, it was subject 
to re-interpretation within a 
broader European Rechtstraat. 

Law 17(I)/2003 provided the 
legal framework for the "haircut 
decrees". These decrees caused 
contention with articles 12, 23, 
24 and 28 of the Constitution, 
namely the right to property 
and the right to not be taxed 
retrospectively. In Saluka 
Investments B.V. v. The Czech 
Republic , it was held that 
extrapolation is lawful if it is 
carried out in a non-discriminate 
manner with due legal process 
and for a legitimate purpose. 
However, the provisions 
applied taxation discriminately 
by differentiating between 
depositors and were retrospective 
because of the unprecedented 
nature of "bail-ins". 

In a decision as to the 
merits of 53 cases brought 
in response to the "haircut 
decrees", the court held that the 
plaintiffs lacked Locus Standi 
(standing) to bring a public 
law claim and that the issue 
fell outside the realm of public 
law. Judge Papadopoulou, in 
his dissenting judgment, stated 
that, under the rule of law acts 
of administrative entities are 
governed by the constitutional 
principle of legality and that 
the decrees therefore did fall 
within the court's jurisdiction. 
The rule of law has become 
a connecting link between 
administrative and constitutional 
law and has necessitated the 
emergence of the requisite 
common law (the Bingham Centre 
for the Rule of Law, 2012). It 
is thus not surprising that the 
dissenting judgements were able 
to produce a detailed analysis 
of case law while the majority 
decision did not cite any. For 
the dissenting judgments paid 
more attention to the overall 
integrity and consistency of 
the law. Incoherent judgments 
have a retrospective effect and 
constitute the exercise of power 
rather than legitimate authority 
(Dworkin, 1986) . Law 17(1) and 
the decrees have therefore 
reduced the relative sovereignty 
of the Republic. 

Conclusion 

The historical encumbrances 
to Cypriot sovereignty should 
be removed by introducing 
a constitution with a more 
consistent ethos that is 
compatible with the rule of law 
as understood in the common 
law context. While the current 
constitution does provide such 
a platform to a degree, it has 


failed to protect the fundamental 

rights of Cypriot citizens. 

It is a growing consensus that 
a Settlement on the territory 
will require a new constitution 
that will help consolidate an 
independent Cypriot State. 
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#DESIGN 


#Design 

Curated by Despina Kannaourou 


#Graphic#Design#Sound#Live 
#Electronics#lnteractive 
#Furniture #Educational#Design 
#lmprovisation#Choreography 
#Mechanical#Music#Souvenir 
#TraditionaL#Contemporary 
#Dance#Stage#Space#Astrophysics 
#CoLLaboration#PLanetary#Fun 
#PlayfuL#Mixtapes#Dj#Sonic#Nude 
#Movement#Static#Breathing 
#Coordination#Research#Engineering 
#Transportation#Fabrication 
#Koupepia#Sea#Souvla#Existentialism 
#Performance#Composition 
#Draw#Seks#Skinotehniki 
#Xorko #Godseye#Sukkah#LocaL 
#Expression... tlnfinity... 
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TEA FOR TWO / TWO FOR TEA 

Eva Korae 



What if we never had to grow up and follow the adult code of conduct...? What if all our 
surroundings were toys? At work, at home, in the classroom or in restaurants, an environment where 
play is encouraged and... errors are allowed. 

A re-establishment of people's relationship with each other and their surroundings. Success, 
failure, interaction, decision making, letting go... 

'Tea for two' is a seat for two. One cannot sit without coordinating with the other. One cannot 
even get up without the collaboration of the other. 

Communication is imperative but fun... 
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GOD'S EYE 

HUB Design + Engineering Platform 



'God's Eye' is the winning entry of the 
Sukkahville 2013 International Design Competition 
which was held in Toronto last September. The 
competition called for the design of temporary 
structures to re-imagine the traditional 
Sukkha, constructed for the holiday of Sukkot. 

The submitted proposal was expanding on the 
requirement for a sky opening, an integral 
element of the traditional Sukkah. 'God's Eye' 
spirals and revolves around a central enclosure 
(focal point) which corresponds to a large roof 
opening, emphasizing the spiritual significance 
of the structure. The twisting formation of the 
project results in two entrances/exits enabling 
the visitor to progressively experience a 
protected space which celebrates the connection 
between the Earth and the Skies. Despite its 
scale, the structure manages to combine the 
elements of surprise and interaction thus further 
enhancing the overall experience of the user. 

The design was split into two inter-depended 
systems. The structure (Primary and Secondary) 
and the Skin (Weaved Cladding) which was weaved 
around the secondary structural system. The 
structure was developed using locally produced 
PVC electrical conduit tubes, bent and assembled 
together using custom-made metal and acrylic 
joints which were digitally fabricated. The 
skin is made of recycled corrugated cardboard 
cut into various strip sizes depending on the 
curvature of the surface. Both systems were 
continually developed through a series of 
virtual and physical simulations incorporating 


digital design techniques. Parametric design, 
computer programming and digital fabrication were 
used through the design and the construction 
process for defining the form and for easing 
construction. Due to unavailability of the 
chosen material in Canada, the structure had to 
be transported from Cyprus by the design crew, 
a fact which posed major design challenges. A 
number of coding scripts were put together to 
generate cutting patterns and material packing 
layouts in order for the problem to be tackled. 
Custom software was also developed to calculate 
each cardboard strip's length and width which 
resulted in almost no waste. 

The initial competition proposal was initiated 
from a 2nd year student assignment at the 
Advanced Computer Aided Design Course (ARCH-262) 
of the University of Nicosia [ARC] (http://www. 
unic.ac.cy/department-architecture) . The project 
was further developed and finalized by a team 
of professional architects and engineers, hosted 
at HUB Design + Engineering Platform. The 'God's 
Eye' team members are: Christina Galanou (Student 
Unic [ARC]), Chrystalla Koufopavlou (Student Unic 
[ARC]), Michalis Georgiou (Lecturer Unic [ARC] , 
Architect @ HUB Design + Engineering Platform), 
Odysseas Georgiou (Teaching Staff Unic [ARC], 
Structural Engineer @ HUB Design + Engineering 
Platform) and Theresa Kwok (Architect @ HUB 
Design + Engineering Platform). More information 
about the project at: www.parametricdesign.net 
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'Archimedes' is an interactive installation, designed by George Papadopoulos, which features 
machines and toys created by Skinotechniki, Inc. The visitors are given the opportunity to learn, in 
a totally new, hands-on way, about the function of ancient machines. Archimedes' inventions via play. 
The installation is a result of long research on issues of education, interactive installations and 
constructions. The ultimate goal is to develop the people's affection for science and technology. 
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OCTADIC SONIC FORCES 

Nico Stephou + Despina Kannaourou 



Billy D + Argy K - Matter/Antimatter | Franko - Gamma Ray Burst 

Mohama Tayalof - Three Body Interaction | Malvina - Violent Relaxation | Alex Tomb - Oscillating Black Hole 
Dimikan - Enceladus / Saturn's Moon | Aristodemos - Magnetic Field Reversal | Socrates - Two Body Problem 



Octadic Sonic Forces is a project curated by Nico Stephou for XORKO, designed and conceptualised 
in collaboration with Despina Kannaourou. The project allocates eight astronomical phenomena as 
themes to eight Cypriot DJs/DJing partners, chosen according to their sonic identities. Having 
started on the 15th of November 2013, XORKO's 2nd birthday, mixtapes were released every Friday, 
towards completing a two month cycle. Graphic design is a strong element in this mixtape series. The 
visuals are closely linked to each music composition, as the graphic designers and musicians were 
asked to follow the same brief. 


soundcloud.com/xorko 
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FILLING THE GAP 
IN PERFORMING WITH TECHNOLOGY 

Tychonas Michailidis 


ipad 

(Left hand) 


pressure sensor glove 
(right hand) 


arduino 


/ 

computer processing 


\ 


motors 


Loudspeaker 


\ h 

microphone 

\ 


piano sound 



This project focuses around the embedded 
vibrotactile feedback in interactive electronic 
music performances. Introducing the missing 
tactile sensation that you find in acoustic 
instruments back to digital controllers and 
instruments, it is possible to close the missing 
gap of technology. The piece 'Live Mechanics' 
examines the creative approach of vibrotactile 
feedback in interactive electronics. Even though 
this is a piano piece, the performer is not 
playing any notes from the keyboard in the 
traditional pianistic way. The closest description 
of the taken approach is to describe it as 
an interactive prepared piano. The discussed 
composition can be seen as a way to allow and 
extend the embodiment of the piano through the 
performer and the technology. The vibrating motors 
are placed on the strings inside the piano and 
through excitation it is possible to produce 
audible string like sounds. With the use of a 
custom made pressure sensor glove, the performer 
controls the amount of vibrations that are applied 
on the strings. This is possible by touching and 
pressing on the right hand side of the piano. The 
applied mapping strategies of the piece create 
the score of the piece which includes the control 
of the applied vibrations and the processing of 
the live sound. The piece has an improvisatory 
approach and a distinctive sound due to the 
vibrating motors placed on the strings. 

The performer wears a bespoke pressure sensor 
glove on the right hand with five pressure sensors 
directly linked with the vibrating motors placed 
on the piano strings. The sensors are placed 


on the fingertips of each finger. The movement of 
the motors are unpredictable, and the performer is 
unable to control their direction as they vibrate. 
The incoming data from the pressure sensor glove 
are used to control the vibrating function of the 
five motors in a one-to-one mapping fashion. The 
more pressure applied to the sensors the more 
the motors get excited and vibrate the strings 
producing an audible result. The mechanical 
production of sound by the vibrating motors is 
captured live by a microphone in order to process 
the sound. Moreover, the data gained from the 
sensors that control the motors are also used to 
control other sound parameters and in particular 
to control the volume of prerecorded material. The 
diagram shows the data and audio stream of the 
piece and how the creative process takes place. 
Finally, the left hand of the performer controls 
a touch screen tablet with a custom interface 
application. The application communicates with 
the laptop wirelessly through a private network 
that allows the use of open sound control (OSC) 
protocol. The touch screen tablet is used to 
control many audio effects parameters including 
recording and playback as well as microphone 
levels. A recent performance of the piece can be 
found on YouTube. The performer must understand 
the design and rehearse the score, which are 
the mapping strategies and the audio control 
processing, as it is utilized by both hands. 

The relatively fine control of motors allows the 
performer to have expressive nuances and control 
of the technology. 















o6o 


CyD 6 


CYD #DESIGN 

SOUVENIR PROJECT 

DRAW studio 




Since June we have been working on the WECY souvenir project. The project is being led by Draw 
Collective alongside other several designers whose proposals fit in our project concept. To begin, 
the name 'WECY' (ICY / YOUCY) derives basically from the name of our country CYprus. The name was 
further developed to enable it to hold the message of the potential that the project has. Therefore 
somebody, when coming in contact with a product of the souvenir project, to actually say "Oh yes, ICY 
this product has been designed for" or, on the other hand, it might be that we as designers and Draw 
Collective "WECY" we have designed a specific product. 

Before actually making the decision of working on this project we did see that there is a niche in 
the tourist industry for this to actually happen. We did see that the tourist industry needed a new 
approach to souvenir products, as based also on the research we had carried in local souvenir shops. 
It was then clear, not only based on our research but it was pretty obvious in the Cyprus market, 
that souvenir products have been neglected for ages and lack a design approach and perspective. 

WECY is an ongoing project. A project that is still in development, not only from the side of 
creating new products but also in coming in contact with manufacturers, sponsors, etc. All products 
are essentially based on and embody our country's culture, people, language, customs and beliefs. 
Furthermore, we try to engage people through the design language of each product in an emotional 
narrative bond. 


CYD 


# DE SIGN 


HUMANS BEING 

A .pelma. new creation 

Concept, choreography, creation by: Lia Haraki 

With: Eleana Alexandrou, Petros Konnaris, Arianna Marcoulides, 
Christina Patsali, Konstantinos Rizos 
Live electronics by: Chris & Terry 



Humans Being is a physical performance about being human together. 

5 individuals connect to each other through basic physical characteristics and abilities such as 
breathing or standing on one leg or sounding together in unison. The several ways of being together 
stand as a reminder of the uniqueness of the human animal and as an awakening to the limitless 
potential of its individual and collective nature on various levels. 

Humans Being suggests that a new kind of existence and co-existence is possible and it is already 
evolving. 
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AtmiovQYtbvtag IlQdoive? 

0£<teis Egyaaiag 

xai Oixovofiixf| AvdvTrvHi] 

— Mejnxeg n^otaoen; 1 

— XapaXapnoc; ©sonspnxou 


[Zqpsluuaq: © = Xuuplc; Kootoc;] 

i Eioaycjjyr| 

To riepipa^ovTiKO npoypappa tuuv 
H vuupsvuuv EGvuuv (UNEP), to AisGvsc; l~pa9slo 
Epyaoiac; (ILO) koi q Ais0vq 'Evuuaq ZuvdiKaxuuv 
(ITUC) KoBopioav tic; “npaaivsc; 0sasic; 
Epyaoiac;” tic; 0sasic; nou dqpioupyouvxai axq 
ysuupyla, Piopqxavla, epsuva koi avanxuSq, 

OTq SioiKqaq koi a£ unqpsalsc; nou axoxeuouv 
OTq psluuaq tuuv ns pi| 3 a>XovTiKUi)v Kivduvuuv. 

Mia smxuxqpevq aTpaxqyiKq yia npaaivq 
OiKOvopla nspiXappavsi oXiKq KoaToXdyqaq 
TUUV nEpipaXXoVTlKUJV KOI KOIVUUVIKUUV 
napapsxpuuv ps sp9aaq OTqv Evspysia 
koi uXikci ouxuuc; uuaxs va ano 0 appuvsi 
Tq pq piuuaipq avanxu^q, napayuuyq koi 
KaxavaXuuaq. Mia npaaivq OiKOvopla Xappavsi 
ao| 3 apd unoijjq Tq cpuaq koi touc; av 0 puunouc; 
koi cppovTi^Ei va dqpioupyqasi apKSxsc; 
EpyaaiaKd auuaxsc; koi KaXa apsipopsvsc; 

0 £O£ic; Epyaoiac;. 

Ixqv Kunpo unapxei q duvaTdxqxa 
dqpioupylac; tstoiuuv 0soeuuv ps opiapsva 
psxpa va pqv npouno 0 sxouv Kavsva kootoc; 
and Tqv Ku( 3 spvqaq onuuc; n.x. q £9appoyq 
opiapsvuuv vopo 0 saiuuv koi npaKTiKuuv. 
AvaXoya ps Tqv noXixiKq nou £9appd^si sva 
Kpaxoc; pnopsl va ylvsi sniKSvxpuuaq as psxpa 
nou 0 a Sqpioupyqaouv, yia napaSsiypa, 
douXsisc; oe piKpopsaalsc; snixe ipq as ic;, 
texvitec;, spyaxsc; koi ysviKa avGpuunouc; ps 
XapqXo Eiaodqpa koi avspyouc;. 

Topslc; oi onoloi sukoXo npoa9£povTai 
yia £9appoyq OTqv Kunpo slvai auxol 
tou nsp i(3 a >Xovtoc;, Tqc; svspysiac;, tuuv 
anopXqxuuv, tuuv p£xa90puuv a>Xa koi 
ysviKa pETpa nou sniTuyxdvouv Tqv 
auTOXpqpaTodoTqaq KaiTq psluuaq tuuv 
dqpoaiuuv XsixoupYuuv. 

OuaiKa yia va ovopa^ovxai “npaaivsc;” oi 
veec; 0£O£ic; 0a npsnsi va sxouv axeaq ps to 
nspi(3d>Xov. 

'Eva ysviKO aKsnxiKO nou £9appd(;£Tai os 
oXsc; tic; avsnxuypsvsc; x^psc;, elvai oti ev 
psauu Kplaqc; nou snixeipqasic; avxipsxuunl^ouv 
npopXqpaxa ansuGuvovxai oto Kpaxoc; 
yia axqpi$q, to Kpaxoc; SKpsxa^Xsusxai Tqv 
suKaipla va 0 eoei nspipaMovxiKouc; opouc; 
otic; ETaipsiEc; nou axqpl^si oiKovopiKa. 

MepiKa napaSeiypaxa ano 

npwToPouXlec; a>Xuuv x^pwv 

i. © Itic; nXslaxsc; tuuv supuunaiKuuv 
Xuupuuv dlvovxai Klvqxpa yia avaKaivlasic; 
Kxqpluuv ps tov opo oti auxsc; 0 a Kavouv 
to KTqpia mo oiKoXoyiKa. nspav and Tq 
nspipa^ovTiKq nxuxq, M La avaKalviaq 
6lv£i spyaala as dXoov tojv eiSojv texvitec; 
koi piKpopsaalouc;, aTopa 6qXa6q nou 


uno9£pouv nspiaaoTEpo and Tqv oiKOvopiKq 
Kplaq. 

EninXsov, ava^oooyovouvTai nspioxec; 
nou rycav pexP L T^pa unoPa 0 piop£VE<;, 
EniTuyxavETai E^oiKOvopqaq EVEpysiac; koi 
psiubvETai q E^dnXajaq Tqc; noXqc; OTq 9uaq. 

To mo sniTuxqpsvo npoypappa slvai outo 
nou £9appooTqK£ OTq Tsppavla kotoj and 
tov titXo “anoSoaq KTqplajv” koi anoTsXslTO 
and sva oXoKXqpajpsvo naKETO and 
sXdxioTEc; npo6iaypa9£c; KTqpluov, Savsia koi 
E nixopqyqaEic; ps sp9aaq otic; avaKaivlasic;. 
napopoio npoypappa £9appdaTqK£ koi otic; 
Hvuopsvsc; noXiTElsc; a) 0 vd outo otoxeue oe 
kotoikIec; aTopajv ps xapqXa EiaodqpaTa. 

2. © Mia and tic; mo s^unvsc; 
npajTOpouXlsc; qTav auTq Tqc; noXqc; 
tou BspoXlvou onou oi apxsc; unsdsi^av 
Evspyopdpa KTqpia, Sqpoaionolqaav to 
ET qaia s^o6a as EVEpysia koi q ETaipsla nou 
snaipvs to pETpa pslcjocqc; Tqc; KaTavdXooaqc; 
nXqpoovoTav and Tq 6ia90pa oto kootoc; 

XoyiJL) Tqc; E^oiKOvopqaqc;. 'Etoi ps pqSsv 
kootoc; avaPa 0 ploTqKav oXa to Sqpoaia 
Evspyopdpa KTqpia Tqc; noXqc;. 

3. ZTqv lanavla EnipXq0qK£ q 
unoxpeuoTiKq £9appoyq as KTqpia 
qXio 0 £ppiKijL)v (qXiaKOuc; ©Eppoa^ajvEc;) koi 
9ijOToPoXTaiKubv. H aTqpi^q nou Sivotov yia va 
avTipETUonioTEl to EninXsov kootoc; auvSua^s 
XapqXoTOKa Savsia, EnixopqyqaEic; koi 
90poXoyiK£c; ana^aysc;. 

© ITqv Kunpo dobaaps, yia napaSsiypa, 
aSsia oe fevoSoxela koi YK0X9 va Kavouv 
idiuoTiKsc; a9aXaTuba£ic; a) 0 vd 6 ev to auvdEaaps 
n.x. pe Tqv unoxpsoooq va napouv pETpa 
pEluoaqc; vspou q koi EVEpysiac;. 

2 H aqpaala xq q EKnaldeuoqc; Kai 
enayyeXpaTiKwv Kavoviopwv 

H anoKTqoq EnayyEXpaTiKOJv npoaovToov 
oav anoSsi^q tou sninsdou KaTapTiaqc; slvai 
anapalTqTq yia E^ao9dXiaq adsiac; Epyaoiac; 
as no>Xsc; supoonaiKEc; x^P £< ^ KaL outo 
nspiXapPdvEi no>Xouc; Topslc; Tqc; oiKovoplac;, 
iSialTEpa opuoc; to texviko EnayysXpaTa. 

H analTqoq EnayyEXpaTiKOJv npoaovToov 
npoa9£p£i 9oPspd nXsovEKTqpaTa as 
pia x^bpa koi yia outo to Xoyo 01 ToniKsc; 
koivojvIec; otic; npoqypsvsc; x^P £< ^ dlvouv a£la 
koi avayvubpiaq auTobv tojv npoaovTouv. 

Avt 10 eto, spslc; sxoups 0 £onoiqo£i to 
aKadqpaiKd npoaovTa ps anoTEXsapa q 
vsoXala va viooGei oti q povq sniXoyq yia 
sva KaXo psXXov va slvai q navsniGTqpiaKq 
EKnalSsuaq. 

MspiKa and to nXsovEKTqpaTa Tqc; 
EnayysXpaTiKqc; EKnalSEuaqc; slvai: 

H analTqoq EnayyEXpaTiKOJv npoaovToov 
yia Tqv s^daKqaq piac; asipac; snay/EXpaToov 
Sqpioupysl koi npooTOTEUEi noXXsc; xi-XiaSsc; 
0£O£ic; spyaalac; koi nspiopl^si to £evo 
E pyaTiKO npoaconiKO Kuplcoc; as oveiSIkeutec; 
spyaalsc; a>Xa npooTOTEUEi snlaqc; touc; 
EiSiKEupEvouc; ^evouc; EpyaTEc; and Tqv 
EKpsTdMsuaq. n.x. otov Kavada xp£>-d?ovTai 
navaj and 4 xpovia yia va yivsi Kanoioc; 
uSpauXiKoc;. 

— npoa9£p£i 6i£^o6o, anaaxoXqaq koi 
K aXa EiaoSqpaTa as oaouc; 6 ev exouv KXlaq 


yia OKaSqpa'iKEc; anouSsc;, as oaouc; exouv 
T qv iKavoTqTa koi to toXevto va Epya^ovTai 
ps to x£p ia touc; q oaouc; exouv eykotoXeIiIjei 
to axoXslo koi pplaKovTai pnpoaTa and 
a6i£^o6a. 

— BeXtiuovei aqpavTiKa to snlnsSo 
tojv npoa 9 £pdp£vu)v unqpEoiajv ps EninXsov 
09 eXoc; Tqv EKnaldsuaq as koXec; npaKTiKEc; koi 
0 spaTa aa 9 aX£iac;, uyslac; koi Tqc; npoaTaalac; 
tou n£pi( 3 d>XovTOc;. 

— Alvsi Tqv suKaipla oto KpaTOc; va 
npou) 0 qa£i Tqv £ 9 appoyq npOTunajv koi 
texvikojv npo 6 iaypa 9 iJL)v. 

— npooTOTEUEi Tq 6 qpoaia uysla aXXa 
koi tov KaTavaXajTq o onoloc; nXqpobvEi koi 
avapsvEi sva auyKEKpipEvo snlnsdo spyaalac;. 

TsxviKq EKnaldsuaq OTqv Kunpo npoo9£p£ 
and to 1968 to ATI aXXa q Ku( 3 £pvqTiKq pqxavq 
EVTExva 6 ev avayvajpi^E to SlnXiopa tou ATI 
yia va to EKpsTaXXsuETai koi teXiko to odqyqaE 
as KXslaipo. riapdXXqXa, q £9appoyq evoc; 
KunpiaKOu auaTqpaTOc; EnayyEXpaTiKuov 
npoadvTUJv onooc; to NVQ ou^teItoi yia navoo 
and 10 xpovia X^P^ va £X ou M e KOTaXq^q. 

TsxviKq koi EnayysXpaTiKq EKnalSsuaq 
npoa9£pouv OTqv EAXa6a to TEI to 
onola opouc; aKopq va 6i£K6iKqaouv Tqv 
EnayysXpaTiKq avayvoupiaq nou touc; a^l^si. 

H analTqoq yia snayyEXpaTiKd npoaovTa 
npoo9£p£i Tpopspa nXsovEKTqpaTa as pia 
Xoupa koi npsnsi va yivsi svac; ^EKdGapoc; 
Siaxoupiapdc; touc; and to aKaSqpalKa 
npoaovTa a>Xa, TauTdxpova, va ylvouv 
EKOTpaTslsc; Evqpspouaqc; koi npoouGqaqc; 
touc;. I~ia va nsTuxouv opouc; xp£>-d^ovTai 
snlaqc; Tq duvaTOTqTa psaa and opyavoupsva 
aKaSqpaiKa npoypappaTa va psTaTpanouv 
as aKaSqpaiKa npoaovTa yia oaouc; to 
sniGupouv. 

Ztov Topsa tou nspipaXXovTOc; 
napouaia^ovTai snlaqc; npo( 3 XqpaTa. 

H 0 £ppopovouaq nou 6 ev £9appo^£Tai aouaTa 
slvai axsdov axpqaTq, to 9ouTOpoXTa'iKa exouv 
Tq TsxviKq touc;. H XavGaapsvq £9appoyq tou 
auaTqpaTOc; ©sppavaqc; pnopsl va ano 6 £ix 0 el 
noXu £V£pyo| 3 dpa. 

'Otov opouc; unapxsi pia SiadiKaala 
EKnalSsuaqc;, aSsioddTqaqc; koi KaTdTa^qc; as 
snlnsda texvikouv, oXa to mo navou Xuvovtoi. 
Kai q snayyEXpaTiKq EKnaldsuaq £9appo^£Tai 
axe6ov as oXouc; touc; Topslc;, and Tqv 
9pudou, otov paysipa, to ^svodoxeiaKd, 
to auTOKlvqTa koi as oaouc; aXXouc; Topslc; 
sniXs^si q noXiTsla. 

'OX01 avapsvouv oti oe Xlya xpovia 0 a 
apxlosi q EKTEXsaq texvikouv spyouv yia to 
9uaiKO aspio oe ^qpa koi 0 aXaaaa. I~ia Xoyouc; 
aa9aX£iac; koi yia Tqv x^P^ npopXqpaTa 
XsiTOupyla to spya outo exouv auaTqpouc; 
Kavdvsc;, npOTuna koi iJjqXsc; anaiTqaEic; 
KaTapTiaqc; touv texvikouv nou 0 a spyaaTOuv 
as auTa. 

Av 0£oupqa£i Kavslc; oti sva psyaXo 

nOOOOTO TOUV dlOEKOTOppUploUV TOU 
Xpeia^ovTai yia Tqv EKTEXsaq touv spyouv 
auTouv slvai EpyaTiKa s^oda, 

no^q npoexoipaala yia va KaxaXqSouv xa 
Xe9xa auxa oe KunpiaKec; oiKoyeveiec; Kai 
yia va ylvei auxo 0 a npenei va Kavoupe 
Kaxi noXu SuokoXo yia xqv Kunpo. Na 
npoypappaxioxoupe! 
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3 © Ynqpeolec; oxouc; 

auxoKivqxodpopouc; 

H Kunpoc; slvai and touc; Xlyouc; x^pouc; 
OTqv Eupounq onou svac; Ta^idiouTqc; dsv 0 a 
( 3 p e 1 xoupouc; ^EKOupaaqc; koi unqpsalsc; otouc; 
auTOKivqTodpopouc; a>Xa avayKa^ETai va 
doKipdosi Tqv Tuxq tou oto KEVTpa avaijjuxqc; 
koi EOTiaTOpia Tqc; nspioxqc;. To KpaTOc; 
napaMqXa koteuGuvei touc; auTOKivqTiaTEc; 
ps Tq aqpavaq otouc; auTOKivqTodpopouc; as 
idiouTiKsc; EyKaTaoTaaEic;. Ougiko to KEVTpa 
avaijjuxqc; koi EOTiaTOpia nou pplaKovTai 
kovto as auTOKivqTodpopouc; dsv exouv Kapia 
unoxpeouaq va npoa 9 £pouv tetoiec; unqpsalsc; 
as onoiovdqnoTE nspaoTiKO napa povo otouc; 
nsXaTEc; touc;. 

'Evac; TOuplaTac;, yia napadsiypa, nou 
EvoiKia^Ei auTOKlvqTO yia va yvouplosi 
Tqv Kunpo dxi povo dsv sxei EmXoyEc; yia 
^EKOupaaq q XPn or l anoxoupqTqplou aXXa 0 a 
^a9viaaT£l and to ysyovoc; oti q aqpavaq 
oto dpopo tov oteXvei oe idlUUTIKOUC; 

Xoupouc; evteXijuc; aaxeTOuc; ps outouc; nou 
ouvq 0 l^ovTai OTqv Eupounq. l" 1 apd>XqXa, 
to Idia npo( 3 XqpaTa avTipsTounl^ouv koi 01 
EnayyEXpaTlsc; odqyol, 01 diavopslc; koi oaoi 
Xpqoiponoiouv touc; dpopouc; Ka 0 qp£piva. 

Qc; anoTEXsapa auTqc; Tqc; E^Xsii^qc; sxoups 
noXXa OKOunldia otouc; auTOKivqTodpopouc;, 
TaXamoupla touv odqyouv koi idialTEpa touv 
^evouv nspiqyqTOUV. 

Ito E^ouTEpiKO, 01 aTa 0 pol e^ unqpETqaqc; 
otouc; auTOKivqTodpopouc; npoa9£pouv 
sva plypa and unqpsalsc; avaXoya ps to 
OT a 0 po, to psysGoc; koi Tqv Tono 0 sala touc;, 
onouc; 9ayqTO, x^P° ^eKOupaaqc;, Kauaipa, 
Xoupo yia niK vik, x^P° Y La diavuKTEpsuaq 
Kapapaviouv, dia90pa KaTaaTqpaTa, pqxaviKO 
auTOKivqTouv koi noMsc; unqpsalsc; nou 

slvai axediaapEVEc; va E^unqpETOuv touc; 
Ta^idiouTEc;. 

ITqv Kunpo, 0 a pnopouaaps va 
npoo 9 £poup£ eotou koi tic; mo anXsc; 
diEUKoXuvoEic; as sniXEypEva aqpsla s^odou- 
Eiaodou touv auTOKivqTodpopouv OTqv Kunpo. 

Oi x^poi auTol 0 a npsnsi va npoa9£pouv 
Xoupo SsKOupaaqc; onouc; outouc; tou TpqpaTOc; 
Aaaouv, anoxoupqTqpia, avai|;uKTqpio q aKopq 
koi soTiaTopio koi av slvai duvaTO Kai sva 
and touc; veouc; OTa 0 pouc; auTOE^unqpETqaqc; 
Kaualpouv nou axedia^si va siaa^Ei otouc; 
auTOKivqTodpopouc; to Ynoupyslo Epnoplou. 

'E 9 Taa£ vopl^ou koi q snoxq tetoiec; 
unqpsalsc; va axedia^ovTai pa^l ps tov 
auTOKivqTodpopo, idialTEpa onou pnopsl 
va auvduaaTOuv eukoXo ps oXoKXqpoupsva 
npaTqpia psv^lvqc; q Kai aKopq OTdGpsuaq 
unqpsaiouv apsaqc; E^unqpETqaqc; ( 3 Xapouv Kai 
pia asipa and unqpsalsc; avaXoya ps 

Tqv nspioxq. 

To Eiaodqpa and tetoiouc; OTaGpouc; q 
aKopq Kai q diaxelpiaq touc; 0 a pnopsl, as 
opiapsvEc; nsp uttouoeic;, va npoa 9 £p£Tai as 
opiapEVEc; KOivoTqTEc; nou q dia| 3 aaq tou 
auTOKivqTodpopou touc; sxei dqpioupyqoEi 
npo| 3 Xqpa. 

Kai 9 uaiKa as outou tou tutou to 
EOTiaTOpia q npoa 90 pa napadoaiaKOu tutou 
KunpiaKa 9 ayqTa (dxi Ta| 3 £pva) npsnsi va slvai 
unoxpeouTiKq! 

© Is duoKoXsc; oiKovopiKa snoxec; pnopsl 
EUKoXa va npoxuupqaoups OTqv KaTaoKEuq 
eotuu koi anXqc; pop9qc; unqpEaiuuv as 


EniXsypEva aqpsla tuuv auTOKivqTodpopuuv as 
auvEpyaala ps idiuuTEc; snsvduTEc;. 

4 © OopoXoyiKq anaXXayq exaipeiwv 
yia nepioooxepa nodqXaxa 

'Otov o Tonoc; nspva duoKoXsc; oiKOvopiKEc; 
auv 0 qK£c; onuuc; koi Tuupa, 0 a npsnsi va 
Xpqaiponoiqaoups s^unvsc; psGodouc; yia va 
ava^uuoyovqaoupE Tqv oiKOvopla aXXa koi va 
psXTiouaoupE snlaqc; koi to nspipa^Xov. 

EniTuxqpeva napadslypaTa unapxouv 
noXXa oto E^ouTspiKO nou slxav paXiaTa 
axediaaTEl yia va avTip£TuuniaT£l q Kplaq 
aXXa koi Y>-a nspipa^XovTiKouc; Xoyouc;. 'Eva 
pETpo and povo tou pnopsl va pqv 9alv£Tai 
anoudalo, a)\Xa va pqv ^sxvoups oti to 
snlTEuypa sxei noXXanXaaio anoTEXsapa. 

'Eva auaTqpa nou pnopoups va 
£9appoaoup£ koi nou sxei doKipaoTsl ps 
sniTuxla oto Aovdlvo yia nodqXaTa slvai 
auTO Tqc; ana^ayqc; tou ETaipiKOu 9dpou 
yia opiapsvEc; ayopsc; una^qXuuv yvuuaTO 
oav Cycie2Work (www.cyclescheme.co.uk). 

To auaTqpa paal^ETai OTq duvaTOTqTa 
anaXXayqc; and tov ETaipiKO 9opo Tqc; 
a^lac; n.x. evoc; nodqXaTOu aKopq koi otov 
to nodqXaTO 0 a do 0 sl as una^qXo Tqc; 
ETaipslac; o onoloc; anonXqpuuvsi Tqv a£la tou 
nodqXaTOu ps pqvialsc; anoKonsc; and tov 
pia 0 o TOU. 

Av yia napadeiypa E9appdaoups pia anXq 
pop9q auTOu tou psTpou OTqv Kunpo, tote 0 a 
nXqpcjboEi q ETaipsla to nodqXaTO nou EnsXs^E 
o una>XqXoc; Tqc; n.x- €600 koi 0 a a9aip£G£i 
to noao and tov ETaipiKO 9dpo. TauTdxpova 
0 a pEioboEi tov pia 0 o tou una>XqXou koto €50 
yia sva xpdvo yia va £^O9Xq0sl to nodqXaTO. 

ITqv Kunpo onou o ETaipiKOc; 9dpo<; 
slvai 12.5%, to nXsovEKTqpaTa slvai oti to 
K aTaaTqpa ekove nuuXqaq, to KpaTOc; nalpvsi 
to OnA 18% koi sxoups sva aKopq nodqXaTq 
OTqv noXq! 

Kai spslc; pnopoups va Kavoups tic; 
noXsic; pac; mo 9 iXikec; npoc; to nodqXaTO, ps 
anXa koi avs^oda pETpa nou 0 a PeXxiwaouv 
Kai xo enlnedo xqc; uyelac; pac; Xoyuj xqc; 
aoKqoqc;, koi xqv noi6xr|Ta tou aepa aXXa 
koi xqv noioxqxa xqc; ^wqc; pac; yeviKOxepa. 
AnXa xpeia^opaoTE aujaxa axediaapsvo 
dlKxuo nodqXaTodpopuuv, vopo 0 £TiKq 
pu 0 pioq, EKnaldsuaq tojv odqydjv, pa 0 qpaxa 
aupn£pi90pac; as paGqxsc; koi pslouaq xqc; 
TaxuTqxac; tojv oxqpdTajv as opiapsvEc; 
nspioxec;. Movo sva dpopo va a9qaoup£ nlauu 
pnopoups va Kavoups napa noMa npaypaxa 
yia to nodqXaTo! 

5 © 'Ynvoc; koi npoyeupa oxa 
KunpiaKa x^pia (B&B) 

O 0 £opoc; tou Bed and Breakfast (B&B 
onuuc; slvai yvuuoTdc;) slvai noXu diadsdopsvoc; 
as 0X0 tov Koapo ektoc; and xqv Kunpo. 

To B&B dsv slvai xlnoxa a)Xo and xqv 
npoa9opa unvou oe sva and xa unvoduupaxia 
tou anixiou koi npoa90pa<; npoysupaxoc;. 

H Enixuxla tou 0 £apou paal^Exai oto oti dsv 
Xpeia^Exai va yivsi Kapia aopapq pExaxponq 
oto anlxi yia va XEiTOupyqaEi oav B&B. 

Oi Kavoviapol nou disnouv auvq 0 uuc; xq 
XsiTOupyla touc; nspiXappavouv 0 £paxa onuuc;: 

(a) Adsia XsiTOupylac; povo oe 
povoKaxoiKla Kaxa npoxlpqaq napadoaiaKqc; 


apxiTEKxoviKqc;, ps suxepsia napaxuupqoqc; 
evoc; unvoduupaxlou koi x^pouc; uyisivqc; 
otouc; EniaKEnxEc;. 

(P) Ynvoduupaxio ps auyKEKpipEvsc;, 
sXdxioTEc; 8 1a oxa oe ic;. 

(y) laXovi ps TqXsopaaq yia ^EKOupaaq 
nou 0a pnopsl xauxdxpova va to 
X pqaiponoisl koi o idiOKxqxqc;. 

(6) KaGapouc; x^pouc; uyisivqc; nou 
0 a slvai axqv anoKXsioTiKq xpqoq tuuv 
npooKEKXqpsvuuv. 

(e) Ka 0 apa koi aXXaypeva Xeuko sldq 
(oEvxdvia, nETOETEc;, KXn.) 

(Z) Kavdvsc; uyisivqc; napaaKSuqc; 9ayqxou. 

(q) npoo90pa napadoaiaKOu Kai nXouaiou 
npoysupaxoc;. 

'Eva KaXo B&B paal^si xqv smxuxla 
tou as pia KaXq oiKOKupa Kai sva uupala 
diaKoapqpsvo x^P° KaL av elvai duvaxo Kai 
sva uupalo Kqno q auXq yia $£KOupaaq. 

rio^Xsc; tstoisc; syKaxa oxa as ic; npoa9£pouv 
koi anaaxoXqaq oxa naidia idialTEpa av otov 
Id 10 x^upo unapxouv koi ^uua oe 9appa ps xa 
onola xa naidia 0a pnopouv va spGouv as 
sna9q. 

Tia touc; psyaXuxspouc;, o x^poc; pnopsl 
va yivsi aKopq mo sXkuotikoc; av touc; 
npoo9£p£Tai koi sva^aKTiKq anaaxoXqaq 
ps diadpopsc; yia nsplnaxo, pa0qpaxa 
napadoaiaKqc; payeipiKqc; q aKopq nodqXaxa, 
aXoya koi yaidoupaKia yia pia Euxdpiaxq 
s^spsuvqaq xqc; nspioxqc;. 

'Eva aKopq s^unvo Pqpa yia xqv 
npoasXKuaq sniaKsnTuuv slvai Kai q 
dqpioupyla svoc; E^unvou diKxuou B&B. 

O sniaKsnxqc; pnopsl va s^spsuvqasi Kai va 
diavuKTSpsuasi as sva and auxa pia pspa 
Kai xqv snopsvq 0a psxaKivqGsl as sva aXho 
B&B as dmXavo xtjup<-d n.x. pe xa nodia q ps 
nodqXaxo. Tic; anooKEuec; 0a tic; psTa9£psi 
oto veo x^upo diapovqc; o idiOKxqxqc; tou 
B&B. Onoiadqnoxs axiypq o idiOKxqxqc; tou 
xsXsuxalou B&B otov kukXo xqc; diapovqc; 0a 
p£xa9£p£i sniaKsnxsc; koi anooKsuec; axo 
axaGpsupsvo auxoKlvqxo tuuv sniaKsnxuuv. 

Ms to auaxqpa auxo 01 sniaKsnxsc; 
sxouv Kaxi Kaivoupyio va Kavouv Ka 0 s 
pspa, psxaKivouvxai ps sva suxapiaxo koi 
diaoKsdaoTiKd xpono x w P^ Kapia syvoia yia 
tic; anooKsuec; touc;. 

Ms xq ( 3 oq 0 sia tou Koivotikou luppouXlou, 
xqv sxoipaala nXqp090piaK0u uXikou koi 
ps pqdapiva eE,06a q pop9q auxq tou 
xoupiapou 0a npoo9£psi sva a^ioXoYO 
Eiaodqpa oxouc; kotoikouc; tuuv x^pi-^v pac; 
koi 0 a KaxanoXspqasi sv pspsi xqv aaxu9iXla. 
Msxpi xuupa, o xoupiapdc; axqv Kunpo 
Kax£u 0 uvdxav npoc; xa Ssvodoxela koi xa 
opyavuupsva diapsplapaxa. Ms tic; psiuupsvsc; 
a9l^£ic; Toupiaxuuv a>Xa koi xqv oiKOvopiKq 
Kplaq 0 a npsnsi xuupa va s^stootsI aopapa q 
uio 0 sxqaq tou 0 sopou auxou koi axqv Kunpo 
o onoloc; 0 a duuasi uu 0 qaq Kai a tov EauuxEpiKO 
xoupiapd. 

T 1a va uXonoiq0sl auxo, 0a npsnsi o 
KunpiaKoc; Opyaviapoc; Toupiapou va 
sxoipdasi npoxunouc; Kavdvsc; Xsixoupylac;, 
sXaxioxa npoxuna, va 0sapo0£Tqasi koi va 
npouu0qasi xq Xsixoupyla tuuv B&B Kai axqv 
Kunpo. 

© To 09eXoc; ttou 0 a exouv 01 Xiyoaxol 
kqtoikoi tcjuv xwpiuw KQl ol euKQiplec; 
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nou npoocpepovTai oe axopa xapnXuJv 
EiaoSqpdTUJv 6ev npenei va pevouv aXXo 
aveKpexaXXeuTec;. 

6 AqpooiEc; peTa90pec; Kai veeq 
EnixeipqpcmKEc; SuvaTOTqxEc; 

To KunpiaKO KpaTOc; sxei SeKLvqasi 
sva psyciXsnqpoXo npoypappa Sqpoaiu)v 
p£Tacpop(jov to onoio 0 a snqpsaasi aqpavTiKa 
Tq £u)q oXajv pac;. To ysyovoc; oti svac; 
aqpavTiKoc; api 0 po<; av 0 pu)nu)v 0 a PplaKSTai 
OTr|v noXq LSiOKTqTO oxqpa Trpoacp£p£i 

pia a£ipd and vssc; snixeipqpaTiKSc; 
SuVOTOTqTSC; G£ lSlU)TlK£<; £TOip£L£CJ. Ol 
SpaaTqpiOTqTSc; outsc; slvai unoaTqpiKTiKsc; 
otic; Sqpoaisc; psTa90ps<; Kai yi’ auxo to 
K paTOc; 0 a npsnsi va ( 3 oq 0 qasi pe npovoisc; 

Yia x^pouc; Kai vopo 0 £TiKsc; pu 0 plasi<; u)ots 
auT£<; va Sqpioupyq 0 ouv. 

riapdXXqXa, Y La va ttstuxouv to psTpa, 
Xpeia^ETai ao| 3 apq ava| 3 d 0 piaq tuov 
unoSopcbv nou 0 a xpqcnponoiqasi 0 noXlTqc; 
nou 0 a pp£ 0 £i OTqv noXr| x^plc; auTOKiviyco. 

6.1 © Evoudaoq no6qXaTU)v 

Is noAXsc; noXsic; unapxei n SuvaTOTryca 
suKoXqc; Kai ypqyopqc; evoiKlaaqc; noSqXaTOu 
and 6ia90pa aqpsla. H SiaSiKaala slvai anXq, 
pnopslc; Y>-a napaSsiypa ps Tqv niaTumKq 
KapTa va sXs u 0 s pii) as ic; sva noSqXaTO and 
sva aqpslo Kai va to napaScoasic; as Kanoio 
6XX0. H xpswori pnopsi va slvai xapH^H 
q aKopq Kai pqSapivq Kai etoi otic; apxec; 
tetoiec; snixeipqasic; 6 ev slvai smxeipqpaTiKa 
PiajoipEc; Kai xpsid^ovTai OTqpi^q and to 
KpaTOc; Kai tic; ToniKsc; Apxec;. 

'Eva tstoio auoTqpa sxei qSq £YKaTaaTa 0 £l 
OTqv AeukojoIo and tic; ToniKsc; Apxec; Kai sva 
and iSiu)Tq OTq Aspsao. 

©a npsnsi va sv 0 appuv 0 ouv iSiootsc; koi 
as a>Xsc; noXsic; va npoxa)pqaouv ps tetoiec; 
EYKOTaoTaaEic;. 

6.2 © AuTOKivqxa pe Tqv wpa 

H EvoiKlaaq auTOKivqTOu ps Tqv 
u)pa ^SKlvqas and noXu naXia Kai slvai 
axeSiaapsvo va £$unqp£Tsl oaouc; 

6 ev xpsi-d^ovTai auTOKlvryco auxva. Ta 
XapaKTHpioTiKa tuov auaTqpdTU)v auToov 
slvai oti paal^ovTai OTqv auTOS^unqpSTqaq, 
kXsIvsic; to auTOKlvqTO psaa) TqXs90)vou, 
unoXoyioTq q aKopq Kai sms, to nalpvsic; and 
sva auYKEKpipsvo aqpslo Kai to napaSlvsic; 
nlaa) OTqv npOKa 0 opiapsvq d)pa. 'Onax; Kai 
to noSqXaTa svoiKlaoqc;, sva and to aqpsla 
onou pnopsi va svoiKiaasi Kanoioc; auTOKlvqTO 
(q noSqXaTO, q piKpo Xsa^opslo) ps Tqv a)pa, 
slvai kovto os aTa 0 pouc; Xsa^opslaiv Kai 
TpEvajv. H xpswcrq elvai xapqXq YLaTl npiv Tqv 
Ka 0 £ napaSoaq to auTOKlvqTO oute nXsvETai, 
oute yIvetoi pqxaviKdc; eXeyxoc;. 

T 1a va pnopsi Kanoioc; va Xappavsi 
pspoc; as tetoiou eISouc; polpaapa xpqc^qc; 
tou auTOKivqTOu 0 a npsnsi npooTa va yIvei 
psXoc; piac; Xsaxqc; (club) onou yIvetoi npooTa 
eXeyxoc; tou lOTopiKOu tou aav oSqYdc; 

£9oaov to s^o6a auvTqpqoqc; Kai aa9aXiaqc; 
poipa^ovTai avapsaa oto psXq Tqc; Xsaxqc;. 

To pETpo auTO otoxeuei oto va pEiuoasi 
tic; avqauxlsc; nou exouv opiapEvoi va 
Xpqaiponoiouv Sqpdaisc; guykoivcovIec; 

YiotI pnopsi Kanoia OTiYpq va xp£>-aaTOuv 
auTOKlvqTO OTqv noXq. Auto slvai yvcjooto oto 


E^uoTEpiKO ujq car sharing koi OTq M. BpsTavla 
onou auTq q Xc^q exci aWvq cvvoia 00c; car 
pooling. 

6.3 © iTdQpeuoq no6qXdTLJv 

EScjo koi XIyo Kaipo Exoupc nodqXaTa Y^a 
EvoiKlaoq OTqv supUTEpq AeukojoIo koi OTq 
AcpEad evijl) napa^qXa au^q 0 qK£ aqpavTiKa 
q KUKXo90pla noSqXaToov otic; noXsic; pac;. 

To pEYaXo npo|BXqpa slvai oti 6ev unapxouv 
Xubpoi OTd 0 p£uaqc; nodqXaTOu koi 01 
nodqXaTEc; i|;axvouv Yia SsvTpa, gtuXouc; koi 
koykeXo YLa va to 6eoouv. 

©a npsnsi va ETOipaoTsl texviko 0x^610 
OTd 0 p£uaqc; nodqXaTOu Kai va sv 0 appuv 0 ouv 
01 6id9opsc; ETaipslsc; va to Tono 0 £Tqaouv 
e^oj and to Ypa9£la touc; ps paaq 9uaiKa 
6ia6iKaala nou 0 a Ka 0 oplaouv 01 ToniKEc; 
Apxec;. 

7 © Neec; npaoivec; Qeoeic; epyaolac; 

7.1 EnioTqpovec; pe nepiPaXXovTiKec; 
onouSsc; 

H aqpspivq noiOTqTa tuov nspipa^XovTiKubv 
PeXetuov slvai, Suotuxuoc;, noXu xapqXq. 

Tia va nsTuxoups pia auvsxq psXTlijoaq Tqc; 
noiOTqTac; tojv MeXetoov nou unopa)^ovTai, 

0a npsnsi to Ynoupyelo rsuopylac;, Ouoikoov 
ndpoov koi rispipd^XovTOc;, va npoxoopqasi 
ps tov Ka 0 opiopo anaiTOupsvuov npoaovTouv 
onouc; aKpipubc; npopXsnsi Kai q vopo 0 sala. 

luyKSKpipEva, oto vopo ps tItXo: 

140(0/2005 Ap. 4055. 2.12.2005 

O rispl Tqc; EKTlpqaqc; touv EnmTijbasajv 
oto nspipd>Xov and Opiapsva 'Epya Nopoc; 

To ap 0 po 20 ava9spsi: 

<<20. Xuoplq va snqpsaCovTai 01 SiaTd£sic; 
tou napovToq Nopou, o Ynoupyoq f suopyiaq, 
0 uoLKcbv riopouv koi /IspijBaMovTOc;, 
acpou diapouXeuQei kot aXXqXa ps rouq 
evdiacpepopevouq cpopsiq, p nopsi va skSISsi 
SiaTaypaTa nou va KaOopi^ouv: (a) ra 
anaLTOupeva npooovra tujv psXsTqTcuv 
nou unoypacpouv rq MsAsTq EKTLpqoqq 
EninToboEUJv oto nspL/Sa^Xov, rj ...» 

'Omoq ava9£p£Tai Kai a to anoonaapa 
mo navuu, unapxei q SuvaTOTqTa Ka 0 opiapou 
npoadvTOJv and tov Ynoupyo, TOuXaxiaTOv 
daajv unoYpa90uv tic; psXstsc;. ©a npsnsi 
va npoxuopqasi to auvTopoTSpo Suvoto 
q SKSoaq tou SiaTaypaTOc; nou a90pa to 
npoaovTa daoov Xappavouv pspoc; OTqv 
SKnovqaq MsXstojv EKTlpqaqc; EninTobasoov 
a to rispipdXXov onux; npopXsnsTai and Tqv 
vopo0sala tou 2005. 

H SKSoaq tou SiaTaypaTOc; nou 
Ka 0 uoT£psl ylo xpdvia 0 a Sojoei EUKaiplsc; 
EpyoSoTqoqc; oe veouc; EniaTqpovEc; oe Eva 
Topsa ps SuokoXIec; £pyo6oTqor|c; Kai p£ 
ouvexwc; au^avopEvouc; apiGpouc;. Ougiko to 
09sXoc; yLa to nspipa>Xov 0 a slvai no>XanXo 
£9oaov 0 a avapa 0 pioTsl aopapa to snlnsSo 

TOJV psXsT(JL)V. 

7.1.1 © EvEpyeiaKol Eni 0 £LJpqT£c;. 

Ms pdaq Tq vopo 0 sala yLa Tqv EvspyeiaKq 
AnoSoaq KTqpluov, oXa to Kaivoupyia KTqpia 
npsnsi va KaTaaKsud^ovTai ps sXaxioTSc; 
npoSiaYpa9£c; ©sppopovajoqc;. O pqxaviKdc; 
tou spyou unopd^si Tqv svEpyeiaKr) psXsTq 


tou pa^l ps Tqv noXsoSopiKq tou aSsia. 

Ms pdaq auTq Tq psXsTq skSISstoi koi to 
riiaTonoiqTiKd EvspyeiaKqc; AnoSoaqc; tou 
KT qplou x^plc; va unap^si q SuvaTOTqTa and 
nXsupac; Kupspvqaqc; va sXsyx^l oXa to uno 
KaTaaKSuq KTqpia. Av, opouc;, ps Tqv unoPoXq 
Tqc; alTqaqc; KOTapXq 0 sl and tov iSiOKTqTq 
tou KTqplou koi to kootoc; svspyeiaKqc; 
sm 0 siJL)pqaqc; avaXoya ps to KTqpio n.\- €200 
yia pia kotoikIo, 0 a pnopsi ps to Xs9Td outo 
va avaT£ 0 sl q napaKoXou 0 qaq tou KTqplou as 
siSiKa EKnaiSsupsvo avspyo snioTqpova. 

H SKSoaq tou tsXikou maTonoiqTiKOu 
yia Tqv EvspyeiaKq AnoSoaq KTiploov 
0 a skSISstoi povo psTa and £niaK£i(j£ic; 
koto Tq SiapKSia Tqc; KaTaaKSuqc; koi Tqv 
unoPoXq aupnXqpajpsvou svTunou and tov 
£ ni 0 £U)pqTq. 

7.1.2 © AiaSiKaoTiKd: 

Tia va Pspaiuo 0 oups otitic; sn 10scopqas ic; 
auTSc; 0 a tic; avaXdpouv koto npOTspaiOTqTa 
dvspyoi sniaTqpovsc; 0 a npsnsi va KXq 0 ouv 
npooTa va napaKoXou 0 qoouv SKnaiSsuTiKO 
npoypappa nou pnopsi va opYavaj 0 sl koi ps 
Tq poq 0 sia Tqc; Apxqc; AvanTu^qc; Av 0 poomvou 
AuvapiKOu. Eni 0 suopqasic; 0 a SiKaiouvTai va 
kovouv povo oaoi sxouv tuxsi SKnalSsuaqc;. 

Ynapxsi snlaqc; q Eyvoia yLa to av 
pnopoups va spniaT£u 0 oups Kanoio iSiooTq 
va Kavsi Tqv sm 0 siJL)pqaq. T 1a va Siaa9aXioTsl 
to SIkoio Tqc; SiaSiKaalac; koi to snlnsSo 
tou snay/eXpaTiapou, o onoioaSqnoTS 0 a 
npooT£ 0 £l os tstoio KaTdXoyo sni 0 siJL)pqTijbv, 
0 a npsnsi va unoypaijjsi sva svTuno - SqXooaq 
to onoio pnopsi va STOipaasi q TsviKq 
EiGay/eXla koi to onoio 0 a nspiXappavsi koi 
auaTqpsc; noivsc; yLa napapaasic;. 

8 AXXec; npaKTiKEc; npoxdaEic; yia 
xqv Kunpo 

8.1 EvEpysia 

8.1.1 © EvEpyeiaKri avapdQpioq KTqplwv 
tou Sqpoolou 

Ta KTqpia tou supuTSpou Sqpoaiou Topsa 
KaTavaXoovouv SskoSsc; SKaToppupia Ka 0 s 
Xpovo as nsTpsXaio koi qXsKTpiapo yia ipu^q 
koi ©sppavaq. 

Ms otoxo o Sqpoaioc; Topsac; va kotootsI 
npoTuno yia tov iSiootiko Topsa, to 2018 sxsi 
Ka 0 opiaTsl and Tqv EE cue; q xpovia onou oXa 
to KTqpia nou aTsya^ouv Sqpoaisc; apxec; 
sIts slvai iSiOKTqTa sIts svoiKia^opsva, va 
psTOTpanouv as KTqpia axeSov pqSsviKqc; 
svspysiaKqc; KaTavdXooaqc;. To IS10 0 a iaxu£i 
yia oXa to vsa KTqpia and to 2020 koi psTa. 

'Eva and to mo aqpavTiKa psTpa 
oiKOvopiKqc; avanTu^qc; nou £9appo^ovTai 
OTqv KSVTpiKq Eupoonq slvai outo Tqc; 
avaKalviaqc; KTqplcov Kai Tqc; svspysiaKqc; 
ava( 3 d 0 piaqc; touc;. 

8.1.2 AXXayq naXiwv ouoTqpdTLJv 
0£ppavoq<; 

Xopqylsc; yia aXXayq naXaioov auaTqpdTajv 
0 sppavaq<; (n.x. 20 xpovuov) as anlTia Xoyuj 
Tqc; xapqXqc; touc; svspysiaKqc; anoSoaqc;. 'Eva 
naXio auoTqpa sxei anoSoTiKOTqTa noXu mo 
XapqXq and to povTSpva auaTqpaTa (n.x. eva 
auoTqpa 25 xpovcuv sxei anoSoTiKOTqTa 50% 
sva) svac; Kaivoupyioc; PpaaTqpac; Gsppavaqc; 
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£X£i anoSoTiKOTqTa nou Ssnspva to 92%). 

Ta auaTqpaTa outo slvai no)^d as api 0 po 
koi q aXXayq touc; 0 a sxsi oav anoTsXsapa 
Tq pslijoaq tuov puna)v Kai Tq XiyoTSpq 
KOTavaXaiaq Kaualpoov. 

Ms Tq acjJOTq Emxopqyqaq as aTopa 
XapqXuov siao6qpdTU)v koi 6avsiapd 
psiajpsvou sniTOKlou pnopouv va sniT£ux 0 ouv 
aqpavTiKSc; s^oiKOvopqasic; aXXa 0 a 
6 qpioupyq 0 ouv koi napa noXXsc; SouXsisc; 

OTqv ayopa, as tsxvItsc;, udpauXiKOuc; 
pqxavoXoyouc; KXn. 

8.1.3 © Net metering yia npocuGqoq 
Ttuv piKpcbv AnE 

Av uno 0 saoups oti svac; KaTavaXooTqc; 
syKaTaoTqasi a to anlTi pou pia piKpq pova6a 
nou napaysi qXsKTpiapo and 9a)ToPoXTa'iKa 
koi oti oXq q svspysia nou napaysTai 
6iox£T£U£Tai a to SIktuo Siavopqc;, tots ps Tqv 
syKOTaaTaaq tuov 9a)ToPoXTaiKU)v ylvsTai koi 
syKOTaaTaaq svoc; SsuTSpou psTpqTq o onoloc; 
psTpa Tqv svspysia q onola sxsi napaxGsl 
koi Siox£T£U£Tai oto SIktuo. Ms aupPoXaio 
SlvsTai syyuqaq otov iSiOKTqTq yia Tqv Tipq ps 
Tqv onola 0 a nu)Xsl OTqv AHK yia qv svspysia 
nou napaysi and to 9a)TOpoXTa'iKa tou. 

Ms pdaq to axeSio nou S9appo^oups 
TO)pa, q AHK skSISsi Xoyapiaapd koi 
nXqpoovsTai and tov iSiOKTqTq tov qXsKTpiapo 
nou kotovoXuooe aXXa skSISsi snlaqc; koi 
sniTayq a tov iSiOKTrycq yia to qXsKTpiapo 
nou napqyays and tic; AI 1 E tou. 'Exoups 2 
Xoyapiaapouc; SqXaSq. 

iTqv Kunpo slxaps siaa^si xl^Plc; noXXq 
au^qTqaq auTq Tq ps 0 o 6 oXoyla nubXqaqc; 

Tqc; svspysiac; X^P^ va s^STaaoups Kai Tqv 
npaKTiKq tou net metering nou Ssv sxei 
Kavsva kootoc; yia to KpaTOc;, slvai noXu mo 
anXq, Ssv sxei xpnH aTO § OT n oe Lc;, sniSoTqasic; 
q onoiaSqnoTS aXXq Ka 0 uaT£pqaq koi 
Ypa9£iOKpaTla. 

AnXa, ylvsTai q syKOTaaTaaq tuov AIIE 
n.x. 9U)TOpoXTa'iKU)v koi onuoc; koi npiv 
£9appo^£Tai svac; psTpqTqc; nou KaTaypd9£i 
Tqv napaycjoyq qXsKTpiapou and tic; AflE nou 
SioxeTSUTqKS oto SIktuo. H Sia90pa pplaKSTai 
OTqv TipoXoyqaq. Ms Tqv ps 0 oSoXoyla net 
metering, ylvsTai q psTpqaq Tqc; svspysiac; 
nou KaTavdXooas to KTqpio, psTpiSTai koi q 
napaycjoyq and tic; AIHE koi anXa a9aipslTai 
and Tqv KaTavaXa)oq svspysiac; tou aniTiou. 

I~ia napaSsiypa, av sva anlTi KaTavaXuoas 
gooKw qXsKTpiapo koi q SYKOTaoTaaq tou 
oe 9a)ToPoXTa'iKa napqyays 200KW tots ps 
paaq to net metering 0 a xpswQsl 700KW povo 
(900KW - 20 oKW= 700KW) 

T 1a tov KaTavaXuoTq, to nXsovsKTqpa tou 
auoTqpaTOc; auTqc; Tqc; psTpqaqc;, pplaKSTai 
a tov Tpono nou ylvsTai o unoXoyiapoc; Tqc; 
Xpeooaqc; and Tqv AHK 0906 yia koivouvikouc; 
Xdyouc; 01 npooTSc; KiXoPaToopsc; xps^vovTai 
oe xapqXq Tipq q onola au^avsTai onooc; 
psyaXijovsi q KaTavdXooaq. 

Ms Paaq OTOixela Tqc; iTOTioTiKqc; 
Ynqpsalac;, 2 to psao voiKOKupio OTqv Kunpo 
KOTavaXcovsi 6288KW to xpovo, apa to psaalo 
voiKOKupio ava Sipqvla KaTavaXuovsi psao opo 
1048KW nou avTiaTOixel pe €267 Tq Sipqvla q 
€1600 to xpovo. 

To net metering pac; Slvsi snlaqc; pia 
povaSiKq suKaipla va au^qaoups aqpavTiKa 
tic; syKOTaaTaasic; napaycjoyqc; qXsKTpiapou 


and avavsibaipsc; nqysc; svspysiac; sIts and 
9a)TOpoXTa'iKa sIts aKopq koi and piKpsc; 
avspoysvvqTpisc; xaapic; paXioTa kootoc; q 
sn ixo pqyq as ic; and to KpaTOc;. 

Msto and npuoTOpouXla tou tots 
E niTponou rispipd^XovTOc; X. ©sonspnTOu koi 
T q auvSpopq noXXoov aXXuov, ^SKlvqas to 2013 
sva npoypappa nspiopiapsvqc; SKTaaqc; yLa 
syKaTaoTaasic; net metering. Asv sxoups opax; 
a)^q eniXoyq £9oaov to 2021 ps paaq Tq vsa 
vopo 0 sala yia to KTqpia 0 a npsnsi oXa to vsa 
KTqpia va Sio 0 stouv tstoio auoTqpa. 

T1 outo snslysi nXsov q 0 sapo 0 £Tqaq tou 
yiaTl nspav and to nspipa^ovTiKO KspSoc; 
outo 0 a Sd)osi koi SouXeisc; oe sva aXq 0 iva 
npaaivo Topsa Tqc; oiKOvoplac;. 

8.1.4 © IupPouXeutikeq unqpeolec; 

OTO KOIVO 

Na EKnaiSsuTOuv koi niaTonoiq 0 ouv 
ETaipslsc; koi aTopa yia Sisvspysia sXsyxiJ ov Kai 
napoxq aupPouXuov as iSiuotiksc; ETaipslsc; ps 
otoxo Tq psluoaq Tqc; KaTavdXijoaqc; svspysiac;. 
Auto 0 a Sobasi suKaiplac; as vsouc; koi piKpsc; 
ETaipslsc; ps axeSov pqSapivo kootoc; yia 
Tqv KuPspvqaq koi ps psyaXo nspipaXXovTiKO 
09 sXoc;. 

H npovoia auTq unapxei os vopo 0 sola 
yia touc; svspysiaKouc; eXsyktsc; koi ETaipslsc; 
svspysiaKijov unqpsaiijbv Kai aKopq Ssv 
sxouv skSo 0 sI 01 SiaSiKaalsc; niaTonolqaqc;/ 
aSsioSoTqaqc;. 

8.2 AnopXqTa 

8.2.1 ZuXXoyq koi ene^epyaola opyaviKwv 
anopXqTwv 

Na ylvsTai ^sxoopioTq au>Xoyq and tuov 
opyaviKuov anopXqToov Kai q npoa) 0 qaq 
touc; as povaSsc; napaYuoyqc; svspysiac; 
and Pioaspio. Ynapxouv 11 tetoiec; povaSsc; 
OTqv Kunpo koi 01 iSioktijcsc; tuov povaSuov 
auTuov slvai STOipoi va Ssxtouv to opyaviKa 
andpXqTa. 

Na npoa) 0 q 0 sl q KSVTpiKq 
KopnoaTonolqaq ps auvspyaala iSicjotuov 
koi ps otoxo Tq XsiTOupyla n .\. M^XP 1 Suo 
povaSoov ava snapxla. To KpaTOc; opax; 

0 a npsnsi va poq 0 qasi koi OTqv Sia 0 £aq 
tou uXikou oe Sqpoaiouc; Kqnouc;, x^pouc; 
npaalvou, OTq yswpYLO aKopq koi OTq 9uaq. 

8.2.2 © AnopXqTa Kotookeuiov, 

Ekoko 9 U)v koi KaT£ 6 a 9 io£U)v 

H vopo 0 sala yia Tqv avayKaoTiKq 
sns^spyaala tuov mo navu) slvai qSq as 
iaxu a)\Xa Ssv £9appd^£Tai ps TSpaoTio 
nspiPa>XovTiKd kootoc; a>Xa koi anooXsia veuov 
Qeoeuov spyaalac;. 

8.2.3 © TqyavEXaia koi PiovtI^eX 

Ta psTaxeipiopsva XaSia Tqc; Kou^lvac; 
pnopouv suKoXa va psTOTpanouv as PiovtI^sX. 
©a npsnsi va opyavu) 0 £l auoTqpa au>Xoyqc; 
tojv XaSioov auToov and ^svoSoxela, kotoikIsc; 
koi soTiaTopia yia va npou) 0 q 0 ouv otic; 
ETaipslsc; sns^spyaolac;. 

To 09sXoc; slvai no^anXo: to XaSia 
npOKaXouv ?qpia oto anoxeTSUTiKa 
auaTqpaTa, unapxouv no>Xol piKpol Piotexvsc; 
nou aaxoXouvTai ps Tqv sns^spyaala touc; 
koi q xpqoq tou PiovtI^sX 0 a auvsia9£psi 
OTq psla)oq tuov punuov. flapdXXqXa opax; 


0 a npsnsi va KaTapyq 0 sl q 90poXoyqaq tuov 
( 3 iOKaualpa)v ax; Kauaipo. 

8.3 Nfipo 

8.3.1 © riiaTonolqoq uyEiac; tuov 
iSiujtikcjjv Siktuujv uSpoSoTqoqc; 

Na npoa) 0 q 0 sl q Sqpioupyla iSicjotikuov 
auvspyslijov yia auppouXsc; koi niaTonolqaq 
Tqc; uyslac; tou Siktuou uSpoSoTqoqc; svtoc; 
tojv iSiojtikojv nspiouaioov. Auto 0 a psiuoasi 
Tq ^qTqaq vspou, 0 a psubasi tic; Siapposc; Kai 
0 a Sqpioupyqasi pia 0 £TiKq KivqTiKOTqTa OTqv 
ayopa yia vso s^onXiapo. MsyaXsc; kotoikIsc; 
koi KTqpia 0 a npsnsi va unoxpea) 0 ouv psaa 
as sva XoyiKO xpoviKO SiaaTqpa va sxouv Kavsi 
sXsyxo koi va sxouv £9appdasi psTpa psla)aqc; 
Tqc; KaTavdXajaqc; vspou. 

8.3.2 AnoxETEUTiKa AIktuo 

Enlansuaq tojv KSVTpiKtbv ouaTqpdTO)v 
anoxeTSuaqc; nou 0 a Sobaouv psyaXsc; 
noaoTqTSc; vspou as nspioxec; nou TO)pa Ssv 
Sia 0 £TOuv vspo yia apSsuaq. H oTa 0 spq 
noaoTqTa vspou 0 a Suoasi Tqv suKaipla yia 
vssc; SpaoTqpiOTqTSc; as Ka 0 s nspioxq. 

8.3.3 Ne P° T n<; B P°xn<; 

Na npoa) 0 q 0 sl q syKOTaaTaaq 
auaTqpdTajv au>Xoyq<; tou vspou Tqc; ppoxqc; 
yia xpqoq os nXuvTqpia, anoxa)pqTqpia q 
aKopq koi yia nXuaipo tojv pouxa)v. 

9 Aia9opa 

1. ©a npsnsi 01 Kunpioi aypOTEc; 
koi 01 Piopqxovoi KunpiaKajv npo'iovTO)v 
va opyavibaouv SKOTpaTslsc; “ayopa^STS 
KunpiaKa”. 

2 . Na npoa)0q0ouv 01 Xa'iKSc; 
Xaxavayopsc; iSialTSpa as nspioxec; nou 
ysiTvia^ouv ps aypoTiKsc; nspioxec; onux; nx. 
riapaXlpvi, Ayla Nana. 

3. Msau) GTpaTqyiKijov snsvSuTobv va 
npoa) 0 q 0 £l q syKOTaaTaaq Siktuou onTiKijov 
ivoov yia i|)q9iaKq TqXsopaaq, SioSIktuo a)\Xa 
koi s^unvouc; psTpqTSc; qXsKTpiapou. 

4. 'Evac; noXu KaXoc; Tponoc; 
npoa)0qaq<; opiapsvuov nspiPa^ovTiKuov 
«npoiovTa)v» onax; n.x- 9a)TOpoXTaiKa)v 
auoTqpdTO)v, 0 £ppopova)a£a)v, noSqXaToov 
KXn. ©a pnopouas va £9appooTsl psaa) 

Tqc; 90poXoyiKq<; anaXXayqc; STaipsiaiv nou 
Savsl^ouv to noao as unaMqXouc; touc;. To 
noao snioTp£9£Tai OTqv STaipsla and tov 
una>XqXo as pqvialsc; Soasic; a)^d q STaipsla 
SiKaiouTai va SiSKSiKqasi 90poXoyiKq 
anaMayq yia noao outo. To psTpo outo 
pnopsi va slvai povo npoaajpivqc; SiapKSiac; 
n.x- yLa 3 xpovia povo. 

1 Noe|j( 3 plou 2013 

1 Anoanaa|jaTa ano auxo to apGpo exouv anoKonel 
yia okottouc; 6r|poaieuar|c; oto The Cyprus Dossier, 
kotottiv QuyKOTaGearic; tou auYYpa9ea. MnopeiTe va 
6 ia( 3 aaeTe oXoKXripo to apGpo oti^v lOToaeXiSa pac; 
(www.cyprusdossier.com). 

2 Ztotiotikti YTTqpeala Trip KuTipiaKrip AqpoKpaTiap, 
ATTOTeXeapaTO 'Epsuvaq: TeXiKrj KaravdXcjoq Evepyeiap 
oto NoiKOKupia, 2009 (http://www.mof.gov.cy/mof/ 
cystat/statistics.nsf/All/77F33AB3B52C2A79C22579iBoo2C 
i533?OpenDocument&sub=i&sel=i&e=&print). 
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H Kim^og Ttjg Lxa^icjjoiJQTag 

xai tov TQv^o^a^t]* 

— BaoiXiKq Avaoxaoq, £k pepouc; 
tou nTqvoAoYiKOu luvSeopou Kunpou 
OajTOYpac^ieg and ALison McArthur (066) 
kqi Michael Core (067) 


‘...f/Jn every walk with nature, one 
receives far more than he seeks .’ 1 - John Muir 

(Is sXsuOspq gsrdcppaoq: ‘...[I]s koOs 
jSoAxa ps xq cpuoq, xanoioq XapfSavst tzoXu 
nspiooorspa an’ o,xi ava^qra.’) 

Av elvai Kavelc; napaxqpqxiKoc; koi pa 0 ei 
va i|jaxv£i aqpaSia oxq 9uaq, kol va a9qv£Tai 
OTr|v qpepla kol xq yaXqvq xqc; tote 0 a 
npoae^ei oti to nouXia pac; avaKOivuovouv to 
S qpepuupa koi to aoupouno, pac; ©upi^ouv 
tic; ettoxsc; nou epxovxai koi 9euyouv koi pac; 
a9r)vouv va npoana0qaoupe va (^uylaoupe p£ 
to vou pac; xq 0 eapaxiKq enl8ei$q xqc; e£eXi$qc; 
xuov eiSuov koi xqc; anoSqplac;. To vqal pac; 
elvai evac; xonoc; nou npoo9£pei xqv euKaipla 
auxq os onoio 0 eXei va £qoei xq payela xqc; 
9uaqc;, Kpupovxac; 9T£pu)TOuc; 0 qoaupouc;, 
pepucouc; paXioxa nou Sev pnopelc; va ppeic; 
nou 0 £va aAou oxov Koopo. 

Av koi to nouXia pnopel Kanoioc; va xa 
Sei navxou axqv Kunpo, oqpavxiKa elSq 
ouyKevxpudvovxai os peyaXuxepouc; api 0 pouc; 
os Kanoiec; nepioxec; eSaipexiKqc; oqpaolac;. 
Texoiec; nepioxec; anoxeXouv 01 34 IqpavxiKec; 
riepioxec; yia xa llouXia oxqv Kunpo (q IBAs 
onwc; elvai nayKoaplujc; yvcuoTec;). Oi IBAs 
anoxeXouv nepioxec; nou avayvuopl^ovxai 
ano to Bird Life International, oup9uova 
p£ 5 i£ 0 vijl)c; avayvuopiopeva enioxqpoviKa 
Kpixqpia, y>-a xq aqpaala xouc; yia to nouXia. 
Elvai nepioxec; peyloxqc; npoxepaidTqxac; 
yia xq Siaxqpqoq xqc; pionoiKiXoTqxac; koi 
iSialxepa tojv nouXiuov. T1’ auxo, aMuuoxe, 
oXec; exouv Ka 0 opiax£l 00c; nepioxec; Natura 
2000 oxqv Kunpo (ooec; SqXaSq epnlnxouv os 
ns pioxec; uno xov eXeyxo xqc; AqpoKpaxlac;) koi 
q npoaxaala xouc; nXeov anoxeXel unoxpeuooq 
xqc; KunpiaKqc; AqpoKpaxlac;. Auxec;, opwc;, 

01 nEpioxec; avTipETwnl^ouv pia npOKXqaq: 
va npoaxaxEUTOuv koi va ayanqGouv ano xov 
Koapo wc; Koppaxi xqc; KXqpovopiac; pac;. 

rioiec; elvai auxec; 01 nepioxec; koi ti 
tic; Kcivei xooo opop9ec; koi fexubpioxec;, 
nubc; pnopel Kanoioc; va tic; £nioK£9xel 
a^ionoiuuvxac; axo peyioxo to ti exouv va 
npoa9epouv koi yiaxl q npoaxoala xouc; pac; 
a90pa oXouc;; Ti pnopel va Kavei o Ka 0 e evac; 
ano epac; y>-a xqv npoaxaala tojv nepioxuov 
auxuov; Ac; ^eKivqaoupe eva xa£l6i y>-a va 
avaKaXuijjoupe: 

A9qvovxac; xq AeuKuoala nlauo pac; koi pe 
npoopiapo to TpooSoc;, pexa^u Aaxpopeplxq 
koi Eupuxou, x w P^ Kav va TO KaxaXa| 3 alvoupe 
Siaaxl^oupe xqv IBA ‘Axoa - Aylou ©eo6u>pou’. 
Zxa 5 e£id pac;, koi pe xq 0 aXaaaa xqc; 

M0P90U va Seano^ei axo pa 0 oc;, pXenoupe 
to dxpo xqc; neSiaSac; xqc; Meaaoplac; va 
Kupiapxelxai and xqv Ka^Xiepyeia oixqpajv 
koi oxa apioxepd pac; Kanoiouc; Sidonapxouc; 
neuKOuc; va npopqvuouv xic; neuK09ux£c; 


nXayisc; tojv nponoSajv xqc; opooeipac; xou 
TpooSouc;. To neuKoSaaoc; auxo anoxeXel 
pia and xic; nevxe mo oqpavxiKec; nepioxec; 
oxqv Kunpo y>-a xqv rieuKOTpaoiqXa ( Luiiuia 
arborea), evoo elvai enloqc; oqpavxiKO y>-a 
tic; evSqpiKec; iKaX^oupxec; (Oenanthe 
cypriaca ) koi xouc; evSqpiKouc; Tpunopa^iSec; 

(Syivia meianothorax), 5 uo el6q nouXiuov 
nou eneXe^av xqv Kunpo y>-a va ^euyapcovouv, 
va 9Tiaxvouv xic; 9U)Xiec; xouc; koi va 
peyaXiovouv xa piKpa xouc; koi Kapia aXXq 
Xubpa oxov Koapo. Elvai enloqc; oqpavxiKq 
koi yi-a xa IixaponouAia ( Emberiza caesia ) 
koi tic; AaKKavoupec; ( Lanius nubicus ) nou 
9uoXia^ouv oxa SevSpa xou Saoouc; Ka 0 e 
avoi^q. And xa oixqpa koi ouvq 0 ijL)c; and 
tic; pnaXec; oavou, Ka 0 e avoi^q pnopel 
Kavelc; va aKOuoei xqv apoeviKq OpayKoXlva 
(FrancoLinus francoLinus) va xaAel xq 0 qXuKq 
pe to Sexoopiaxd xqc; KaXeopa. Avq90pl^ovxa<; 
npoc; xqv KaKonexpia koi pnalvovxac; oxqv 
IBA ‘Aaooc; TpooSouc;’, pe xq Maupq rieuKq 
va KaXunxei oav nenXo tic; nXayiec;, pa^l pe 
xa xpexoupeva vepa, xouc; KaxappaKxec; koi 
to 0 poiapa tojv SevSpiuv, xa xpayouSia tojv 
SaoiKubv eiSoov nou elSape koi aKouoape oxqv 
IBA ‘Axoa - Aylou ©eoSoopou’ elvai auxva 
01 povoi qxoi nou ona^ouv xqv oioonq. E 5 u), 
opuoc;, pnopoupe va anoXauooupe aicdpq 6uo 



evSqpiKa unoeldq xqc; Kunpou. Tov riepnexoo 
(Parus ater Cypriotes ) koi tov Aevxpopaxq 
(Certhia brachydactyia dorothea). 

Enloqc;, xo ouvoAo oXou xou nXq 0 uopou 
xou IxaupopouTxq ( Loxia curvirostra) oxqv 
Kunpo anavxaxai os auxo to Saooc;. Zxa 
avaxoXiKa xou Aaoouc; TpooSouc; pnopel 
Kavelc; va £nioK£9xel pe xqv oeipa xpeic; a>Xe<; 
oqpavxiKec; SaoiKec; IBA, auxq xqc; ‘KoiXaSac; 
xou ZuXXoupiKou’, tou ‘Aaoouc; A6eX9ol - 
rianouToa’ koi tou ‘Aaoouc; Maxaipd’. Evaj koi 
01 xpeic; elvai noAu oqpavxiKec; yi-a xa Koiva 
SaoiKa el6q xqc; Kunpou, q Ka 0 e pia elvai 
Sexoopicrcq. H IBA ‘KoiXaSac; xou Iu>XoupiKOu\ 
pe to eva^ayopevo aypOTiKO koi Sooiko 
xonlo, elvai pia and tic; mo oqpavxiKec; 
nepioxsc; oxqv Kunpo y\.a xov 9avxaxxepo 
Klxpivo TipiXlvyKO ( Emberiza meianocephaia ) 
nou 9ooXid^ei eKel Ka 0 e avoi^q, evuo q IBA xou 
‘Aaoouc; A8eX9ol - nanouxoa’, Kpuppevq 
oxqv Kap8ia xqc; IlixoiXidc; pe xa neuKoSaoq 
va eva^aoovxai pe Spuec;, elvai pia and 
tic; KaXuxepec; nepioxsc; oxqv Kunpo yia xqv 
AexoyepaKlva ( Buteo rufinus). Av enioK£9xel 
Kavelc; Kaxa to ooupouno xqv IBA xou ‘Aaoouc; 
Maxaipd’, pe tic; ppaxijodeic; eKxaaeic; xqc; pe 
xouc; Spuec;, tic; pupooSaxec; Xepavxec; koi xic; 
Siaonapxec; eXiec;, 0 a xov unoSexxel q mo 
piKpdoojpq KOUKOupdyia xqc; Kunpou, to 


vxeXiKdxo ©ounl (Otus scops cyprius ) nou 
pe to Sexudpiaxd xou KaXeopa 0 upl£ei os 
oXouq xov epxopo xou KaXoKaipiou, a>Aa koi 
to NuxxonouXi ( CaprimuLgus europaeus), 
Kapou9Xapiopevo va poia^ei pe nexpa q 
KXaSl koi to onoio npopqvuei xov epxopo xqc; 
vuxxac; pe eva KaXeopa nou poia^ei pe auxo 
xou Ypd^Xou. Zxa Suxiko opuoc; xou Aaoouc; 
TpooSouc;, koi Kivoupevoi npoc; xov Ixaupo 
xqc; M^ojkoc;, pnopel Kavelc; va anoXauaei xqv 
mo anopaKpuapevq koi anelpaxxq opeivq 
nepioxq xqc; Kunpou koi xqv peyaXuxepq IBA, 
to ‘Aaooc; nd90u’. Ekxoc; and xqv e^aipexiKq 
oqpaola auxou xou Saaouc; yia oXa xa Koiva 
SaoiKa el8q xqc; Kunpou, eKel 9ajXia^ei o 
peyaXuxepoc; nXq 0 uopoc; Ini^aeTibv ( Aquiia 
fasciata ) oxqv Kunpo - to povo elSoc; aexou 
nou 9ajXid?ei oxo vqol. H povq aXXq nepioxq 
nou eneXe^av xoooi Im^aexol va 9Tia£ouv 
tic; 9uoXiec; xouc; elvai q IBA xqc; ‘Opooeipac; 
rievTaSaKTuXou’. Oi anoxopec; nXayiec; 
xou rievxaSaKxuXou, pe xa evxunijooiaKd 
anoKpqpva ppaxia koi xqv apaiq pXaoxqoq, 
anoxeXouv xo xeXeuxalo pepoc; oxqv Kunpo 
onou napaxqpelxai aKopa avanapayi^yn 
xou onaviou oxqv Kunpo KXoKKapou 
(Corvus corax). 

Ta Saoq, opajc;, 8ev elvai 01 povec; 
noXuxipec; nepioxec; yia xa nouXia oxqv 
Kunpo. riapoXo nou 0X01 yvuopl^ouv xic; 6uo 
peyaXec; AXuksc; xqc; Kunpou, nepioooxepo 
yia xouc; xsi-pspi-vouc; po? emoKenxec; xouc;, 
xa OXaplvyo (Phoenicopterus roseus), koti 
nou 01 nepioodxepoi 8ev yvajpl^ouv elvai oti 
01 AXukcc; auxec; exouv a^la y>-a noXXa el8q 
nouXicbv, Kpupouv opvi 0 oXoyiKOuc; ©qoaupouc;, 
koi enloqc; 8ev elvai 01 povoi UYpoxonoi xou 
vqoiou aXXa povo 8uo and xouc; enxa, o Ka 0 e 
evac; ^exajpiaxdc; pe to 6 iko tou xpono. Oi 
AXukcc; xou AKpooxqplou koi xqc; AapvaKac; 
elvai uypdxonoi 6ie0vouc; aqpaalac; yia xq 
auYKevxpajaq uSpopioov nouXiajv nou epxovxai 
oxqv Kunpo yia va $£X£ipu)vidaouv. ndvoo 
and 40,000 nouXia no^oov eiSoov nepvouv xo 
Xeipobva xouc; otic; AXukcc; auxec;. H IBAxoov 
‘AXukojv AapvaKac;’ opouc; Kpu| 3 ei pia iSialxepq 
onavidxqxa, elvai xo povo pepoc; oxqv Kunpo, 
sktoc; and xqv IBA xqc; MovaSac; Ene^epyaalac; 
AupaTwv xqc; Miac; MqXiac;’, onou anavxoovxai 
ouxva Ke9aXonaniec; (Oxyura Leucocephata), 
eva elSoc; nayKooplcoc; AneiXoupevqc; pe 
E^a9avioq naniac; q onola | 3 plaK£i Kaxa9uyio 
otic; 6 uo auxec; nepioxec; Ka 0 e x£>-pijova. AXXa 
ouxe koi q IBA Xepaovqoou AKpujTqplou - 
rKpepwv EnioKonqc;’ uaxepel os anavidTqxa. 

H AXuKq xou AKpuoxqplou elvai to povo pepoc; 
os oXq xqv Kunpo onou anavxoovxai ouxva 
Aonpoyunec; ( Neophron percnopterus), 
eva elSoc; nayKoopluoc; AneiXoupevou pe 
E^a9avioq ydna o onoloc; pploKei Kaxa9uyio 
oxa paKpiva xou xa^lSia povo axo AKpooxqpi 
os oXq xqv Kunpo. Zxa paKpiva xouc; xa^lSia 
enioKenxovxai to AKpuoxqpi koi no)^d 
aXXa apnaKxiKa xa onola pnopel Kavelc; 
va anoXauaei Ka 0 e 90ivdnajpo and onou 
koi va axa 0 el oxqv xspoovqoo. Oi yKpepol 
xqc; EnioKonqc;, Sutiko xqc; AXuKqc;, elvai to 
xeXeuxalo oqpelo onou pnopel Kavelc; va Sei 
anoiKla xou Tuna xou riupdxpou ( Cyps fuivus ) 
oxqv Kunpo. Ekxoc; pe( 3 aia and x^i-pepivd 
0 epexpa y>-a u 8 po( 3 ia nouXia koi Kaxa9uyia 
opvi 0 oXoyiKUJv 0 qoaupoL)v, auxec; 01 AXukcc; 
napexouv nepioxsc; avanapayajyqc; y\.a noXXa 
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aXXa el6q onux; xov Kopi);d KaXapoKavva 
(Himontopus himontopus ) koi xq 9ouvaKXou 
ne^OKaxeplva (Voneiius spinosus ). I~ia xq 
9ajXeonolqaq tojv Suo auxcov eiSobv, opooc;, 
q IBA xqc; ‘Alpvqc; OpOKXivqc;’ 8ev exei xlnoxe 
va ?qXei);ei 0906 Ka 0 e avoi$q 9iXo^evel xov 
peyaXuTepo nXq 0 uopo avanapaydpevajv 
KaXapoKavvaSojv koi ne^oKaTeplvoov 
oxo vqol. OuoiaoxiKqc; oqpaolac; y>-a ^qv 
ne^XoKaxeplva elvai koi q IBA xqc; ‘Alpvqc; 
riapaXipvlou’ koi xojv Aipvwv Appoxwoxou’. 
Oi TeXeuxalec; elvai to povo pepoc; oxqv 
Kunpo onou napaxqpq 0 qKav va 9U)Xid^ouv 01 
YuaXiaxepec; XaXKOKOxec; ( Ptegadis foicineUus). 
OuoiKa, and xouc; uypdxonouc; Sev pnopel va 
Xeli^ei xo ‘Opaypa Axvac;’, oqpavxiKq nepioxq 
yia to nayKooplcoc; AneiXoupevo pe E$a9avioq 
Maupo9aXKOvo (Faico vespertinus). 

'Opooc;, to mo Kuplapxo oxoixelo 
xqc; KunpiaKqc; 9uoqc; Sev elvai ouxe xa 
neuKoSaoq ouxe 01 u9aXpupec; Xlpvec;, a) 0 vd to 
aypOTiKO xonlo koi 01 9puyavdxonoi, SqXaSq 
omepioxec; pe KunpiaKouc; 0 apvouc;, ( 3 dxava 
koi d,xi aXXo pupooSaxo 0 upl?ei KunpiaKq 
unai 0 po. To mo xpavxaxxo napaSeiypa 
xexoiojv nepioxuov elvai 01 xeoaepeic; 
napaXXqXec; KOiXaSec; nou Sckivouv and xqv 
opooeipa tou TpooSouc; koi KaxaXqyouv oxq 
0 aXaooa pexa^u Aepeoou koi nd90u. Auxec; 
elvai q KoiXaSa Kai rKpepol 'E^ouoac;’, q 
KoiXaSa Aiapl^ou’ q KoiXaSa Zepou’ koi 
o Tloxapoc; Xa noxapi’. H Ka 0 e pia elvai 
^exoopioxq a)^d oXsq n pOKaXouv xo IS10 
Seoc; oxov emoKenxq. Avoixtec; KOiXaSec;, 
xpexoupeva vepa xqv avoi£q, 90pxwpevec; 
apuySaXiec;, eXiec; koi xapouniec; koi pupcuSiec; 
©upapiou koi plyavqc;. OXec; auxec; tic; 

KOiXaSec; anoKaXouv anlxi xa 9uoXea^ovxa 
nouXia yecjopyiKijov nepioxoov a>Xa q Ka 0 e 
pia exei eva anoKopi^oopa. Ixqv KoiXaSa 
xqc; 'E^ouoac; pnopel Kavelc; Ka 0 e avoi^q 
va anoXauaei to 0 eapa xqc; riayKooplijoc; 
AneiXoupevqc; pe E$a9aviaq navepop9qc; 
pnXe KpayKac; ( Corocios gorr ulus) evub 
oxqv KoiXaSa xou Aiapl^ou xov oepaoxo 
KouKKOU9Kiao (Athene noctuo) aup| 3 oXo xqc; 
0 ea<; A 0 qva<;. Zxqv KoiXaSa xou Zepou xo 
Maup09aXKOvo (Faico vespertinus ) 8lvei xqv 
napouola xou Ka 0 e 90 ivoniJL)po evib oxo Xa 
rioxapi Pyalvei poXxa o Tunac; o llupdxpouc; 
yia va ppei xpo9q. A^ec; KOiXaSec; pe iSeubSq 
xonla yia xa nouXia aypOTiKiuv nepio/ijov 
anoxeXouv o noxapoc; rievTaoxoivoc;’ koi o 
noxapoc; riavaylac; Ixa^oucac;’, q KoiXaSa 
Aipvdxq’ koi q KoiXaSa Zapapa’ koi to 
Bouvl riavayiac;’. Zxqv IBA noxapoc; koi 
OponeSio riapapaXiou’ Ka 0 e 90ivdnoopo 01 
Nu9oyepavol (Crus virgo ) nou axapaxouv 
oxa oponeSia Kaxa xqv pexavaoxeuaq 
xouc; anoxeXouv eva navepop90 0 eapa. 

Oi KOiXaSec; dpouc; navxa KaxaXqyouv os 
ns SiaSec; koi q TleSiaSa nd90u’ , q TleSiaSa 
Kooiqc; - riaXXoupOKapnou koi TpouXXwv’ koi 
q ‘lleSidSa xqc; Meoaoplac;’, pe tic; enlneSec; 

5 qpec; eKxaoeic; xouc; onappevec; pe oixqpa 
anoxeXouv qauxaaxqpio yia tic; youpXopaxec; 
Tpou>Xoupl 5 ec; ( Burhinus oedicnemus), tic; 
ooSikcc; MaupoxpaaiqXec; (Mel onocorypha 
coiondro ) koi xouc; iKopxaXouc; (Caierido 
crista to). 

'OXo to peyaXelo xqc; KunpiaKqc; 9uoqc; 
nepiKUKXwvexai ano xq yaXavq QaXaooa 
xqc; Meooyelou, Sqpioupyoovxac; Kanoiec; 


noXu oqpavxiKec; napaKxiec; nepioxec;, 
e^aipexiKec; y>-a noXuxipa elSq nouXiuov. And 
to popeioavaxoXiKdxepo aKpo xqc; Kunpou, 
onou q IBA AKpcjxqpio Kapnaolac; - Nqaoi 
KXelSec;’ 9iXo^evel xq povq anoiKla oxqv 
Kunpo xou nayKoopluoc; I^sdov AneiXoupevou 
NqaoYXapou (Larus audouinii) oxa anoxopa 
ppaxia tojv piKpoov vqoiuov nou xqv 
nepiKXelouv, pexpL to PopeioavaxoXiKdxepo 
aKpo xqc; Kunpou onou q IBA ‘AKpujxqpio 
KoppaKixq’ napexei oqpavxiKO oxa 0 po yia 
tic; anoSqpqxiKec; Xcukcc; Xiovaxec; ( Egretta 
garzetto) Ka 0 e 90ivonajpo. Kai and to 
S uxiKOxepo aKpo xqc; Kunpou, onou q IBA 
AKapac; koi Oapayyia Aylac; AiKaxeplvqc; 

- Aylac; riapaoKeuqc;’ napexei x^pouc; 
SeKoupaaqc; yia tic; xa^iSiapec; XaXKOKOxec; 
(Piegadis foicineUus), pexpi xo SuxiKdxepo 
xou ‘Kafo TKpeKo’ nou anoxeXel 0 eapa Ka 0 e 
90ivdnajpo pe xa anoSqpqxiKa apnaKxiKa va 
yepl^ouv xov oupavo. Kai oxo voxio pexiuno, 
and xqv enapxla Appoxoboxou oxqv IBA ‘Aylac; 
©ekXoc; - noxapoc; Aionexplou’ onou elvai 
to povo pepoc; oxqv Kunpo cktoc; and xqv 
nepioxq Qapou Kaxw nd90u’ onou PpIokouv 
K axa9UYio xa BpaxonXouplSia (Chorodrius 
ieschenouitii) pexpi xq Aepeoo, onou 
9iuXid^ouv 01 MaupoppaxqSec; otouc; ppaxouc; 
xou ‘Kdpo Aanpo’, 01 napaKxiec; nepioxec; 



xqc; Kunpou Kpupouv noMa napanavoo and 
appobSeic; napaXlec; Kai qXio yia xov emoKenxq 
va anoXauaei. 

le eva xonlo opuoc; nou anXonoielxai 0X0 
koi nepiaadxepo, euaXuoxo os Siaxapaxec; Kai 
eyKaTaXeii^q and xov av 0 puono, 0X01 auxol 
01 oiKoxonoi onuoc; 01 Xlpvec;, 01 KOiXaSec;, 
xa Saaq, 01 yeuopyiKec; nepioxec; koi 01 
neSiaSec; evepyouv oav vqoia oiKoXoyiKqc; 
noXunXoKdxqxac; koi uij^qXqc; a^lac; yia xq 
pionoiKiXdTqxa. Oi oiKoxonoi auxol anoxeXouv 
aqpavxiKa pepq xuov oiKOouoxqpdxuov pac; 
nou pac; napexouv unqpeolec;, X^P^ TL< ^ 
onolec; Se 0 a qxav Suvaxo va ^qaoupe Kai tic; 
onolec; nalpvoupe Ka 0 qpepiva yia SeSopevec;. 
Oi unqpeolec; auxec; nepiXappavouv xqv 
napoxq Ka 0 apou aepa koi Ka 0 apou noaipou 
vepou koi SiaSiKaolec; onuoc; xqv eniKOvlaoq 
xuov Ka>Xiepyeiubv koi xqv anoauv 0 eoq xuov 
anopXqxuov. 'Oxav anoxipq 0 ouv xpqpaTiKa, 01 
unqpeolec; auxec; napexouv peyaXa KepSq y>-a 
Koivo 09eXoc;. 

Elvai Xomov xp^oc; pac; va tic; 
npooTaxeuooupe, anaixelxai opuoc; npuoxa 
va tic; Yvuoplooupe Kai va tic; ayanqaoupe. 
Mnopel ouxva va vopl^oupe oti q Kunpoc; 
elvai piKpq, a) 0 vd oxav apxloei Kavelc; va 
xqv e^epeuva koi va Slvei aqpaala axic; 
Xenxopepeiec; nou KpuPei q 9uaq xqc; tote 


to vqal nalpvei a>Xq Siaaxaaq. To povo nou 
Xpeia^exai Kavelc; elvai va ^£ 9 uyei and xouc; 
Kupiouc; Spopouc;, pe eva pnouKaXi vepo koi 
paxia koi auxia avoiKxa. 

* H lKaXi9oupxa (Oenanthe cypriaca) Kai 
o Tpunopa^qc; ( Syivia meianothorax) elvai 
evSqpiKa nouXia xqc; Kunpou nou 9uoXia^ouv 
povo oxqv Kunpo koi os Kapia aXXq x^P a a£ 
0X0 xov Koopo. H ZKaXi90upxa anoxeXel xqv 
epnveuoq y>-a xo Xoyoxuno xou rixqvoXoYiKOu 
luvSeopou Kunpou koi o Tpunopa^qc; 
Seono^e yia xpdvia navuo oxo naXio SeKdXipo. 

1 Muir, J. (1918) Steep Traits, Boston: Houghton Mifflin, 
Chapter 9: Mormon Lilies, Para.4. Available at: 
http://www.yosemite.ca.us/john_muir_writings/steep_ 
trails/chapter_9.html. [Accessed 13 November, 2013.] 
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Cyprus’ broken wings: 

Why Cyprus Airways must 
survive 

— Nemanja Shukalo 


Cypriot Market 101 

Geopolitics has made air travel a vital 
component of Cyprus’ competitiveness as an 
international business and logistics hub. This 
argument is further reinforced by the fact that 
according to a 2006 report, 71% of Cypriot 
workforce was employed in the service industry. 1 

In 2012, the top three contributors of this 
industry were tourism with 11.3% of the total 
GDP, while Cypriot-based holding companies 
and the maritime sector shared the second 
position with 10.7% each. 2 In the absence of 
decent air links to the rest of the world, or at 
least to business and finance hubs, the Cypriot 
economy will lose its competitive edge despite 
its favourable geographical location. Looking 
at the current situation within the Cypriot civil 
aviation sector, things are not promising and 
fundamental changes need to be introduced in 
order to save what can be saved. 

This particular structure of the Cypriot 
economy has made it difficult for Cypriot- 
based carriers to establish themselves as 
profitable business ventures which will cater 
for the needs of both the seasonal tourists and 
the origin and destination (O&D) passengers; 
the O&D group is made of business travellers 
and those visiting friends and relatives (VFR). 

It is worth mentioning that there is also a 
third kind, the transit passengers, however 
their numbers are not large enough in order to 
have an impact on the overall situation. This 
is primarily because neither one of the two 
international airports in Cyprus is home to a 
carrier operating a true hub and spoke system. 

The seasonality of the Cypriot market is 
proving to be a real problem for all airlines 
based at either Larnaca or Paphos airports. 
The seasonality of the local market is best 
portrayed by comparing the passenger flow in 
January, a traditionally slow month, and July, 
which is right in the middle of the busy summer 
season. During the first month of 2012, Cyprus 
saw a total of 272.562 arrivals and departures 
out of which 47.610 were tourists, 47.878 were 
visitors while 79.777 were Cypriot residents. 
During July of the same year, the total number 
of arrivals and departures stood at 1.051.090 
out of which tourists represented 371.453, 
393.705 were visitors while 131.096 were 
Cypriot residents who either entered or exited 
the country from one of the two airports. 3 

Seasonality of the Cypriot market does 
not mean it is impossible to run a profitable 
airline. It just means that a new and creative 
approach needs to be implemented so that a 
Cypriot carrier can overcome all the challenges 
of the local market while still managing to 
effectively compete with both low-cost and 
legacy carriers whose presence on the island 
will only increase in the coming years. Calls 
to shut down the loss-making carrier, Cyprus 


Airways, are extremely dangerous and would 
have dire consequences on the economy and 
future developments of the island. 

CY as a Guarantee 

As mentioned earlier, overcoming 
seasonality does not represent an 
insurmountable task. However, what needs 
to be understood is that, in order to ensure 
stable and long-lasting air connectivity with 
the rest of the world, Cyprus needs to have an 
airline which will call either Larnaca or Paphos 
airport its home. Naturally, this does not have 
to be a Cypriot company but one that will show 
firm commitment to the market, even at times 
of hardship and reduced profitability. 

For the time being, the best solution for 
Cyprus is to ensure that its flag carrier, Cyprus 
Airways, does not go bankrupt. 

The story of Cyprus Airways is a sad one, 
primarily because the airline was severely 
abused by politically appointed actors whose 
knowledge of aviation was limited at best. The 
shortcomings of these political actors were 
overlooked prior to Cyprus becoming a member 
of the European Union. The government had 
total control over its airlines and could fund 
them when such necessity appeared. When 
Cyprus became a member of the European 
Union on 1st May 2004, things changed. The 
Cypriot government was no longer in position 
to fund its carriers at will as the country was 
now subject to European Union anti-monopoly 
and competition rules and regulations. For 
any state-owned company to receive state aid, 
it needs to fulfil strict criteria. In the case of 
Cyprus Airways, it can receive state aid once 
every decade but any other time it has to be 
as part of a government restructuring process 
approved by Brussels. 

Cyprus Airways’ downfall started in the 
early years of the first decade of the new 
millennium. The plan was to modernize the 
carrier’s fleet so that it could compete more 
effectively in the new, liberalized market of the 
European Union. The first step was to find a 
replacement for its ageing wide-body fleet of 
Airbus A310-300. By 2003, when they were 
retired, the oldest aircraft was 19 years old. 4 

The management of the airline sought a 
wide-body aircraft which could suitably replace 
the A310 fleet. At the time, the airline’s choice 
was rather simple. It could either switch to 
Boeing by introducing the B767-300 model 
or it could remain faithful to the European 
manufacturer by placing an order for one of its 
newer models. The choice was everything but 
a difficult one. For the Cypriot market, which 
is considered a seasonal medium-yielding 
market, the choice of the A330-200 was a 
catastrophic one. Some claim that the decision 
was a political one in order to please Brussels 
technocrats. 

The reason why the airline’s choice 
was a bad one is simply because it failed 
to understand that the A330-200 was not 
suited for Cyprus Airways’ network. This 
particular model is made for long-haul flights 
which have a considerable cargo demand or 
for high density charter flights to faraway 
destinations. The way Cyprus Airways used it 
was on medium-haul routes which, after the 


liberalization of the Cypriot market, saw fierce 
competition mostly from low-cost airlines. To 
make things even worse, the only market which 
could fill the aircraft year-round was London. 
The first lowcost carrier to directly challenge 
Cyprus Airways was the British airline, 
Monarch, with flights from Luton to Larnaca 
launched in March 2007. In the period March- 
December 2007, the airline carried roughly 
50,000 passengers or 163 passengers a day. 5 
These 163 average daily passengers were taken 
away primarily from the two well-established 
carriers on the London-Cyprus market, British 
Airways and Cyprus Airways. A year later, 
Monarch further reinforced its presence on 
the island by introducing direct flights from 
Manchester to Larnaca, operated five times per 
week. Five years later, Monarch has become 
one of the most important carriers at Larnaca 
airport with flights from Gatwick, Luton, 
Birmingham, Manchester and Leeds-Bradford. 

Faced with fierce competition on its biggest 
and most lucrative market, Cyprus Airways 
was forced to considerably lower its fares while 
operating flights with a heavy, unprofitable 
(for the carrier) aircraft into one of the world’s 
most expensive airports - London Heathrow. 

As a result of all these, the carrier was starting 
to bleed money. Even if we argue that Cyprus 
Airways had an advantage as it operated 
into Heathrow, which is centrally located 
when compared to Luton, it still competed 
with British Airways which could rely on its 
massive hub in Heathrow while operating its 
more economical B767-300 aircraft. It is worth 
mentioning that airport charges are calculated 
based on aircrafts’ weight. The A330-200, when 
empty, weighs 120,150 kgs 6 while the B767-300 
weighs 79,560 kgs 7 . In other words, Cyprus 
Airways’ most direct competitor had a weight 
advantage which meant that, from the start, 
Cyprus Airways was at a disadvantageous 
position. Bad cost structure plus high expenses 
resulted in mounting losses. 

The right thing for Cyprus Airways would 
have been to either place an order for more 
Airbus A320 series aircraft (A319, A320 
or A321 would be the best options) or to 
completely switch from Airbus to Boeing by 
purchasing three B767-300s while its fleet of 
A320s would have been replaced by the Boeing 
B737-800s. The latter would have made more 
sense, especially since the government-owned 
charter airline Eurocypria replaced its own 
Airbus fleet with the Boeing B737-800s. The 
Boeing B767-300 model was even more logical 
as a replacement for the A310 as its seating 
capacity was closer to it than that of the A330. 

All in all, Cyprus Airways faced fierce and 
bloodthirsty competitors with an uncompetitive 
and heavy cost structure, two long-range 
heavy A330-200s, four Airbus A319s with a 
miscalculated seating configuration and finally 
a fleet of A320s which, considering the airline 
went for the Airbus, should have been the 
only aircraft type in its fleet. In other words, 
Cyprus Airways was destined to fail from 
the very beginning. 

After Hermes, the operator of both Larnaca 
and Paphos airports impounded one of Cyprus 
Airways’ A319s due to unsettled bills, 8 the 
carrier’s crisis was only worsened. The fact 
that there is an ongoing investigation by the 
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European Commission over state aid given 
to the airline by the government does not 
help either. 9 The standardization of the fleet, 
which currently includes only Airbus A320 
models, was a positive development. Naturally, 
the airline’s adventurous and costly Greek 
expansion as well as the introduction of the 
A321 model into its fleet after the airline’s 
financial performance became catastrophic, 
proved, once more, the perils of political 
involvement in the airline business. The 
government must understand that Cyprus 
Airways cannot survive merely by relying on 
the O&D market which is currently envisaged 
by the ongoing restructuring plan endorsed 
by the European Commission. This is because 
the airline’s cost structure can never be as low 
as those of its primary competitors; airlines 
such as Ryanair, Wizz Air or easy Jet. For these 
three carriers, their routes to Larnaca are 
just a fragment of their entire network. For 
Cyprus Airways, these European routes would 
be the primary source of income. This form 
of competition would eventually result in a 
price war which Cyprus Airways could never 
win. One could argue that the plan pushed 
forward bg Brussels is eventuallg bound to 
fail because it does not address the basic 
problems of the airline. 

Cyprus Airways must adjust its cost 
structure and revise its schedule so that it 
can build a true transit hub in Larnaca. This 
way, the airline’s expansion can be sustained 
by transit passengers from the region which 
will compensate for the lack of the O&D 
passenger demand in Cyprus. The time for 
this new approach is right because its closest 
competitors are faced with severe difficulties. 
Egypt Air’s business is suffering due to political 
unrests in the country while Turkish Airlines’ 
future growth will be crippled by a lack of 
space at its primary hub, Istanbul Ataturk 
Airport. Before the transformation of Larnaca 
Airport begins, Cyprus Airways needs to 
revise its fleet to include regional aircrafts 
which could bring passengers to Cyprus at 
the lowest cost possible. Naturally, it is not 
realistic to expect that Larnaca would become 
a hub the size of Munich, Frankfurt or even 
Athens, but it could mirror what airBaltic did 
in the Nordic region through its base in Riga. 
Larnaca and Cyprus Airways could easily 
create a modest hub bridging Europe with the 
Middle East and north-eastern Africa. Due 
to Cyprus’ favourable geographical location, 
Larnaca could also offer transit possibilities for 
passengers travelling within the Middle East; 
for example, the airline could offer connections 
from Tehran to Beirut, Amman... Though 
Cyprus Airways did offer connections in the 
past, the structure of the airline never allowed it 
to be successful at it. 

At a time when more and more airlines 
are adding flights to Larnaca, the government 
needs to act quickly in order to prevent the 
total collapse of an airline which is older than 
the Republic itself. The British low-cost airline 
easyjet will soon launch its fourth destination 
from Larnaca, Geneva, which will complement 
its services from Gatwick, Liverpool and Milan. 
The Hungarian ultra-low-cost airline, Wizz 
Air, will offer flights to Larnaca from Donetsk, 
Katowice, Budapest and Sofia. British Airways 
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will further reinforce its flights from London 
Gatwick to Larnaca, in addition to its daily 
flight from Heathrow. Probably the biggest 
threat for Cyprus Airways will come from 
Greece where the European Commission has 
finally given the green light for the Aegean- 
Olympic merger 10 . Aegean’s presence in Cyprus 
is considerable and it is worth mentioning that 
a few years ago it opened a hub at Larnaca 
airport which was not successful primarily due 
to the ongoing economic crisis. 

The Road Ahead 

In case Cyprus Airways is shut down, 
the future of the Cypriot market (even 
the country’s economic potential and 
international competitiveness) will be 
determined by foreign airlines which, most 
likely due to Cyprus’ small size, will enjoy a 
monopoly. Reduced competition on the island 
will have negative, long-lasting consequences 
since the island will become less accessible. 

Even though Ryanair has managed to 
revitalize Paphos Airport, its future presence 
on the island is quite uncertain since the 
airline is known to immediately close a base 
if the government is no longer capable of 
meeting its demands. 11 Not to mention that 
it has a reputation of bullying airports into 
considerably lowering the operating charges. 
After all, Ryanair did suspend all of its Larnaca 
flights in 2012 when the Cyprus Tourism 
Organization could not pay the exact amount 
of subsidies the airline demanded. 12 With 
Cyprus being on the verge of bankruptcy, who 
can guarantee that Ryanair will not leave the 
island altogether? After all, they did abandon 
larger markets with greater potential such as, 
among other, Prague, Budapest (the first time 
around) Manchester. 

Cyprus Airways can and must be 
saved for the sake of the island. It needs 
a concise business plan which will determine 
its role within the country’s economy. Many 
claim that Cyprus Airways is a black hole 
which has swallowed millions of Euros so far. 
However, why should the Cypriot tax payers 
fund an Irish airline (or any other for that 
matter?) whose aircraft are not registered in 
Cyprus, whose cabin crew is not Cypriot and 
which has a notorious approach to customer 
service? If anything, Cyprus Airways is 
an ambassador of Cyprus and its culture 
beyond the nation’s borders and as such it 
should be given priority. Cypriot aviation 
suffered from mismanagement during the first 
decade of the 2000s when we witnessed, among 
other, the Helios disaster, bankruptcy of both 
Eurocypria and Ajet. 

Cyprus Airways is an airline with a long 
tradition which survived the illegal Turkish 
invasion of 1974, the economic crises of the 
1970s and 1980s; it successfully sailed through 
political turmoil of the 1990s. It would be a 
shame for it to go down now when its market 
potential, thanks to the European Union, is 
greater than ever. 
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Nicosia: A Prosthetic 
Reading 

— George Themistocleous 


Two prominent features mark the urban 
form of the old town within Nicosia: the 
Venetian star-shaped fortification walls built 
in 1567., and the UN buffer zone of 1974 that 
cuts across the Venetian walls and divides the 
town in two. Urban streets within the old town 
abruptly end at the barricades., separating 
north and south. Between these divided streets 
and along the periphery of the UN buffer zone 
a mixed urban fabric is composed of mostly 
derelict buildings with an increasing variety 
of uses. The severed vehicular and pedestrian 
street network near the buffer has ceased to 
be a location to be avoided and has recently 
become a site for transient hybrid inhabitations 
(small coffee shops., musical events, street 
parties, art exhibits and any combination of 
these).This change reflects the increasingly 
declining efficacy of established political 
symbols (in large part due to a lack of faith in 
local political parties): the old town becomes 
rather a repository of forgotten, neglected and 
fading symbols reflecting layers of past and 
present political, religious, social and economic 
systems. These interconnected systems 
responsible for maintaining and multiplying 
ethnic, religious, social and gender boundaries 
reached a point of disintegration that is 
manifested in the interstices of the old town, 
where boundaries have become more porous 
and are giving way to another formation of 
zones. 

This paper looks at the recent 
transformation of the old Town of Nicosia, 
where the spatial organization of the urban 
area abruptly severed in 1974 and, left 
abandoned for decades, is now being re¬ 
utilized. Focusing on this latter phase and 
looking at the Southern periphery of the buffer 
zone within the old town, we can observe 
how the new modes of inhabitation negotiate 
between the pre-existing damaged urban fabric 
and the current programmatic demands of its 
inhabitants. In order to analyze the ambivalent 
nature of these boundaries, the term ‘prosthetic’ 
is introduced as a theoretical device to 
investigate these contested spaces. The multiple 
meanings of the term prosthetic in relation 
to the human body provide a useful analogy 
through which to consider the urban body of 
the buffer zone. 

The etymological root of the word 
prosthetic comes from the Greek jtQOO0eoig 
‘prosthesis’, which literally means addition and 
derives from jTQoaxi0r||Lii: Jtpog-pros: towards 
and xi0r||Lii-tithimai: to place. Its English 
translation, instead, usually indicates an 
artificial replacement for a body part, either 
external or internal. 1 Therefore, while the 
original Greek meaning of the term denotes 
an extension or a supplement, its English 
translation implies a replacement. The term 
prosthetic has been adopted as a theoretical 
tool in the twentieth century to analyze the 


spatial boundaries between the human body 
and the technological artifact, and beyond 
the notions of supplement and replacement 
- a third meaning of‘prosthesis’ has ensued 
suggesting a technological augmentation 
of the human body. In using the term to 
explore the human-technological interface, for 
example in the case of the cyborg 2 (Haraway, 
1991), distinctions between the fixed element 
and its supplement, that is, the body and its 
technological extension, become imprecise, 
the limits are less defined. 3 The limits of the 
‘prosthetic’ as supplement / replacement 
here are stretched to a breaking point and 
the boundary between the element and its 
supplement is increasingly obfuscated. 

The first definition of prosthesis: ‘to place 
in front of’ implies a fixed element and its 
addition; recent supplementary activities 
imposed upon the old town suggest an act of 
prosthesis. A shift in the political climate saw 
a change in state policies, which have recently 
aimed to bring more people into the old town. 
As a result, the stigma of the area near the 
buffer zone as a site to be avoided has faded, 
and recently there is a significant increase in 
the use of spaces by the public, at the periphery 
of the buffer zone and near it. Activities near 
the border like street parties are one form of 
inhabiting the perimeter of the buffer zone. In 
terms of public space, the border is increasingly 
being integrated as an enclosure for transient 
events (street parties) and fixed external 
spaces (coffee shops). 4 In the second definition 
of prosthesis, the form of a replacement is 
continuously marked on the surface of the 
deteriorating urban fabric, which is materially 
reinforced or propped up. This is made evident 
from the intensified building restorations (or 
material replacements) that correspond to an 
increasing use of the space. 

Prosthesis as addition and prosthesis as 
replacement both clearly delineate a dual 
relationship, which in the city is analogous 
to an organized decision imposed externally 
to the urban site (i.e. as a political act). 

Instead, the third definition of prosthesis as 
a form of augmentation of the urban body 
produces an obfuscation of boundaries. This 
obfuscation occurs from within as it is both 
generated and experienced by the inhabitants 
and users of the site. An example of this 
third definition is the operation of the activist 
group, Occupy the Buffer Zone (OBZ). OBZ 
had occupied the area between the Ledra/ 
Lokmaci crossings between November 2011 
(initial protest meetings were held in October) 
and June 2012. 5 The organization setup tents 
within the buffer zone, extending the protest 
and expanding the appropriation of disused 
space within the buffer zone. The area had been 
converted from a meeting place to the living 
space of a small community. 6 Confusing and 
exposing the nature of the boundaries within 
the buffer zone, the spatial implications of 
OBZ cannot be overstated. Unsurprisingly, the 
movement received little exposure from local 
media as it raised a lot of questions regarding 
the space in-between two communities that 
the status quo wanted to avoid. 7 While the 
occupation of the site by OBZ grew into a 
space of planned and prolonged inhabitation, 
pressure from both sides, as well as from the 


UN, to abandon the area (as well as internal 
conflicts between the ‘bufferers’) eventually led 
to their removal. 8 The legal jurisdiction of the 
checkpoint as a physical space and its common 
goal was however seriously undermined; the 
geographical boundaries of the buffer zone and 
the authority of the parties involved (North, 
South, UN) to contain and limit the activists 
were left exposed. The physical borders had 
been breached, producing a discernible effect 
on the very notion of boundary. 

OBZ was part of the global position of the 
Occupy protests against economic and social 
inequalities that had started from Occupy 
Wall Street and then expanded to many cities 
(including Nicosia). However, the group 
focused extensively on exposing the specific 
local boundary situation, and by doing so, 
lost sight of its relation to the global context 
of coordinated protests against the economic 
and social inequalities. It was eight months 
after OBZ was removed from the buffer zone 
that Cyprus reached an economic low point 
(March, 2013).The bailout agreement between 
the Republic of Cyprus and the European 
Commission saw an unprecedented cut on 
uninsured deposits, marking a change in 
the economic landscape of the island. This 
recent economic collapse meant that the 
social boundaries have been in a state of re¬ 
organization. 

The prosthetic reading of the site, affected 
by these socioeconomic factors, is already 
producing new boundaries: on the one hand, 
those of self-preservation, manifesting the desire 
to belong to distinct ‘protected’ borders; on 
the other hand, the breaking down of previous 
political divisions, to form a new zone that 
reacts against the establishment. The latter 
attitude has been clearly summarized in the 
article, The Tactics of Occupation: Becoming 
Cockroach , which refers to the Occupy 
Movements at Syntagma Square in Athens. 
According to the authors Kambouri and 
Hatzopoulos, the occupants aim at producing 
an occupied zone that ‘dissociates their 
occupied public spaces from existing networks 
of power’ and ‘these tactics of stasis are not 
directly disruptive. They do not intend to block 
traffic (...) to disrupt (...) they are, instead, 
devised as a cause for themselves. Stasis 
operates through contagion and absorption.’ 
These occupants are likened to ‘machinic 
cockroaches’ and are ‘a block of strange and 
unfamiliar becomings emerging in different 
locales’ that are ‘triggered by political and 
socioeconomic crisis and by state and police 
violence (...) 510 Scrambling the signals of power 
networks, this undefined ‘machinic cockroach’ 
makes space for its users where ‘multiple and 
often contradictory desires may co-exist.’ 11 
The ‘machinic cockroach,’ developed as a 
response to global socioeconomic factors, is 
informing a new subject. 

The prosthetic, as we considered in the 
context of the buffer zone as urban body, 
operates with its multiple meanings: addition, 
replacement and obfuscation of boundaries. 

The obfuscation, the most complex of the 
three, is continuously shifting according to 
broader effects of local and global nature. 

While the local effects of the border have been 
explored through inhabitation by the OBZ 
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group, the way that global economic and social 
changes affect the specific boundaries are still 
speculative or becoming. If we read ‘machinic 
cockroaches’ that stem from the current 
socioeconomic context as a new prosthetic layer 
within the buffer zone, how will they affect the 
host sites on either side? How will they critically 
re-address the current boundary issue? 

As the ‘prosthetic’ changes the definition 
of the body, the use of the prosthetic questions 
the stability of the body itself, forcing it to 
negotiate its boundaries. These becoming 
boundaries territories, the space of the new, the 
unthought ... 
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Reimagining Protaras 

— Mateo Jarrin Cuvi 


Picture yourself, a masqueraded, caped 
crusader kneeling on the cold tiles of your 
grandmother’s kitchen floor perusing the spilled 
contents of your kohlrabi-as-Jack-o’-lantern 
plastic bucket after a long evening of knocking 
on strangers’ doors desperate for cavities on 
a stick. Spread before you., though., like the 
dizzying depths inside a kaleidoscope., you see 
a couple of Chupa Chups®, three melted ION 
bars, flavored ribbed condoms., a can of French 
goose foie gras , a village halloumi , a half-empty 
bottle of zivania , a white truffle, two links of 
spicy pastourmas , a jacket potato wrapped in 
foil and a handful of shiny and smooth sea 
stones. Now imagine the surge of emotions that 
takes over, a strange combination of genuine 
excitement, nonchalance, mild disappointment 
and outright horror building inside you as you 
carefully study the treasure. Give or take a few 
ounces of the Cypriot moonshine, that’s how I 
feel each and every time I set foot on Protaras, 
one of the island’s more distinguished tourist 
destinations. 

Besides during the month of August, when 
most of Nicosia descends upon the southeastern 
tip of the island like a caravan of hipsters on 
a pilgrimage to the Pabst Brewing Company, 
Protaras is rather lovely. A recently constructed 
pedestrian boardwalk that hugs the coastline 
from Pernera to Fig Tree Bay offers couples, 
families, teenagers and joggers an idyllic 
setting to go on long walks, runs or mindless 
sessions in the art of flirtation. The crystalline 
and flat-as-an-ironing-board waters, a sea 
like an immense sapphire being cut by light, 
are perfect to cool off from the blistering sun. 
Ebullient children prance around with few 
worries for their relaxed parents and swimmers 
freestyle to their heart’s content. Even divas, 
who wear heavy makeup, jewelry and a costly 
hairdo to the beach, remain carefree, bobbing 
their heads over the water happy to know 
there’s a fat chance they will be knocked over 
by a rogue wave. Nights are cool and breezy, 
and, if you have a patio, yard or balcony of 
your own, they beg for the pyromaniac of 
your choice to spark up some charcoal, uncap 
several half-liter bottles of KEO and cook up a 
storm of fatty pork. 

Then you head west, arriving to Konnos 
Bay and Cavo Greco, indisputably the regional 
super stars. A narrow road that serpents its way 
down the face of a cliff leads to Konnos Bay, an 
enclosed cove surrounded by yellowish rocks, 
lush vegetation and breathtaking walking trails. 
The sand is golden and the shallow turquoise 
waters extend for what seems like a lifetime. At 
a distance, expensive anchored boats, jet-skis 
and a minute white chapel with a sky blue 
dome that sits on a rise further to the west add 
to the paradisiacal picture. If it were up to 
me, reaching Konnos Bay and its surrounding 
beauty would require a bit more sweat and 
perseverance than just parking one’s car a few 
meters from the beach, unloading everything 


but your mother-in-law and setting camp for 
the day. Maybe a forty-five minute walk down 
a steep, treacherous path, through thick brush 
that slowly opens to reveal a deserted (but for a 
few bold nudists) half-moon bay. 

Cavo Greco, a headland that sits like a 
king’s opulent throne just west of Konnos, is a 
rugged land of awe-inspiring views. There are 
no sandy beaches nearby but that doesn’t stop 
visitors from diving off the sometimes high rocks 
into the pristine and empty Mediterranean. 
Several decently marked nature trails guide 
hikers and cyclists past a picturesque natural 
bridge and around the craggy wall towards 
the Sea Caves, an array of grottos conceived 
by the uninterrupted movement of the wind, 
sea and Father Time. Last time I biked the 
area, though, just a few hundred meters away 
from the caves, I stumbled upon a large landfill 
that emanated an acrid smell, something 
unjustifiable in one of Cyprus’ most beautiful 
and supposedly protected national parks. 

Despite all this natural beauty, Protaras’ 
main commercial strip (from herein to be 
referred to as “The Strip”) needs to be 
reimagined. In terms of architecture, cuisine, 
customer service and entertainment, the place 
gives you the impression of being stuck in a 
bygone era, one when baked spuds dressed 
in dairy, loud signage that screams to the 
passerby what’s on offer, and water tanks 
sitting atop buildings exposed like fresh pimples 
were considered fashionable. Yes, Protaras was 
developed in a rush following the 1974 invasion 
as a way to offset the loss of Famagusta as 
a major tourism center, but that does not 
excuse the town for remaining frozen in time. 
When I propose this project to a good friend, 
a PhD student who has a knack for imagining 
communities and grew up in nearby Paralimni, 
he suggests flambeing the strip to the ground 
and starting anew. While my opinion of 
Protaras is not as negative or destructive as my 
chum’s, there’s plenty of room for improvement. 

For years, Protaras and its environs, 
like the rest of Cyprus, was a prime tourist 
destination for the British. Many of the things I 
am displeased with about The Strip are related 
to the dominance of services that specifically 
target this group of tourists and their desire to 
feel at home away from home. Additionally, 
there is plenty of failure in terms of quality, 
presentation and marketing. Owners, it seems, 
have become complacent. Little thought is put 
into menus, many of them being stuck in the 
Disco Era in terms of their offerings. Some 
restaurants and pubs, starved for attention, 
advertise their jacket potatoes, curries, chicken 
Kiev and a la King, fish n’ chips and other 
“classics” via chalk boards, unappetizing, faded 
photographs and misspelled signs (Fachitas! 
Teksas Potatoes! Free Ranch Chicken! Vege 
Options!). Other corny, thematic and even 
subtly racist establishments overwhelm The 
Strip with over-the-top, tasteless decor, flashing 
lights, clashing colors galore and rundown 
furniture. Souvenirs, trinkets basically, are 
cheap and unimaginative; not once have I seen 
a T-shirt worth purchasing as a gift for a loved 
one unless you find “I am in Napa bitch!” 
endearing. Likewise, blase shows involving 
impersonators of presumably long dead 
musicians, exotic yakking parrots, magicians 


and others of the ilk provide nightly yet 
uninspiring entertainment to the crowds. 

Of course, things are changing. During 
the past few years, Cyprus has seen a 
demographic shift in the type of tourist that 
is choosing to vacation here. A quick review 
of the Cyprus Tourist Organization’s online 
statistical database shows a steady decline 
in the number of British visitors to the island 
versus a noteworthy increase in travelers from 
Russia, Ukraine, U.A.E., Denmark, Poland, 
Belgium, Slovakia, Hungary, U.S.A., Canada 
and Australia, to list a few. This diversification, 

I believe, has spearheaded the emergence of a 
handful of higher quality businesses with better 
product branding, improved customer service 
and a more refined sense of taste and style. 

While it would be foolish to believe that all 
tackiness will go poof, here’s what I hope for 
Protaras. Some consistency (or at least a set 
of basic, tasteful standards) regarding signs 
and billboards. An architectural and/or design 
facelift for many of the buildings to hide water 
tanks, replace old furnishings and generally 
clean things up. The use of a copy editor—I 
am available twenty-four seven—to ensure 
proper use of the English language in menus, 
brochures, websites and other promotional 
materials. A greater variety of authentic and 
properly prepared ethnic cuisines that alongside 
British gastropubs, sports bars, Cypriot/Greek 
taverns, funky food trucks and fast food joints 
will cater to everyone’s desires. An outdoor/ 
indoor movie theater, live music venue by the 
sea, wine and beach bars, and a proper park 
and playground for children as new sources 
of entertainment. Mandatory courses titled 
“The Customer Is Always Right,” “Smile All 
the Time” and “Better Service, Better Tips” 
for employees in the food and beverage and 
hotel management sectors. Despite the water 
shortages affronted by the island, a golf course 
where to dress in plaid and imitate Tiger 
Woods’ good side would be nice. 

In my case, the experience would be 
complete with an isolated two-bedroom villa on 
a hill, a garden to grow tomatillos , chili peppers, 
herbs and Paphos bananas and no neighbors 
in sight. At a close distance—maybe near 
Kermia Beach—a hollow wave that peels off 
some rocks and regularly breaks left, enticing 
me out of bed at 6 a.m., body-board and fins 
in tow, to lose the gut and commune with Miss 
Med. That’s right, all I really need to be happy 
are those same waves that with little hesitation 
would smudge a prima donna’s maquillage and 
provide her with seaweed extensions for free. 
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SIX YOUNG BRITISH-CYPRIOT ARTISTS 

— Constantine Andrew Christoforou 


INTRODUCTORY REMARKS 

This issue’s theme needs to go further than the borders of the island of Aphrodite. I could of course 
compliment the efforts of the eco-friendly hipsters of Paphos in preserving future generations 
of the autochthonous Mouflon (featured on Cypriot Euro coins) or praise the efforts of Nicosian 
kotziakares, putting Cyprus on the map by attempting to set world records in synchronised knitting. 
However, it is the talent and meraki of a few young London-born Cypriot artists that merits 

my attention and instills in me incalculable pride. 

As a Londoner, I understand how saturated the Cypriot community is with lawyers, accountants, 
doctors and engineers; the arts are not encouraged enough in the youth of the Diaspora. Nevertheless, 
it is to their credit that the following six young British-Cypriots working in the arts have not only 
surmounted obstacles and conservative expectations but have also been extremely successful in their 
relevant art-forms. It is with great pleasure that I am showcasing the following Kypriopoula as paradigms 
of Cypriot artistic potential and adroitness in Britain: Miranda Pissarides, Andrew Georgiades, Korallia 
Stergides, Alexander Stavrou, Day-z/Anastasia Jourrou and Apostolos “Poss” Kondeatis. 
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MIRANDA PISSARIDES 

“Art was the only subject at school 
that I wasn’t doing just for the 
sake of doing It. ” 

The daughter of Cyprus’ only Nobel Prize 
laureate (the recently knighted Sir Christopher 
Pissarides), Miranda could not have taken 
a more polar-opposite route to her father’s 
macroeconomics background. She is creative 
to her very core: she is a sculptor, jewellery- 
designer, painter, pigment-creator, mosaic- 
cutter... the list goes on. Miranda is devoutly 
interested in nature and earthy textures and 
refuses to use anything but her hands when 
painting or molding her sculptures. Her 
inspiration, growing up in north London, is 
Hampstead Heath (and who can blame her). 

As a true cosmopolitan artist, having 
exhibited in London, New York, Rome and 
Jerusalem, I inquired whether Cyprus plays a 
part in Miranda’s art. She replies, “Definitely. 
Colour. Cyprus is inspiration for colour. 

And I love the rocks in Cyprus, which relates 
back to texture.” Needless to say, both colour 
and texture play a huge part in Miranda’s 
works. Her sculptures will never be defined 
as chromatically challenged, especially her 
glorious expandable foam sculptures covered in 
her own pigments of chartreuse, aquamarine, 
yellow and magenta. On the topic of colour, 
Miranda elaborated, “For me, colour equals so 
many things. Specific colours can derive certain 
emotions in people without them realising. I try 
to explore each colour one at a time because 
I like to entrench myself in that colour and 
understand what it is that it brings out in 
people.” Her predilection for a whole array of 
styles is evident in her work. She is definitely 
not one-dimensional, pushing the boundaries 
at every opportunity and keeping her frivolity 
for texture. Ms Pissarides’ approach could 
be described as focusing on the consumerist 
nature of society, and how marketing/branding 
intertwines with everyday objects and people. 
Her Legs/Date Night piece was a highlight 
from her 2012 collection, mastering string, 
fabric, wood and paper to create the end 
product. The sculpture depicts a scene of a 
gentleman and a lady going on a posh date, 
expecting to be photographed by the paparazzi; 
the gentleman is so tied up in his looks that 
he falls over, his legs flailing in the air. The 
lady, also obsessed with her image, continues 
to pose for photographs, despite her date’s 
predicament. 

Another personal favourite is Hampstead 
Girl , a sculpture that can be described as a 
fluffy ball of white and pink, tucked under the 
ceiling in a corner of two walls. On mentioning 
the piece, Miranda said, “it is created from an 
amalgamation of unwanted gifts and objects 
belonging to two 15 year old girls. The work 
references an over-privileged generation that 
exists in our society today. From an outsider’s 
perspective, one can be envious and jealous 
of this lifestyle. But from the inside things can 
seem quite different as the girls find themselves 
drowned and lost in a world of materialism 
and excessiveness.” Miranda’s future projects 
include moving to Cyprus next spring and 
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renting a studio to continue her artistic 
trajectory. Keep your eyes open Cyprus Dossier 
readers, she may be exhibiting in a gallery near 
you very soon! 

ANDREW GEORGIADES 

“When other 12 -year olds were 
playing Playstation, I was teaching 

myself how to use Photoshop.” 

“You’re tall!” is the first thing I say to 
Andrew. At 1.85m he is unusually vertically- 
gifted for a Cypriot, height being a rare 
commodity amongst the inhabitants of our 
island. It was very apt that I met Andrew in 
Soho for our interview. It was of course this 
area in Central London that boosted the 
British fashion industry in the 1960s into 
the global powerhouse it is today. Andrew 
has shown a lot of promise and potential in 
his young modeling career. Whilst working 
at All Saints, he was eventually scouted by 
Elite Model Management. He has since been 
scouted by M+P, Next, Select and Premier 
Model Management, the latter responsible for 
launching the career of British supermodel 
Naomi Campbell. 

In roughly a year since he started modeling, 
Andrew has done a plethora of impressive 
jobs. His first ever booking was a shoot for 
GQ, for both the May and June issues. In the 
style pages of the magazine, his task was to 
demonstrate to readers how to rock skinny 
jeans or sport checked shirts. A brilliant start 
to his career, his momentum soon snowballed 
and shortly after he was shot for the worldwide 
campaign for technology company Intel. 

Andrew was recently shot for the Christmas 
campaign for Blue inc. He almost didn’t get 
the job, since his train broke down on his way 
to the audition, but he inevitably turned up 
and knew he had to impress the casting agents 
if he was to even be considered. He borrowed 
the speakers that were on site and started 
dancing the Dougie (as you casually do).The 
agents were very impressed with his infectious, 
confident, personality and he was selected for 
the campaign. Andrew remembers, “We shot 
on the hottest day of the year and we had to 
showcase the winter collection, so we were all 
wearing woolly hats and warm clothes.” Blue 
inc. were very impressed by Andrew and offered 
him to do future campaigns for them. 

Now at Nevs Model Agency, Andrew has 
tough skin and can handle rejection in this 
competitive industry. His Cypriot upbringing 
has equipped him with the necessary attributes 
to deal with the pressures of the modeling 
world, “My tightly-knit family and the Cypriot 
moral code I’ve received from home help me 
to have a good attitude on set, collaborate 
well with others and be grateful for each 
opportunity I’m given. I will go the extra mile. 
And on a more practical level, being from an 
ethnic minority that is underrepresented in the 
fashion industry allows me to have an edge. 

I can also pass as Italian, Egyptian, Spanish, 
etc.” 

Andro , as his family calls him, holds a BA in 
Multimedia Design, Visualisation & Animation. 
He created an animation for Childline as well 
as a very moving Twitter advertisement for 


Cancer Research. After his modeling career 
he wants to pursue advertising. For now, he is 
excelling in his vocation as a model - there is 
already a lot of interest from agencies in Italy 
and he aspires to walking down the catwalk 
during Milan Fashion Week. Personally, I 
wouldn’t be surprised if this 22-year old was 
walking next year’s London Fashion Week. 
Andrikko, be sure to invite me! 

KORALLIA STERGIDES 

“What Inspires me? Hula hooping to 
music In my garden!” 

The youngest of our sextet, Korallia spent 
her secondary education at the day-time 
Greek school of the Hellenic College, famed 
for its boisterous Greek literature teachers, its 
proximity to Harrods and its alumni network, 
which includes the likes of HRH Pavlos, Crown 
Prince of Greece, and Anna Vissi’s daughter, 
Sofia Karvela. A lover of wind-surfing and 
fishing in Akamas, Korallia is a Performance 
Design and Practice Undergraduate at Central 
Saint Martins (CSM). “My course entails a 
mixture of anything to do with performance, 
and the fusion of performance with fine art, 
fashion styling and textiles. You can then 
specialise and continue onto set-design, 
costume-design, etc.” 

Indubitably, I have never claimed to know 
a lot about performance art. Korallia kindly 
obliged by explaining, “For me it equates to 
object modulation. I attach objects to me and 
I observe how they can direct movement. I 
use visual/sound elements before textures. My 
work is more spontaneous and my process of 
working isn’t very linear but more experimental. 
My performances aren’t choreographed.” And 
as we continued to chat on the banks of the 
Regent’s Canal, she showed me where her most 
recent project took place - 50 metres away 
on Granary Square in front of the new CSM 
campus in King’s Cross. Eidos , a piece that 
Korallia performed recently, was based on 
sustainability/rebirth. She designed a costume 
comprising of plastic bags and used existing 
lights on the square during her performance. 

On Eidos , Korallia stipulated, “Fusing the 
plastics together in order to create a collage of 
geometric shapes was inspired by my research 
into 1960s fashion and kaleidoscopic images. 
Reusing the plastic bags and altering them is a 
process of rebirth in itself because the substance 
has renewed itself in a different form. Using 
the Kings Cross Fountain as my location 
incorporated my sustainable practice; by using 
existing lighting I was not burning energy.” 

She created a mesmerising performance, 
synchronising a kinetic montage of brilliant 
colours with lights and the sounds produced 
by the bags; an original piece with a profound 
environmental message. 

Korallia has recently collaborated with the 
National Theatre, “During the workshop, we 
worked on how a performer can inhabit and 
develop a relationship with the space they’re in. 
They would make us carry out conversations 
with each other just using our feet, so at times 
it was very challenging.” Her favourite artist 
being photographer Richard Avedon, Korallia 
is so enthralled by performance art that her 
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eclectic and abounding list of what inspires her 
does not surprise me one bit, “Hula hooping 
to music in my garden, eggs, raspberries and 
bananas, Columbia flower market, tribal 
decorations of Africa, Charlie Chaplin and 
old Greek comedians, positive energy.” At 
which point I inquire as to her Cypriot family, 
and if the culture of the megalonissos arouses 
inspiration, “Yes, my Dad collects antiques 
so I have always been surrounded with 
history and textures. He has kept my Cypriot 
grandmother’s weaves and lace products all of 
which are so colourful and full of texture.” She 
may not have a deep penchant for lefkaritika 
per se, but what’s certain is that thousands of 
miles away from her native Larnaca, Korallia 
carries Cyprus with her in many of her 
endeavours. 

ALEXANDER STAVROU 

“Art for me ts more instinctive 
than reading- or writing. 

It’s an impulse that comes before 
anything else.” 

On a mild October evening, I was invited 
to Chance Gallery, a small but buzzing art 
gallery in the heart of Chelsea. On my arrival, 

I noticed a most intriguing sculptural painting 
in the corner of a wall. I looked instinctively 
at the name tag next to the piece, and read, 

The Expression of an Angle through Multiple 
Planes by Alexander Stavrou. And with my 
best imitation of Archimedes, I exclaimed an 
esoteric Eureka! in my head. 

When I met Alexander, I asked him how 
his parents received his decision to become an 
artist, “My father from a young age told me 
he didn’t mind what I do with my life, as long 
as I do something I really want to do.” On 
this matter, Alexander is one of the few lucky 
British-Cypriots; many British-Cypriot artists 
need to overcome great parental pressures and 
re-think their career choices, but he was instead 
fortunate enough to receive his parents’ support 
and blessing. 

Whilst looking at further works of his, I 
noticed an artistic prowess and consistency. 

He has found his niche, and it is an inspiring 
one at that. In terms of his constructs and 
inspiration (I won’t use the word ‘style’ - he 
isn’t crazy about it...), his works play with 
natural processes that evolve and change, using 
different languages such as geometry, thereby 
creating a visual mathematics. Highly-pictorial, 
process-driven and semi-abstract, the painting 
techniques Alexander uses evoke the exact 
dynamics of his works. He utilises colour very 
cleverly, employing a touch of bright colour to 
allow the viewer to focus on a specific area of 
an otherwise dark canvas. Citing Michelangelo 
as his favourite artist, the Renaissance style 
that he admires juxtaposes with his paintings’ 
themes of space and a multi-dimensional world. 

Alexander also draws inspiration from 
philosophical schools of thought such as 
ontology, the balance between chaos and order, 
existence, perception and reality. It is here 
where his heritage comes to the foreground; he 
draws on theories that blur the lines between 
different categories of thought, pioneered by 
classical philosophers such as Aristotle and 


Plato. “Philosophy plays a huge part in my 
work, my job as an artist is to ask questions.” 
This link between his works and Ancient Greek 
thinkers might sound a bit tenuous at first, but 
the Universalist themes in his paintings shed 
light on how well thought-out his inspiration is 
when transformed and faced with the canvas. 

I finish the interview by asking Alexander 
if being an artist is his ideal profession, he 
responds, “I think so. My skills can manifest 
in different ways as I grow up and I’m sure I 
will take different routes. But what I’m doing 
is trying to find different ways and different 
places where my work can fit in - where it can 
be seen and where it can provoke. That is also 
part of completing the creative process, the 
relationship it has with the viewer and with 
other works and places.” 

DAY-Z / ANASTASIA JOURROU 

“My family were extremely 
supportive in my pursuit to 
become an artist.” 

Anastasia Jourrou, aka Day-z, graduated 
in Fine Art from Central Saint Martins. Of her 
experiences there, Day-z commented, “CSM 
broadened my mind and helped me explore 
things I never thought I would. The tutors 
really inspire you and give you the freedom 
to do what you want. You’re left to your own 
devices.” M.C. Escher, Banksy, Dali and Alison 
Jackson are amongst the artists that have 
influenced Day-z the most. With reference to 
her early years she said, “I have always been 
very artistic, I was self-taught really. I learnt to 
draw with a pencil. M.C. Escher really inspired 
me in terms of technique.” As Pericles once 
said, “The pen is mightier than the sword.” This 
quotation could not ring more true for Day-z. 
Using a pencil and pen in most of her drawings, 
she experiments with shades and tones to 
perfection. At first glance, her works look like 
prints, such is her perceptive eye and attention 
to detail, “I want people to look at the original 
and think it is a print and not a hand-drawn 
piece,” she told me. “The scrupulousness of 
your works must take you forever?” I inquire, 

“It really does but I have so much patience. It’s 
very therapeutic and fun. Every time I draw, I 
learn more and more about the pencil.” 

Day-z mixes socio-political themes of 
society with cult figures and brands. This 
melange of the Old Masters’ techniques 
with modern, current trends is an extremely 
refreshing and original way of drawing. In 
one drawing she combines Charlie Chaplin 
with the Chanel logo, an extremely witty and 
novel idea as they share the same initials. It 
is this humorous side to Ms Jourrou’s works 
which makes me relish her style, Day-z utilises 
tongue-in-cheek with verve and flair. This is 
further epitomised in other works of hers, for 
example, where Queen Elizabeth II is drawn 
wearing an Adidas hoodie. 

Celebrities of past and present also feature 
in Day-z’s drawings: Rihanna, Tupac Shakur, 
Audrey Hepburn, Amy Winehouse, Marylin 
Monroe, Barack Obama and Jimi Hendrix to 
name a few. This cleverly brings a salience to 
her works as well as a parallel between pop- 
culture and her own dexterity, combining skill 


with intellect. It is this marriage between the 
playful and thought-provoking that keeps her 
works fresh. 

AP0ST0L0S POSS’ KONDEATIS 

“To my family I was always an 
anomaly rather than a lost cause.” 

I catch up with Poss in trendy Fitzrovia at 
a Greek deli. Over our coffees we discuss Poss’ 
early steps since leaving school, “I started 
off as a graphic designer, quickly moved into 
animation and then to production. I was much 
better at getting my friends work than doing it 
myself and before I knew it I was in production 
- because this sector allows me to be a liaison 
for my talented friends and facilitates me in 
promoting them.” He then added, “My route 
into production was solidified when I was 
working on the film The Duchess. I joined the 
film as a runner, butting in at every stage of 
pre-production, offering advice to colleagues 
and then I got into NFTS (the National Film 
and Television School). The producers then 
took me seriously .’’About the actors in the 
film he offered, “I drove Ralph Fiennes to 
various places. I spent five days fixing Keira 
Knightley’s wifi in her trailer, and she recently 
recognised me on Brick Lane.” 

As well as film production, Apostolos has 
also delved into music video production. He 
was the Production Manager on the Heart Skips 
a Beat music video by Oily Murs feat. Rizzle 
Kicks, which was number 1 in five countries. 
Moreover, he produced Britney Spears’ music 
video for the single Criminal. Unfortunately, 
Britney’s entourage was not at all hospitable; 
Poss remembers her security guards firing his 
staff and all the production crew had to be 
drug-tested - quite a demanding rider some 
might say. Additionally, he recently went to the 
Alps to shoot the new Rudimental video Free 
featuring British chart-sensation Emeli Sande. 

Monumentally and impressively, Poss 
won the BAFTA in 2011 for Best Short Film. 
Until the River Runs Red was Poss’ grad film for 
film school, an art-house thriller about a girl 
kidnapped as a child. The story starts when 
the girl’s kidnapping ‘parents’ realise they 
cannot live the lie anymore. After the BAFTA 
ceremony at the Royal Opera House, Paul 
McCartney spotted Poss and congratulated 
him, he told him he had seen the film twice! 

I am intrigued how Poss coexists with his 
Cypriotness, “I haven’t had the chance to take 
advantage of my Greek culture professionally. 

I have a lot of projects in the pipeline (I’ve 
written a Greek tragedy that features 
animations of karagiozis ) but until I find 
someone that wants to do it, there’s no point in 
doing it.” What advice does the veteran of the 
group have to give fellow British-Cypriots in 
the arts? “If your work doesn’t communicate 
well don’t get too precious about it and move 
on!” As for his future projects, Poss wants to 
eventually run a content channel similar to the 
likes ofYouTube, where he can commission and 
produce adverts, shows, promotional material, 
etc. 
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CONCLUDING REMARKS 

These British-Cypriots are at a blooming phase in their careers in their respective art-forms 
and have already achieved inspiring feats that should be recognised. But then why would British-Cypriots 
aid Cypriot pride? Unfortunately, as a community, British-Cypriots are not regarded with much 
respect from mainland Cypriots (who often distastefully refer to them as charlouthkia or charlies). 
Perhaps instead they are at an advantage, since they ultimately straddle between two cultures where they 
can draw upon the benefits of being Cypriot as well as of growing up in Britain: two mentalities, 
two nationalities and two geographical locations. Of course, there are many more young British-Cypriots 
in the arts who also belong in this article, these six are just a taster example. It’s time the motherland 
paid some attention to the children of its Diaspora; their love for Cyprus and forte in what they do 

deserves every Cypriot’s awareness. 


For more information on each artist: 

Miranda Pissarides (mirandapissarides.com), Andrew Georgiades (nevsmodels.co.uk), 
Korallia Stergides (korallia. tumblr.com), Alexander Stavrou (alexanderstavrou.com), 
Anastasia Jourrou/Day-z (day-z.co.uk), Poss Kondeatis (poss@mindseyemedia. tv) 
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A New Day 

— Entafianos A. Entafianos 


A surge of a never-felt sensation stirred 
inside after he was told to open his eyes...an 
ecstasy of terror coursed through his body, a 
freezing cold which spread from that piercing 
shiver down his spine, tears forced themselves 
out from his eyes, a deafening silence and 
numbness cloaked the bedroom. He could feel 
all the pores in his body open and li... 

He could not move. All attempts to compel 
a single movement were useless. It was like 
waking into a dream, that desperation for 
that single step to avoid the end. For a few 
moments, he sat on his bed, trying to get a 
grasp of what was happening to him. And then 
he remembered what he saw... he remembered 
everything. And he would not ever forget her... 

The world light-bearer was centuries into 
his sleep. Were it not for his eternally faithful 
partner, whose light revealed the lines of a 
slender silhouette in a silk dress, she would have 
escaped his eyes. More aware than usual, he 
realized that he was meant to see her. And that 
she was meant to see him. 

She sat on the ground, her back to the trunk 
of an olive tree that seemed to be older than 
time itself. The tree had no leaves and bore no 
fruit. He had the feeling she knew he was there, 
but she kept staring into the void; a desolate 
land still exposed despite the murky curtain all 
around them. She made a futile effort to turn 
towards him and, in a moment’s breath, he 
found himself beside her. He stood in awe of her 
unparalleled beauty. How could such beauty 
exist in this place? How could such a place hold 
such beauty, her beauty? He could only discern 
her blonde hair and deep blue eyes...those deep 
blue eyes. He knew he’d seen them before. He 
was certain he’d felt them before. Only they 
were different now. Her beauty took the form 
of feeling and sense more than something that 
could be seen. Part of her was cast in shadow. 

She tried to stand, to embrace him. She 
tried to speak as she felt a desire on his part 
to hear her voice. All in vain, no matter how 
much she wanted to, no matter how much she 
yearned to grant his wish. Little did it matter, 
for he found himself with a heightened sense of 
awareness and 

FELT THE EXISTENCE OF 
THE BOND BETWEEN THEM. 

He took a seat next to her and leaned his 
back on the tree trunk. He felt her immense 
effort to take hold of his hand and, when she 
finally did, his journey began. Far beyond the 
realm of earthly reasoning, a long conversation 
without the exchange of a single word, a flight 
through the course of the life of her people, who 
were his people too. 

He had seen her in her most infinite beauty. 
Powerful, passionate, proud, compassionate, 
caring, with unending love. Human, yet 
divine. There was always a price for such 


beauty nonetheless. He witnessed the blood of 
countless generations that were sacrificed to 
save her, to keep her alive, from her very birth. 
The lives that were offered for hers. And he 
felt the sorrow of a woman who stood, more 
than once, over the grave of her child. But 
there was contentment in that death, happiness 
that seemed to have been forgotten as of late. 
Those dead were willing to exchange blood for 
principle, to accept, without hesitation, the gift 
of death in order to stay true, to keep her safe, 
alive. 

Now, they had deserted her. They had 
rejected her. Her younger had forgotten the 
sacrifices of their fathers. They had abandoned 
the nexus that bound them together and 
forfeited the principles they inherited. They had 
become slaves to their own bodies. They had 
found solace in repetition and sanctuary in the 
intimidation of their conformity to the known, 
while silence took over their consent. She wept. 
And she was hurt. He strengthened his hold of 
her when he realized he had wrapped her in his 
arms, feeling everything even more intensely 
than before. The cry of her voice was deafening, 
and he was the sole witness to a pain that 
carved deep into her essence, into her very 
existence. A pain that cut its way through to 
reach him. 

FOR THEY HAD SURRENDERED 
THE FREEDOM OF THEIR SODLS. 

She was in doubt. And in question. She was 
sure that the seeds were always planted well. 
And that, despite the desolation of her land, 
the blood that watered its soil would always 
assure continuance. What had happened? At 
what point had they gone astray? In ages past, 
the vigour of her brethren, her children, was 
the same as hers. Their bond was strong and 
beautiful and it carried through to the birth 
of the next generations. Her womb had once 
been the very first home of a deity. The ancients 
bore testament. But now? There was something 
terribly wrong. She knew it; because she felt 
it. She felt the terror that she would almost, 
entirely, be forgotten... 

...every single pore was open and life was 
coursing through him once again. He sensed 
her within him. 

HE FELT THE FDSION OF THEIR 
ENERGY, THE REASSURANCE OF THEIR UNION, 

THE FORCE OF THEIR WILL 

He felt reborn. He was reborn. And he had 
brought back with him the awareness he was 
granted in his dream. He’d reminisced about his 
life so far and was disgusted with almost every 
single memory. He was not that man anymore. 
After a few deep breaths and what seemed to 
be an eternity of a few moments, he found his 
bearings. He felt his first steps heavier than 
before and walked towards the mirror. He saw 
her. She had also come back with him. That 
day would be different. Because he once again 
liked the man in the mirror. He once again fell 
in love with the person of his reflection. 

He did not leave her side for an instant. Her 
fear was his. And he screamed, and shouted, 


and further tightened his embrace. His voice 
had reached her as well; her cry would not be 
left unanswered. There was hope still. His heart 
and soul established that long-lost connection. 
Immediately, the light on her face shone just 
a little bit brighter and she could make the 
sound of the tide reaching its destination on her 
golden shores. The orange line on the horizon 
pulled the dark curtain to expose that peaceful 
blue, wiping away the shadow on her face, 
returning her strength. The light-bearer had 
been woken from his deep sleep and turned to 
mark the morning of a different day... a new 
day. 

A DAY WHERE ALL HER CHILDREN, ALL 
HER BROTHERS AND SISTERS WOULD UNITE 
TU SEVER THEMSELVES FROM THEIR 
ABJECTION, BECOMING WORTHY CLAIMANTS 
TO A TIMELESS LEGACY. 

She would fight once more. For she was not 
alone. Now, she knew he would fight alongside 
her. And that he would die for her. Because he 
loved her. He was she. And she was he. She was 
also his sister, his brother, his home...and she 
was his mother. She was Cyprus. 
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Epilogue 

— George Kallenos 


I’ve decided to write down my thoughts 
for the first time. Why should I write them 
down? Should I write them in order to 
remember? To laugh at my thoughts? Will 
people just ignore them? 

I’ve decided to make some changes in my 
life. I’ve decided to go for a three-month trip 
to India. I want to travel around the world, 
to see new civilizations, to meet new people, 
experience different cultures and other 
ways of living. I want to break free from my 
mundane life in Cyprus. 

Most of my friends think I’m crazy, 
they think that I’m losing my mind. “Are 
you crazy?” they say to me. “What are you 
going to do in India?” They believe that a 
“normal” person doesn’t do things like this. 

A “normal” person has to stay in his country, 
endure routine and tolerate every day the 
foolishness of some people. To go at the same 
places, drink at the same coffee shops and to 
be confined in this routine for the rest of his 
life without doing anything to change that. Is 
this “normal”? Thank you very much but no 
thank you. 

I’ve wondered many times in my life how 
it would be to take a decision and act upon 
that and change everything in my life. To 
change your home, city, country, to leave 
behind friends, everything that you know, 
everything that is comfortable and safe to 
you. How it would be to wake up one morning 
in a beat that is not yours. How it would 
feel to be a stranger amongst millions of 
strangers. Will I have to change my habits? 
My norms? Then what? What will happen 
next? I wonder if my friends will forget me? 
Wonder what my parents are doing? Am I 
in their thoughts? You have left behind your 
whole life and it feels like you live in another 
galaxy, in another parallel universe, and the 
life you left behind continues without you. 

As you set out for Ithaca, wish that your 
journeys are long, full of adventure, full of 
knowledge. “Leave me alone Kavafi, with 
your philosophies, who cares.” This is what 
I used to think at school. “When am I going 
to graduate? What new opportunities await 
for me? When will I start working so I can 
make lots of money and be able to afford all 
the nice things that I’m dreaming of? When 
will I grow up? I was impatient, I wanted to 
live the life the “grown ups” where living. 

To live alone, to have a routine and to be 
independent. Now? I want to reverse time. 
Kavafis makes sense to me now, he knew 
better, he had the knowledge. Now I wish that 
my journey is long, full of knowledge, full of 
adventure, I wish it is fulfilled. 

I am tired with everyday life, I am bored 
with my everyday routine. Travelling may 
make you feel tired and lonely at times. 

You will probably miss the people you love, 
however the everyday routine of life can kill 
you. I already feel that I am nearly dead, 


“help me I’m dying here.” No one can save 
me now; I am the only person who can help 
myself. What should I do to be saved now 
that I’m dying? I know I can be saved, I 
can change. Happiness is not a destination 
to reach, happiness is the journey. Then 
again, I travel a lot, so why am I not happy? 
Am I bored? Am I fearful? If so, what am I 
fearful of? Life? Routine? Normality? Maybe 
I am just similar to the people I don’t like 
anymore, the people I portray as living the 
boring life. Maybe I end up doing the things 
I don’t want to do, just to be normal and be 
like my friends, to live the easy option. Wait 
a minute, I am lost and bored in the routine 
of everyday life. I go to a coffee shop every 
day with my friends and I’m complaining 
about everything. I want to travel the world. 
How have I ended up like this? I want to 
break free. I’m sitting in a chair drinking my 
coffee and I look up at the birds, how lucky 
they are, they are free, they can fly, they can 
fly anywhere they want, they can fly far far 
away. Why aren’t they flying away? It’s cold 
here, why don’t they fly to a warmer country, 
why do they always stay here? Why are they 
not living? This is the same question we 
should be asking ourselves every day. 
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